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COLIN DANIEL JACKI CARRIE “ ROBERT “ LIAM 
FARRELL HENRY KALUUYA WEAVER COON DUVALL NEESON 


“A MOUTHWATERING CAST... 
IN A ROLLICKING, BREATHTAKING THRILLER” 


Baz Bamigboye, Daily Mail 


LEFT WITH NOTHING. CAPABLE OF ANYTHING. 
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THIS MONTH 
AT EMPIRE 


THE JOURNEY OF this month’s 
cover story began several months ago, 
with a sneak peek of a trailer, not yet 
released out into the world, on a studio 
lot in Los Angeles. As ‘This Old Heart 
Of Mine’ began to play and Jeff Bridges, 
dressed as a priest, turned his head 
to the camera, my pulse quickened with 
excitement and intrigue. This seemed to 
be, instantly, something very, very special. 
An instinct confirmed by a conversation 
with director Drew Goddard, who’d 
managed to set Hollywood buzzing 
with the script last year before pulling Cpe tale, ay the Empire pod 
together one of the most impressive a ringe ears Golden Square. 
ensemble casts in recent memory. This , aS 
isn’t a franchise, a tentpole, a returning ° ae 
character, a recurring universe. What 
it is, is an original film, from a singular 
filmmaker with a passionate, impassioned } 
cast. Empire is absolutely the home for 
the big bombastic blockbusters, but it’s 
also, always, been the home of the films 
that we want to take a bet on. There aren’t 
sure bets or surefire hits, but are films, 
that right through to the pores of our 
bones, we believe in. That we believe you 
will love. Because, ultimately, that is what 
my job is, what Empire’s job is. And this 
month, I think it’s a job bloody well done. 
Enjoy the issue. 
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TERRI WHITE 


retz and Chris Hewitt 
cast 


@terri_white 
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This month’s subscriber cover, my a | b| wi 
created exclusively for Empire by I re lh 
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TURN TO PAGE 63 FOR DETAILS ON H —__BEHIND-THE-SCENES ACCESS ON ALL SIX FILMS 
HOW T0 SUBSCRIBE 


Illustration: David Mahoney 
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It won't launch you onto the cover of a magazine. 
Nor will it help you open a bank account in the 
Cayman Islands. But if you discover a taste for 
experiences, you'll be wealthy in a way that 
money can’t buy. It’s something we've learned 
ourselves, after over one hundred and twenty-five 
years spent exploring the globe and embracing 
diverse cultures. 


San Miguel Especial. As rich in experience 
as it is in flavour. 


#fFindYourRich 
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Enjoy Responsibly Ei SanMiguelUK SanMiguel_UK 


drinkaware.co.uk for the facts 


65 THE ULTIMATE AUTUMN 
PREVIEW 

Really easy to put together, this. 
September, October, November. Rainy. 
weather. Occasional snow showers. Done. 
Bring on the Spring 2019 preview. 


6 BAD TIMES AT THE 
EL ROYALE 

Empire grills writer/director Drew 

Goddard about his exciting new film 

noir, the title of which translates as ‘Bad 

Times At The The Royal’. Plus: Chris 

Hemsworth’s nips! 


f JAMIE LEE CURTIS 

The Queen Of Scream. The Dame 
Of Distress. The Baronetess of Bad. The 
Countess Of Running Around And Being 
Chased By Michael Myers. 


: l DOCTOR WHO 

We knew Jodie Whittaker was right 
to play the first female Doctor when we 
saw her handwriting. All over the shop. 


q DIE HARD 

Thirty years on, director John 
McTiernan and writers Jeb Stuart and 
Steven E. de Souza take the elevator to 
the 34th floor of the Nakatomi Plaza 
one last time. Lovely muzak. 


lb GLENN CLOSE 

An audience with the legendary 
actor who impressively has six Oscar 
nominations and, still more impressively, 
101 Dalmatians. 


PREVIEW 


| SHAZAM! 

The film about a young boy who turns 
into Captain Marvel. Not that Captain 
Marvel. This isn’t even a Marvel film. 


Confused? You will be! 
| APOSTLE 
Gareth Evans’ first film since The 


Raid 2 is as lighthearted and family- 
friendly as you'd expect. So not very. 


4 HOW MUCHISA PINT OF MILK? 
Hey, where does Anna Kendrick 
keep her milk? In cups! Like the song! 
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4 CRAZY RICH ASIANS 
Just be clear: it’s ‘crazy rich’ as in 
‘very rich’. They’re not insane. 


hf MILE 22 

Will Mark Wahlberg’s latest be 
the first movie to get the big 22 stars? 
Spoiler: no. 


6 TOM CLANCY’S JACK RYAN 
Let’s play Only Connect! 

What’s missing from the following 

sequence? Baldwin-Ford-MISSING- 

Pine-Krasinski? 


CUNTENTS 


VIEW 


ll l THE VIEWING GUIDE 

Deadpool 2. We love the funny bits 
where he looks at the camera and says 
cuss words. 


0 BREAKING BAD 


Vince Gilligan charts Walter White’s 
decline from Scarface to Mr Chips. We 
think that’s the right way round. 


V) MIDNIGHT RUN 
Here come two words for you: 


| writer George Gallo talks about the 
| making of a modern classic. 


Alamy. Spinelines Issue 353. Han Solo: “Because you are a character, doesn’t mean that you have character” is from Pulp Fiction. Darth Vader: “Sometimes in life, horrible and unexplainable things happen. 


These things are a test of character. And | have character” is from Matilda. Princess Leia: “At least you had a part, okay? You had a character people loved. | mean, my TV Guide interview was six 


paragraphs about my boobs and how they fit into my suit” is from Galaxy Quest. Kylo Ren: “Touches, you know, little touches, little details. You want to make the character full, real” is from Starsky & Hutch. 


Rey: “Man, | don’t drop character ’til | done a DVD commentary” is from Tropic Thunder. Subs: “You gonna turn Han Solo into a Sith Lord?” is from Boyhood. 


FESTIVAL 
OF FILM 2018 


29 SEPTEMBER - 2 NOVEMBER 
CELEBRATING THE MAGIC AND MUSIC OF CINEMA 
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METROPOLIS SCREENING CLASSIC ALBUM SUNDAYS THE ENGLISH PATIENT LIVE 


WITH LIVE MUSIC WITH MICHAEL PRICE 18 October | Auditorium 
10 October | Elgar Room 17 October | Elgar Room 


HARRY POTTER AND THE PRISONER SCREENING WITH Q&A: DEAD INA AMADEUS LIVE 


OF AZKABAN”™ IN CONCERT WEEK (OR YOUR MONEY BACK) 2 November | Auditorium 
23 & 24 October | Auditorium 28 October | Elgar Room 


Fe Call: 020 7589 8212 G RovalAlbertHal 


oyalalberthall.com/FestivalOfFilm YW @RoyalAlbertHall 
Royal Albert Hall Pod lage LAB AE ESATA 


TALK 10 US 


COMMENT OF THE MONT 


BREXIT BEGINS 

It’s unfair to accuse The Dark Knight 
Rises of being politically tone-deaf 

for somehow dismissing the Occupy 
movement [Issue 353]. We were never 
meant to think Bane believed what he 
was telling the people about “taking 
back control”. Bane is the Trump/ 


Farage figure, paying lip service to the little guy, but dragging them to their doom. 


MICHAEL EDWARDS, VIA EMAIL 
If someone could put a Bane mask on Donald Trump and Nigel Farage so we 
can’t understand what they’re saying, that would be appreciated. 


Py fupe Empire’s star letter wins a Picturehouse Membership, plus one for a friend! Valid for one 
f€ year at 23 Picturehouse Cinemas across the UK, including the flagship Picturehouse 
house Central in London’s West End, each membership comes pre-loaded with four free tickets, 
and gets you access to priority booking and exclusive discounts on everything in the cinema. When you 
write to us, please ensure you include your full contact details so we can arrange delivery of your prize. 


THE NEVERENDING STORIES 


Does nobody know how to end a film 
anymore? I’m talking about the rash 
of post- and mid-credits scenes that 
seem to plague recent films. At first 
it was just Marvel films, but then 
Justice League got in on the act and 
Jurassic World: Fallen Kingdom gave 
us ten pointless seconds of Dinosaurs 
Do Vegas. Mamma Mia 2 added on 
an outtake and I understand even 
Christopher Robin is getting an extra 
scene. Enough, already! We don’t 
want to sit through ten minutes of 
gaffers and best boys to see an ant 
playing drums. Please, Hollywood, 
sometimes less really is more... 
JOHN BROWN, VIA EMAIL 
We prefer The Sopranos style, where 
it ends just when you least expec- 


ap 


ON ROBERT REOFORO’S 
PLANNED RETIREMENT: 


| LOVE BAREFOOT IN THE 
PARK, THE STING, THREE 
DAYS OF THE CONDOR, ALL 
THE PRESIDENT’S MEN, 
BUICH CASSIDY... ALMOST 
EVERYTHING WITH HIM INIT. 
REDFORD IS A LEGEND. 


PETER SANTA 
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THANKS QCHRISMCQUARRIE 
AND QCHRISHEWITT. MY 
WIFE AND | HAD THE 
HEMPIREPODCAST FOR HER 


LABOUR. WE'VE BEEN STUCK 
FOR A NAME, SO AFTER SIX 
HOURS OF MISSION: 
IMPOSSIBLE FALLOUT 
STORIES OUR NEW SON IS 
NOW ETHAN CHRISTOPHER. 
SORRY TOMCRUISE, WE 
HAVE A TOM ALREADY. 


@ARRONFRANCE 


SEQUEL-SCRAPER 


Just read your review of Skyscraper 
in this month’s issue and while 
I’m sad it hasn’t lived up to the 

hype, I’m more disappointed 
that you didn’t suggest that 
a hypothetical sequel should be 
called ‘Skyscraper IT: Scrape 
Harder’. If you’re speaking to The 
Rock and he wants to buy this title 
from me, tell him to get in touch. 
KRISTER GREER, VIA EMAIL 
You’re on — but we’re bagsying 
the credit for ‘Skyscrape With 
A Vengeance’ if they get to that. 


CONTACT US VIA: 
EMPIRE MAGAZINE, ACADEMIC HOUSE, 24-28 OVAL ROAD, CAMDEN, 
LONDON, NW1 7DT / LETTERS@EMPIREMAGAZINE.COM / @EMPIREMAGAZINE 
(#EMPIRELETTERS) / FB.COM/EMPIREMAGAZINE 


O0eE 


OCTOBER 2018 


EMPIRE 


EDITORS 
Editor-In-Chief 
Terri White 


Deputy Editor 
Jonathan Pile 
020 3879 2247 


ART 

Creative Director 
Chris Lupton 
020 3879 2250 


Photography Director 
Joanna Moran 
020 3879 2245 


Deputy Art Director 
James Ramsay 
020 3879 2251 


Art Editor 
Olly Gibbs 
020 3879 2244 


Junior Designer 
Holly Jose 
020 3879 2244 


WORDS 

Associate Editor (Features) 
Nick de Semlyen 

020 3879 2252 


Associate Editor (Re.View) 
Chris Hewitt 
020 3879 2246 


News Editor 
John Nugent 
020 3879 2253 


Editor-At-Large 
Helen 0’Hara 


COPY 
Associate Editor 
(Production) 

Liz Beardsworth 
020 3879 2249 


ONLINE 
Editor-In-Chief (Digital) 
James Dyer 

020 3879 2254 


Online Staff Writer 
Ben Travis 


MAGAZINE AWARDS 2016 


CONTRIBUTING EDITORS 


Simon Braund, Angie Errigo, lan Freer, Dan Jolin, Will Lawrence, lan Nathan, 
Kim Newman, David Parkinson, Nev Pierce, Adam Smith 


CONTRIBUTORS 

Words: Robert Ackroyd, Simon Braund, Simon Crook, Fred Dellar, Jimi 
Famurewa, Alex Godfrey, Ali Gray, Sali Hughes, Andrew Lowry, Priscilla Page, 
Olly Richards, Amon Warmann, Amy West, James White. Photography: Damon 
Baker, John Russo, Owen Williams. Illustrations: Matt Herring, Jacey, David 
Mahoney, The Red Dress, Ray Smith, Want Some Studio. Subbing: Jennifer Bradly, 
Julie Emery, Jo Kendall, Lucy Williams. Picture assistance: Mandy Rowson. 


BAUER MEDIA 


Chief Executive Paul Keenan 

Group Managing Director Rob Munro-Hall 

Managing Director — Sport & Entertainment Patrick Horton 
Business Analyst Clare Wadsworth 

Managing Editor Sophie Price 


MARKETING 


Communications Director Jess Blake 0207-208 3424 
Direct Marketing Executive Olivia Caouki 01733 468896 
Head Of Marketing Fergus Carroll 020-7241 8460 
Product Manager Natalie Paszkowski 020-3879 2398 
Newstrade Marketing Manager, Men’s, Film & Music 
Dave Clark 020-7520 6465 


PRODUCTION 


Print Production Controller Carl Lawrence 01733-468858 
Ad Production Controller Jackie Doran 01733-468107 
ePublishing Production Director Alan Kindell 020-7859 8604 


ADVERTISING 


Group MD Abby Carvosso 

PA to Group MD Alison Meadley 

Head Of Magazine Media Clare Chamberlain 

Head Of Magazine Brands Anu Short 

Group Commerical Director Simon Kilby 

Brand Manager Empire & Pilot TV Will Hanley 020 3879 2064 
Head Of Film Sarah Clarke 020 7295 3576 

Film Account Director Kat Ingram 020 7295 8560 
Regional Sales Manager Katie Kendall 020 7295 8560 
Media Planner Mollie Smee 020 3879 2232 

Head Of Classified Karen Gardiner 01733 366434 
Classified Sales Executive Ross Odell 01733 363201 
Inserts Manager Simon Buckenham 020 7075 0812 


SUBSCRIPTIONS, BACK ISSUES AND OVERSEAS SALES 

To ensure that you don’t miss an issue visit www.greatmagazines.co.uk 
for the best subscription offers. For subscription or back issue queries 
please contact CDS Global at bauer@subscription.co.uk 

Phone (UK): 01858 438884. Phone (overseas): +44 1858 438884 


US: Empire SSN 0957-4948 is published 13 times a year by Bauer Consumer 
Media Ltd. Airfreight and mailing in the USA by agent named Air Business Ltd, 
c/o Worldnet Shipping Inc., 156-15, 146th Avenue, 2nd Floor, Jamaica, NY 
11434, USA. Periodicals postage paid at Jamaica NY 11431.US Postmaster: 
Send address changes to Empire, Air Business Ltd, c/o Worldnet Shipping 
Inc., 156-15, 146th Avenue, 2nd Floor, Jamaica, NY 11434, USA 


Subscription records are maintained at Bauer Media Subscriptions, CDS 
Global, Tower House, Sovereign Park, Lathkill Street, Market Harborough, 
Leicester, LE16 9EF, United Kingdom 


Air Business Ltd is acting as our mailing agent. To order a back issue: 
UK, call 01858 438884; Overseas, +44 1858 438828. Or email 
bauer@subscription.co.uk. For enquiries on overseas newsstand sales, 
email maylee.weernink@seymour.co.uk 


INTERNATIONAL & SYNDICATION 
International Director Susan Voss 


INTERNATIONAL EDITIONS 

Khaldoun Qaddoura (Arabia) khaldoun@empire-arabia.com 
James Jennings (Australia) jjennings@bauer-media.com.au 
Roberto Rossi (Italy) roberto.rossigandolfi@empireonline. it 

César Hernandez Garcia (Mexico) enavarretepe@televisa.com.mx 


COMPLAINTS 

Bauer Consumer Media Limited is a member of the Independent Press 
Standards Organisation (www.ipso.co.uk) and endeavours to respond 

to and resolve your concerns quickly. Our Editorial Complaints Policy 
(including full details of how to contact us about editorial complaints and 
IPSO’s contact details) can be found at www.bauermediacomplaints.co.uk. 
Our email address for editorial complaints covered by the Editorial 
Complaints Policy is complaints@bauermedia.co.uk 


BAUER abe 


S creer 


ii 


Empire is published every four weeks by Bauer Media. Nothing in this magazine can 
be reproduced in whole or in part without the written permission of the publishers. The 
publishers recognise all copyrights and trademarks. Transparencies and any other 
material submitted for publication are sent at the owner’s risk and, while every care is 
taken, neither Empire, not its agents, accept any liability for loss or damage. Although 
Empire has endeavoured to ensure that all information in the magazine is correct, prices 
and details may be subject to change. Empire is a trademark of Bauer Media. * Empire 
is available as a talking magazine for the blind and partially sighted. Call 0870 4429560. 
If you can’t find the magazine in the shops, call Frontline on 01733 555161. Magazine 
printed by YM Group, Wakefield. ¢ Member of the Audit Bureau of Circulation. Empire 
is published every four weeks by Bauer Media Group. Bauer Consumer Media Limited 
is a company registered in England and Wales with company number 01176085, 
registered address Media House, Peterborough Business Park, Lynch Wood, 
Peterborough, PE2 6EA. This issue on sale 6 September. 


“If | was alive during Studio 54 I’d be dead by now” 


Alamy 


BATMAN BEEF BURGERS 


SUPERMAN BEEF & WONDER WOMAN BATMAN PORK SAUSAGES 
CHEESE BURGERS BEEF, CHEESE 
& BACON BURGERS 
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Above: Zachary Levi’s 
Shazam with Jack 
Dylan Grazer as 
Freddie. Here: The 
villainous Dr Thaddeus 


Sivana (Mark Strong). 


The light 
knight 


DARK. BROODING. GRITTY. All 
words you'd normally associate with DC 
Extended Universe films (Van Of Steel, 
Batman v Superman, Suicide Squad), all 
set to bounce off Shazam! like bullets 
pinging off its hero. The first trailer for 
David F. Sandberg’s movie, unveiled at 
San Diego Comic-Con in July, showed 
off a much breezier side to the superhero 
stable, with its magic-channelling hero 
charging people’s phones using his powers, 
striding out of a grocery shop with armfuls 
of snacks, and doing the floss dance. Try 
to picture Batfleck doing any of that. 
While he exists in the same world as 
Batman, Wonder Woman and co, Shazam 
is unlike any other DC character. Behind 
the hero moniker he’s really Philadelphia- 
based foster kid Billy Batson (Asher 
Angel), who by uttering that magic word, 
“Shazam!”, transforms into the body 
of an adult superhero — in this case, 
Zachary Levi. “It’s wish fulfilment on the 
highest level,” Levi tells Empire, sounding 
not unlike an overexcited teen himself. 
“It’s pretty friggin’ awesome, man.” 
Where Superman and Wonder Woman 
have had years to hone their skills, Billy 
must experiment to discover his six 
abilities (the name is an acronym for 
the wisdom of Solomon, the strength 
of Hercules, the stamina of Atlas, the 
power of Zeus, the courage of Achilles 
and the speed of Mercury). “He doesn’t 
get a manual, so he has to find out how 
powerful he is,” director Sandberg says — 
and then he drops the F-bomb, the word 
you'd struggle to apply to most DCEU 
movies so far. “There’s a lot of fun to be had 
with that.” Fun — it’s the superpower that 
could prove more valuable than the rest 
of Shazam’s abilities combined. BEN TRAVIS 
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Empire spoke to 
Olivia Colman 
at home on 
10 August, taking 

a break from ; 
shooting The a 
Crown Season 3. 


“IT GETS QUITE bonkers,” says Olivia 
Colman. “[At one point] there’s a naked 
bloke who gets pelted with a shitload of 
pomegranates.” The Favourite, it seems, 
isn’t your average period picture. “I love it. 
I don’t want to see costume drama unless 
Yorgos Lanthimos has done it. You can 
almost smell what it smelt like: the sweat, 
the putting the wee around everybody’s 
skirts. It’s sumptuous but stinky.” 

Set in 18th century England during 
a war with France, The Favourite sees 
Colman play Queen Anne, beset by clinical 
obesity and characterised by a huge 
temper, with the real governing left to 
her lover Sarah Churchill (Rachel Weisz). 
Their relationship is thrown into crisis 
by the arrival of ambitious new servant 
Abigail (Emma Stone), who makes a play 
for Anne’s affections. As you would expect 
from the Greek filmmaker behind The 
Lobster and The Killing Of A Sacred Deer, 


the courtly subterfuge and ménage a trois 
is imbued with all colours of strange. 
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“It is a bit like if Bowie did costume 
drama,” Colman says. “These very rich 


and powerful people seem to have chunks | 


of their day with nothing to do, so they do 
these hilarious things trying to entertain 
themselves. Yorgos has a ball with that 
and makes it as ludicrous as possible.” 
Queen Anne also takes pleasure in 
racing lobsters and Indian Runner ducks. 
“T think the lead duck was called Jessica,” 
she laughs. “She loved a cuddle but when 
you put her down, she was quite quick.” 


Lanthimos’ sense of play started with | 


rehearsals. “We had to play hopscotch 
while saying the lines,” says Colman. 
“Not thinking about it so much, it 
became more natural.” 

That wasn’t the only natural element. 
Taking a leaf out of Stanley Kubrick’s 
Barry Lyndon playbook, The Favourite’s 
interiors are lit entirely by candlelight. 
“There was a man with candles on 
a trolley with a plastic cover so they 
didn’t blow out. It was really inventive.” 

Colman has Lanthimos form, having 
played the Hotel Manager in 2015’s The 
Lobster. He has zero time for discussing 
character motivations but, says Colman, 
the director’s tough, challenging creative 
spirit doesn’t necessarily match the man. 


4 


“T love it when somebody thinks 
differently,” she says. “He’s such 
a happy, lovely, encouraging man, 
which you maybe wouldn’t expect if 
you just watched the films.” Never judge 
a filmmaker by their work. Or a queen 
by her duck racing. IAN FREER 


| THE FAVOURITE |S IN CINEMAS FROM 1 JANUARY 


Clockwise from left: 
Queen Anne (Olivia 
Colman) with lover 
Sarah Churchill (Rachel 
Weisz); Director Yorgos 
Lanthimos on set with 
Emma Stone (servant 
Abigail Masham); Robert 
Harley (Nicholas Hoult, 


centre) is looking pretty. 


WAIT, WHAT HAPPENED? 


THE ONE THING WE CAN’T. 
STOP. TALKING. ABOUT 


THE LOGAN/GREATEST 
SHOWMAN 
CONNECTIONS 


RESISTANCE 
ISN'T FUTILE 


For the uninitiated, Resistance follows 

Kazuda Xiono, a rookie pilot recruited by 

the Resistance who is assigned a top-secret 

mission to spy on the mounting forces of 3 

the First Order. It’s set between Return _ Resistance introduces a new clutch of 

Of The Jedi and The Force Awakens characters who could cross over into 

— though, ina bit of espionage of hisown, | movies ala Saw Gerrera from The Clone 

Star Wars spy Jose Ruiz mined meta- Wars to Rogue One. The first episode, 

data on StarWars.com and discovered ‘The Recruit’, sees Poe assign Kaz to the 

a description that says the story is set Colossus, a huge floating refuelling station, 

six months before The Force Awakens. | to work as a mechanic. Once on board, Kaz 
: encounters Poe’s old pal, veteran pilot 

2 | Jarek Yeager and his repair crew: Tam, 

Given the timeline, it is perhaps no | Neeku and an old astromech droid called 

surprise that Kaz’s mentor here is ace pilot | Bucket. Given the time frame, all these 

Poe Dameron, voiced by Oscar Isaac. | characters could impact the saga’s future. 

(Thankfully, the animation maintains 

Isaac’s good hair.) Obviously where a 

there is Poe, there is BB-8, who shares Look around the margins of the 


a moment in the trailer with Kaz staring 
out at twin moons — any relationship to 
Luke/twin suns is purely intentional. 


Gwendoline Christie also returns to voice | 
_ single fighters, first seen in Attack Of The 
| Clones), Resistance represents the past, 

_ present and future of Star Wars. IAN FREER 


Captain Phasma, but the big news is the 
return of General Leia, voiced here by 
Rachel Butera, who played the equally 
regal Meryl Streep in Family Guy. There’s 
no detail on the size of her role, but will 
it inform her appearance in Episode IX? 


_ Resistance trailer and you'll find some 
| bridges to Star Wars history. From aliens 
| (Green Nikto, first seen on a skiffin Return 


Of The Jedi) to tech (hyperdrive rings for 
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Underwater wars and 
armoured sharks: does 
Aquaman represent a sea 
change for DC? 


JAMES WAN ISN’T really treating 
Aquaman as a superhero movie. It has 
irrefutable comic-book roots, of course, 
but the film — the first solo outing for 
hairy, boozy, fish-whisperer Arthur 
Curry, played by Jason Momoa — “has 
a fantasy approach to it,” the director 
tells Empire. “It shows you a part of 
Earth we’ve never seen before. That’s 
what enticed me to it: the opportunity 
to play on a big canvas.” 

Judging by the first trailer, the 
canvas isn’t just big, it’s also drenched in 
bright, salty watercolours. Not only will 
the movie explore Curry’s backstory, 
it will also plunge headlong into the 
subaquatic realm that helped spawn him 
via his Atlantean queen mom Atlanna 
(Nicole Kidman). A realm now lorded 
over by his human-hating half-brother 
Orm (Patrick Wilson), who wants to 
wipe out all us air-sucking landlubbers 
for dumping all that shit on his manor. 

But it goes way beyond the 
phosphorescent mer-tropolis that is 
Atlantis. Not only do Arthur and the 
scarlet-tressed Mera (Amber Heard) 
head off on a Romancing The Stone-a- 
like, terra-firma-based treasure hunt 
for an ancient relic, they’Il also venture 
into other briny nations. 

“There’s seven kingdoms in the 
underwater world,” Wan explains, “and 
in my movie we get the opportunity to 
explore them.” One of his favourites is 
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A league 
of his own 


the Kingdom Of The Trench, inhabited 
by “monstrous ancient ones of the 
deep” that enabled the Malaysian-born 
master of horror to indulge his passion 
for H.P. Lovecraft. But there’ll also be 
big-pincered crustaceansiand. green- 


_ gilled tritons joining in the bubbly fun. 


Not to mention trident-wielding 
warriors. Who ride sharks. 
Which all, as you’d expect, required 


Wan to deal with more visual effects than 


he’d ever had to wrangle before. Despite 
his preference for the practical, he 

had to concede that, when it came to 
handling Aquaman’s sea-fauna, it was 
an absolute necessity. As he reasonably 
points out, “you can’t put armour on 
sharks and ride them around”. 


Aquaman doesn’t feel much like 
a straightforward superhero adventure 


_ to its star, either. Which is probably 

| just as well, given the reaction to the 

' muddled, disappointing Justice League 
last year. “It’s a lot of fun,” Jason 

: Momoa tells us of the new film, “and it 
: something different [for the DCEU]. 

' It’s like when Guardians Of The Galaxy 


9, 


Ss 


came out, and they were up in space. 
There’s definitely going to be that Star 
Wars element where, just under the 
surface, there’s a whole world going to 
war — seven of them!” Sounds epic. 
Might be time for Batman to break out 


: his shark repellent spray. DAN JOLIN 


LMAQUAMAN IS IN CINEMAS FROM 21 DECEMBER 
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Math: Aquaman 
(Jason Momoa) Elare| 
Mera (Amber Heard) 


have an illuminating 


time in Atlantis. 


Here: Aquaman is 
slippery when wet. 
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They’re making a film of The 

Call Of The Wild? Didn’t | read 

this as a kid? 

Entirely possible. Jack London’s 
1903 novel is a classic in the popular 
canon, an old-school adventure 
beloved of children and adults alike 
for generations. Also, it’s told from 
the perspective of a dog. 


Who’s our pooch protagonist? 

The hero of this tale is a St Bernard/ 
Scotch collie cross named Buck, 
who moves between owners during 
the late 19th century gold rush in 
north-western Canada, ultimately 
arriving at the door of a crusty 
outdoorsman named John Thornton. 


Is this the first film adaptation? 

Far from it. The first cinematic take 
was a silent film in 1923. Later 
adaptations had Clark Gable and 
Charlton Heston play Thornton. There 
was even a Snoopy TV special (What 
A Nightmare, Charlie Brown). 


Who’s stepping into John Thornton’s 
snow boots this time? 

Harrison Ford. Taking advantage of 
the script issues that have delayed 
Indiana Jones 5, Ford will take the lead 
for the latest live-action version of the 
story, to be directed by animation 
veteran Chris Sanders (The Croods, 
How To Train Your Dragon). No word 
yet on who’s playing the dog. 

JOHN NUGENT 
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Empire spoke 
to Gareth Evans 
on set in Bridgend, 
South Wales, on 
31 May 2017. 


A leap of faith 


FOUR YEARS. THAT’S how long 
it’s been since The Raid 2 thundered 
onto screens. After spending two years 
on an untitled, big-budget action epic 
that flamed out in development hell, 
director Gareth Evans is finally back. 
Apostle, his first English-language film, 
is set in 1904, but don’t expect a dainty 
Edwardian period drama. It stars Dan 
Stevens as a fallen preacher who, after 
receiving a cryptic ransom note, travels 
to an island to rescue his sister from 
Michael Sheen’s sinister cult. “He doesn’t 
know who the fuck has her,” says Evans. 
“Or the trap he’s walking into.” 


There’s certainly nothing dainty 
about the set that Empire witnesses. The 
first thing we clock are blood-spattered 
shirts drying on a clothesline: wardrobe 
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' casualties from the previous day’s shoot. 

: Today’s sequence, shot on a teetering 

| cliff edge, is no cheerier. It sees Stevens 
infiltrating the island, and befriending Bill 
Milner’s disciple. The camaraderie doesn’t 


last long. Five hundred feet above the 


| crashing waves, the conversation descends - 


into violence as Stevens, armed with an 


- axe, batters a quivering Milner to the 
/ ground, demanding answers about his 


vanished sister. Overhead planes, bobbing 
boom mikes and Stevens’ enthusiastic 
slapping keep sabotaging the shot. There 
are ten takes. By the end of it, Milner 
looks like a battered cod. Evans isn’t 
messing around here. 

Based on the filmmaker’s first ever 
short film, Rose Petal, what started out 
as a “small, under-the-radar horror” has 
escalated, says Evans, into something 
“absolutely fucking mental — we’ve even 
built an entire town for Sheen’s cult”. 
Filmed on Evans’ home turf in Wales, 
Apostle’s premise sounds like ‘Missionary: 
Impossible’, and a radical departure from 


_ the ganglands of Indonesia. “Well, it is 

| andit isn’t,” says the 38-year-old director. 
| “Apostle is a survival horror, but then so 

| was The Raid — The Shining and The Evil 

_ Deadwere huge influences on that film, but 
/ the tone I’m aiming for is vintage British | 
horror. If I can get close to the paranoia that 
_ hums through Witchfinder General, The 


Wicker Man and Ken Russell’s The Devils 


| — especially The Devils — I’llbe happy.” 


At which point, Evans, who cuts as 


| he shoots, pulls out an iPad and lets the 


footage do the talking. While Evans’ 


_ frisky camera work and Stevens’ crunchy 
| combat are rigorously Raid-like, Evans 


really isn’t joking about The Devils — 
one set-piece features a cult ritual so 
ferocious, a full year after seeing it, the 
savage imagery’s still drilled into our 
skulls. If The Raid movies raised the bar 
for martial arts cinema, looks like Evans 
is aiming his Taser at the horror genre. 
Be afraid. Be very afraid. SIMON CROOK 


| APOSTLE IS ON NETFLIX FROM 12 OCTOBER 
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Clockwise from main: 
Dan Stevens as Thomas 
Richardson; With love 
interest Andrea (Lucy 


Boynton); Michael 


Sheen (left) is Prophet 2 

Malcolm Howe; Sinister ro) 

things are afoot; Howe E 

faces an assassin. <x 
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THINGS 
YOU NEED 
TO KNOW 
ABOUT... 


__ When last we saw the world’s 
best-dressed assassin, in 2017’s 
John Wick: Chapter 2 , he had just been 
made ‘excommunicado’ by his criminal 
underworld superiors, a $14 million 
bounty on his head. The third film in the 
series picks up immediately afterwards, 


with Mr Wick (Keanu Reeves) on the run. 


It’s currently filming, and slated for 
a May 2019 release date. 


__ This third entry carries the 
curiously grandiose title of John Wick 
8: Parabellum. That apparently comes 
from the Latin phrase, “Si vis pacem, 
para bellum,” which translates as, “If 
you want peace, prepare for war.” 


__ Chad Stahelski, who co-directed the 
first Wick and solo-directed the second, 
is back in the director’s chair to complete 
the trilogy. “The whole purpose of John 
Wick: Chapter 2 was to get us into John 
Wick 3,’ Stahelski has said. 


__ The world of the mysterious 
High Table — the upper council of 
international crime bosses — will be 
explored further here. “I’d like to expand 
the world maybe another 25 per cent,” 
Stahelski told Empire last year. 


__ Keanu Reeves has teased a face- 
off between the High Table and the 
Continental, the hitman hotel headed 
by Winston (Ian McShane). “Maybe 
John is the activator of this 
confrontation, and perhaps there’s 


_ awar?” Reeves told Empire in 2017. 
_ “Wouldn’t that be awesome?” 


_ McShane has been confirmed to 


| reprise his role as Winston, with Lance 
_ Reddick and Laurence Fishburne also 


returning as Charon and The Bowery 
| King, respectively. 


__ Newcomers to the cast include Halle 


Berry as Sofia, a figure from Wick’s past; 
Anjelica Huston as The Director of the 

_ High Table; Billions’ Asia Kate Dillon as 

_ The Adjudicator, and Jason Mantzoukas 
as the pleasingly named Tick Tock Man. 
| Martial arts stars Yayan Ruhian and 

| Cecep Arif Rahman (The Raid 2) and 

| Tiger Hu Chen Wan Of Tai Chi) are on 

| assassin duties. 


_ Keanu Reeves, known for doing 


| his own stunts, was spotted galloping 
_ on horseback through the streets of 

_ Brooklyn last month, being chased by 
_ amachine gun-wielding motorcyclist. 
| Dressage, this ain’t. 


_ The events of the film will run 


_ parallel to the in-development TV 
| spin-off The Continental, due to air in 


2019 on the Starz US network. “The show 
and the movies exist side by side,” Starz 


president Chris Albrecht has said. 


__ Stahelski has suggested it’s not 


_ going to end well: “How else can this 
| end? There’s no happy ending! He’s 


going to kill everyone!” JOHN NUGENT 
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Chris Hewitt 


_ reasons why he came back for one last 


WHEN IT WAS announced in 
August, via a very carefully worded 
statement, that Danny Boyle had 
“decided to no longer direct Bond 25”, 
the immediate perception was that this 
was a bad thing for the future of the 
longest-running franchise in movie 
history. That with Boyle the risk-taker 
gone, it would be the same old Bond. 
Dependable and formulaic. 

I’m not so sure that’s the case. As 
those “creative differences” (for all we 
know, Boyle might have been advocating 
ascene where Bond laser beams off his 
own testes while high on horse steroids) 
began to manifest themselves during 
the film’s pre-production, it’s possible 
producers Barbara Broccoli and Michael 
G. Wilson were faced with a decision. 
They could have cast a different actor 
(insert Idris Elba here), and entrust 
Boyle to reboot a franchise that will need 
rebooting regardless. In a way, this would 
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| have been the easier option. But it 
_ looks likely they went the other way. 
| The harder way. 


Let’s make one thing clear: Daniel 
Craig doesn’t need to make Bond 25. 
And while there may be several million 


crack at the role, I don’t think he did this 
for the money. At a certain point, you’ve 


| got enough. I think he’s coming back 


because he’s haunted by a spectre. 
Namely, Spectre. There’s a perception 
— there’s that word again — that Craig 
doesn’t have a lot of affection for Bond. 
After all, he’s the guy who once glibly 
said that he’d “rather slash my wrists” 
than pick up a Walther PPK again, 

But Craig is passionate about 
Bond. The character, and the 
franchise. He’s not the first Bond 
to wield power behind the scenes, 
but there’s a reason why he is the 
first to bag a producing credit 
on these movies. He’s 
intensely, deeply involved 
in shaping the story of 
these movies. Which 
is why I think he’s 
determined to 
atone for Spectre. 


Sam Mendes’ movie is still liked 
by many, and for me has a cracking first 


' hour before falling off a cliff, but over 


time its reputation has faded. It felt 
bloated, misguided, overly dour. It did 
well at the box office (second only to 
Skyfallin the series’ history), but is 
largely seen now as a step back. And 
it takes Craig’s success ratio in the 
role to 50 per cent. Two crackers 
— Casino Royale and Skyfall — and 
two slackers, in Quantum Of Solace 
and the 24th Bond. 
So I believe Craig wants to have 
one more bite at the cherry. He wants 
to tip the scales in favour of the crackers, 
so whenever people discuss their 
favourite Bond actors years from now, 
they don’t wrinkle their noses when 
his name comes up. “Yeah, Casino 
Royale was good, but...” He wants 
to go out on an all-time high. 
It’s a gamble. Get this 
film wrong, and history 
won't be kind to Craig’s 
Bond. Get it right, 
and he’ll be forever 
mentioned in the same 
breath as Connery. 
No pressure. 


Alamy 
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AS ONE OF the four Movie Chrises, 
Chris Pine is one of the most bankable 
names in Hollywood. So it’s somewhat 
incongruous to see him ina scraggly 
beard near Edinburgh, just off the M9. 
This is Outlaw King, a historical film 
shot ina style that Scottish director David 
Mackenzie dubs “epic realism”— and as 
Empire watches Pine receive his crown 
during a coronation scene at Linlithgow 
Palace, it all seems remarkably real. Here’s 
how he pulled off an unlikely epic. 


Outlaw King sees Mackenzie continuing 
the acclaimed partnership he established 
with Chris Pine on Hell Or High Water. 
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_ “We set about trying to do this in the 


same freewheeling spirit.” Pine, he 
believes, “has a heroic look to him but 
there’s also vulnerability.” And his 
Scottish accent? “It’s very good!” 


The approach Mackenzie hit upon in 
adapting The Bruce’s sprawling story was 
to focus on a single year in his life. “It’s one 
of history’s great comebacks,” the director 
explains. “A rapid downward trajectory 
and then the grabbing of opportunities to 
pull himself back.” The famous Battle of 
Bannockburn happens eight years after 
the events of the film. “We don’t get as far 
as that. We chose the lesser known Battle 
of Loudoun Hill as our climax.” 


Having made a career out of anti-hero 
movies, Mackenzie was attracted to the 
theme of heroism. “I’ve always thought of 


Robert The Bruce’s story as being 
heroic,” he says, “although he’s a flawed 
hero. He was the second-biggest 
landowner in Scotland, but he gave up 
everything to set his country free.” 


Positioning itself as something of an 
anti-Braveheart, Outlaw King is 
fastidious about getting its history as 
accurate as possible, and careful not to 
thump an ideological tub. “It’s important 
to me not to make any sort of supremacist, 
blood-and-soil nationalist sort of movie,” 
Mackenzie insists. “This film is much 
more about personalities than it is about 
nationalities. I’m not trying to make any 
contemporary parallels. This is a story 
that happened 700 years ago and in the 
past it must remain.” OWEN WILLIAMS 


| 
HER GAME 


THERE’S NO SECRET to coaxing an 
outstanding performance out of an actor 
— that’s according to first-time director 
Paul Dano, at least. Not when you're 
working with Carey Mulligan. “When 
you've got an actor that good,” he says, 
“my job is just to create an environment 
for them to do their best work.” 

Based on a 2006 novel by Richard 
Ford, Wildlife sees Mulligan play 
Jeanette, a1960s housewife and mother 
in a boring Montana town. Her husband, 
Jerry (Jake Gyllenhaal), a man mad at 
the world for his own shortcomings, 
leaves his family indefinitely to work as 
a firefighter while her teenage son, Joe 
(Ed Oxenbould), watches with horror 
as his parents’ marriage splinters. It’s 
a remarkably assured debut from Dano, 
who has had about as good a film school 
as anyone could hope for working under 
the likes of Paul Thomas Anderson, Denis 
Villeneuve and Steve McQueen. 

“T’d been thinking about directing 
since I was 19 or 20,” says Dano. “I wanted 
to make a film for years, I just didn’t have 
a film to make. When I read this book 
I knew it was it. It had the appearance 
of simplicity, but there’s great strength 
and complexity and poetry in it.” After 


“Troubled husband > 
and wife Jeanette - 
(Carey Mulligan) 
and Jerry (Jake 
Gyllenhaal) air their 
dirty laundry. 
Below: Mulligan 


talks to director 


Paul Dano. © 


securing the rights, Dano excitedly wrote 
_ ascript, his first, and proudly showed 

his work to his partner, Zoe Kazan. “She 

_ tore it apart,” Dano laughs. “It was 
pretty devastating. Red pen on every 
single page.” Wounds licked, Dano 

, collaborated with Kazan to rework the 

| script together. “She knew what I was 
trying to get at.” 


Securing such a prestigious pair 
of leads was not as hard as you might 
think. “Zoe and Carey did a play years 
ago, so I’ve known her for a decade,” 


» says Dano. “I actually met Jake at her 
_ wedding.” Of course, it was a lot more 
| than just familiarity that got them on 
| board. The Wildlife script gives Mulligan 
a rich, nuanced character to dig into, and 
| leads to easily her finest performance 


since An Education, as Jeanette 
turns from picture-perfect mother to 


' astruggling, flawed woman left to fend 


for herself in a life she didn’t choose. 


| “I wondered if it could be fun for her to 
| play someone a bit messy,” says Dano. 

| And what mess: the smart money says 

| that next year’s Best Actress Oscar is 

| Mulligan’s to lose. OLLY RICHARDS 
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1 — (MARC SPECTOR) 
Who is he? 

Marc Spector, former CIA agent-turned- 
mercenary, has a near-death experience 
which bonds him with an Egyptian moon 
god. Returning to New York, he adopts 
the identity of millionaire Steven Grant 
and cabbie Jake Lockley, and fights 
crime. Lots of crime. At night. 

Why should he join the MCU? 

CHRIS HEWITT: He’s (not) Batman. 

A billionaire playboy by day who becomes 
acostumed crime-fighter by night would 
ordinarily have the DC lawyers reaching for 
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Meet Marvel’ 
next generation 


the cease and desists, but Moon Knight 
has enough about him to separate the 


Batwheat from the Batchaff. He has powers, | 


for one. And three — three! — separate 
identities means he could actually be 
the Jason Bourne of the MCU, battling 
with repressed memories. Oh, and just 
to further distance himself from Batman, 
he wears white. Suck it, lawyers! 

DAN JOLIN: Being all dark and gritty and 
everything, this is a character you might 
normally expect to see on the Netflix 
strand of the MCU, alongside Daredevil 
and The Punisher. But the big screen 
could easily find room for him (if his 
identities are handled appropriately). 


2 (DOREEN GREEN) 
Who is she? 

Squirrel Girl began as a joke (a good one!) 
in 1991, but since the 2015 Unbeatable 
Squirrel Girl reboot she’s been the 


/ 


funniest, weirdest hero Marvel has. With 
“the proportional strength and speed of 
asquirrel” and a squirrel sidekick called 
Tippy-Toe, she studies computers by day 
and in her spare time defeats the likes of 
Thanos and Galactus. What, like it’s hard? 
Why should she join the MCU? 

HELEN O’HARA: Squirrel Girl would not 
only be the first Avenger with more than 
15 per cent body fat (representation!); 
she’d be the first with a tail. Her generally 
cheery attitude could leaven all the 
emoting, and the prospect of a supervillain 
being chewed by her squirrel armies is 
fun. Maybe less so for the villain. 

DAN JOLIN: Recent MCU entries have shown 
how well pushing the comedy can work, 
so the idea of going all-out for laughs with 
Squirrel Girl doesn’t seem too out-there. 
Although anyone who’s seen Charlie And 
The Chocolate Factory would agree that, 
actually, squirrels can be pretty terrifying. 


© Marvel 


3 = (JENNIFER WALTERS) 
Who is she? 

Bruce Banner’s timid, diminutive lawyer 
cousin who, after an attempted Mob hit, 
receives a life-saving transfusion of 
Bruce’s gamma-tainted blood and 
develops a diluted version of his big, 
green transformative powers. Unlike 
Hulk, she retains her considerable 
intellectual faculties, doesn’t lose control 
(though rage does strengthen her) and is 
trim and statuesque rather than burly and 
monstrous. She also broke the fourth wall 
long before that Deadpool came along. 
Why should she join the MCU? 

DAN JOLIN: Marvel writer Peter David 
once said She-Hulk “has the potential 

to be our Wonder Woman”, and that 
feels particularly true when you consider 
how Walters — a brilliant, civil-rights 
championing lawyer as well as a green- 
skinned strong-woman — could work 


on the big screen. And the comic-book 
development that meant she could never 
switch back to her regular self would 
make for some really interesting drama. 
CHRIS HEWITT: One day, possibly even 
soon, Mark Ruffalo’s contract is going 
to run out. And while Marvel could 

be willing to recast the Hulk, there’s 

a feeling that if Ruffalo goes, then so 
does the big green guy. So there could 
be a vividly virid vacancy soon, and 

who better to fill it than a Hulk who’s 

a complete contrast to the monosyllabic 
jade giant? 


G 

Who is she? 
A first-generation Pakistani-American, 
16-year-old Kamala Khan is already living 
a double life: obeying her strict, loving 
parents at home but escaping into nerdy, 
American teendom with her friends. 


(KAMALA KHAN) 


When she’s caught in a Terrigen Mist she 
becomes an ‘Inhuman’, with the power to 
shape her body, or any part thereof, into 
almost anything, of any size. 

Why should she join the MCU? 

HELEN O’HARA: Khan’s funny, cool and 
spectacularly nerdy: she tells Wolverine 
all about her fanfiction (Wolverine 

and Storm in space!) while they fight 
together, and worships Captain Marvel. 
As the MCU’s Peter Parker matures, it 
would make sense to bring in a new, 
younger team member who’s still 
settling her own identity and powers. 
CHRIS HEWITT: She’s exactly the injection 
of new blood and sparky personality 
that the MCU will need in the aftermath 
of the next Avengers film — and also, 
refreshingly, another example of the 
comic book company’s commitment to 
diversity, which is slowly but surely 
crossing over to the films. 
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IF IT HADN'T been for World War I, 
Peter Jackson wouldn’t exist. “My dad 
only emigrated to New Zealand and met 
my mum because he’d heard good things 
about the Kiwi soldiers in that war,” 

he explains; and thanks to tales of 

a paternal grandfather who served, the 
Great War became a lifelong obsession 
for the Oscar-winning director, with 

a couple of biplanes and a tank among 
his memorabilia. (It isn’t lost on him 
that Tolkien survived the Somme.) 

In his hour-long documentary They 
Shall Never Grow Old, Jackson has had 
the chance to unite his “hobby” with his 
day job to create “something authentic”. 
Aware of his passion, London’s Imperial 
War Museum asked if he might create 
something from their archive of footage. 
Turns out dozens of feature films were 
shot amid the mayhem. “It was like 
a World War I franchise,” notes Jackson. 

The museum’s only request was that 
he use the material in an original way. 
Rather than historians pontificating, 
Jackson’s thoughts turned to computers. 
Could they let us see through a soldier’s 
eyes? Using a cocktail of restoration 
techniques — to remove the scratches, 
sharpen the image, change the speed, 
colourise the film and make it 3D — 
the results were so vibrant, the museum 
worried people would assume it was 
staged. “What took me totally by 
surprise is how the faces of the men 
come alive,” says Jackson. “The 
people became humans again, not 
these Charlie Chaplin figures.” 
Here was his film — the life of the 
soldier on the Western Front 
unclouded by the fog of history: 
what he ate, what he felt, what he 
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thought. “It was purely about human 
experience,” he says. 

When it came to the audio, the 
BBC archives held over 600 hours of 
interviews completed for the ’60s TV 
series The Great War. “We use 120 
different veterans, and they are 
incredible. There’s no self-pity. 

Just matter-of-fact guys with 
alot of humour.” 
Launching at the London 
Film Festival, before being 
broadcast by the BBC on 
Remembrance Day, his labour 
of love is an extraordinarily 
relevant piece of time travel. 


“We found a trench raid,” says Jackson, 
who includes shots of scattered bodies 
and bloody wounds found in outtakes. 
“You can always tell combat footage 
because the cameraman is behind 
sandbags trying to stay alive.” 

But also included are scenes of 
captured German medics “pitching in” 
with British first-aid teams. “They 
weren't fighting the Nazis. It wasn’t a war 
of hatred in that way,” he says. “Here was 
acommon humanity.” IAN NATHAN 
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ORIGINS 


(1924) 
“The old silent German expressionist 
films were very influential. You’ve 
got these characters dealing with an 
inexpressible emotional trauma. It was 
all in the visuals. They’re not necessarily 
stating what’s going on in the character’s 
head, but you're feeling it.” 


(1978) 
“George Romero’s Martin was a huge 
influence — it was such a small, quiet 
horror film. It’s about psychology more 
than anything else: that twisted, screwed- 
up family unit playing out a madness 
that’s hidden away from the outside view, 
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and that claustrophobic family insanity, 
which I found very interesting.” 


(1973) 
“It’s one of those films which reveals 
itself, bit by bit. That was a real help. 
It [taught me] that you don’t have to 
bombard the audience with what it all 
means. You have to read between the 
lines. That editorial style allows you 
to play with that. It’s all through one 
person’s point of view so it doesn’t 
have to make rational sense. It just 
has to make emotional sense.” 


(1978) 
“Both Magic and Dead Of Night 
brilliantly use that classic horror trope: 
the ventriloquist dummy that comes to 
life. They inevitably always end with the 
puppeteer having a breakdown. I felt 
Possum needed something different. 
I thought it would be interesting if you 
took the puppeteer at the point where 
they’ve broken down, where most of 
those films end — and then start your 
story.” JOHN NUGENT 


THE FILMS THAT INFLUENCED BUMBLEBEE, 
ACCORDING TO DIRECTOR TRAVIS KNIGHT 


(1982) (2008) 


(2016) (2018) 
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SHOWCASING TOMORROW’S 


STARS TODAY 


AMANDLA 
STENBERG 
eT 


Starr is a girl growing up ina low-income 
black neighbourhood, watching Fresh 
Prince with her friends, going to a white 
private school across town, so constantly 
navigating the code-switch of being in 
those black and white spaces, and how 

she fits into each one. Then when her best 
friend is shot and killed by police in front of 
her after a routine traffic stop, it galvanises 
a decision she has to make, in terms of 
whether or not she should speak up and 
use her voice. She has to make the decision 
to stand up to bias and discrimination. 


It was a kind of backwards process. I was 
attached to the project before the book it 
is based on was even published. I’d gotten 
acopy of the manuscript through a friend 
of mine who is a Young Adult author. It 
was unfinished — there were still typos 

in it! — but the heart and essence of it 
captured me immediately. I had never 
felt so accurately represented. I ended 

up getting attached to it as a way to help 
the process of production. Then about 
ayear later, when the book had become an 
amazing success, they asked me to come in 
and re-audition. It went fantastically and 
it was reconfirmed I was the one for the job! 


The first thing I ever did was a commercial 
for a doll called Fivesies. I don’t think they 
were very successful. It was five dolls 

that were connected together. In the 
commercial there’s a blurry figure of me 
rocking the dolls back and forth. 


I’d want to work with Ryan Coogler. Steve 
McQueen would be amazing. Something I’d 
love to do is a Kill Bill movie — when I was 
akid, I always felt like I was the daughter 
of [Vivica A. Fox’s character] Copperhead. 
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2012 
Rue, the ill-fated 
12-year-old tribute 
in The Hunger 
Games 


2014 
Macey Irving, the 
wheelchair-bound 
daughter of Cythia 
and Frank in TV 
series Sleepy Hollow 


2018 
Ruby Daly, 
a superpowered 
teen in YA thriller 
The Darkest Minds 


Above: The Hate 


I would assume me, right? [/aughs] There’s 
this amazing little girl named Lidya Jewett 
who played the younger version of me in 

The Darkest Minds. She’s filled with talent. 


Probably Do The Right Thing. 


I think a hundred duck-sized horses. 


I think the torrential wave would 
overwhelm the duck. JOHN NUGENT 


Photographer: John Russo. Styling: Jason Bolden 
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, Jim Hosking 
phoned Empire 


while filming in the 
Dominican Republic 
on 5 August. 


. . ae. 


JIM HOSKING ONLY makes movies 
for Jim Hosking. That’s not arrogance — 
he just doesn’t know who else to make 
them for. “The only person who I know 
how they experience things is me,” the 
British filmmaker explains, carefully. 
“T make films that people always think 
are really weird. And I always think, ‘Oh 
come on, everybody would enjoy this!” 
Achuckle. “I guess I’m not a good gauge.” 
People do think his films are weird. 
They certainly thought that of The Greasy 
Strangler, his 2016 debut, which featured 
more prosthetic penises on nude, greased- 
up septuagenarian non-actors than most 
films; and they think that of Hosking’s 
follow-up, An Evening With Beverly Luff 
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Keepin 
it surreak— 


_ Linn. Like Greasy, Luff Linn premiered 


. 
. 


at Sundance, and like its predecessor, it 
polarised opinions. The midnight crowd 


was effusive; one baffled critic, meanwhile, 
called it “a vexing anti-comedy”. Hosking | 


is fine with that. “I have no problem with 
somebody not liking what I make. I know 
that what I make has quite a strong 
character. It’s like a strong character 
going to a dinner party. Some people will 
like speaking to them, and some people 
will wish they were sitting two seats away.” 


Luff Linn, loosely about an unsatisfying | 


matriage, a hapless robbery, and a “magical 
night” of performance at a low-rent hotel, 


continues the strain of surreal absurdism. | 


(One character is named Rodney Von 
Donkensteiger.) But it’s a different kind of 
absurd: no prosthetic penises here. “We 
felt as we were writing it that it reminded 
us of Bogdanovich or Hal Ashby or Robert 
Altman, those 1970s screwball films with 


| aneclectic ensemble cast. I was definitely 


Clockwise from here: 
Aubrey Plaza as Lulu 
Danger; Matt Berry’s 

Rodney Von Donkensteiger 
with Craig Robinson’s 
Beverly Luff Linn; Greasy’s 
Sam Dissanayake (as 
Adjay Willis) with 
Jemaine Clement as 
hitman Colin Threadener; 


Luff Linn dresses down. 


keen to explore something that felt a bit 
romantic, or sentimental,” says Hosking. 
Indeed, amid the strangeness, there’s a 
tender love triangle between the titular 
Luff Linn (Craig Robinson), the aloof 
Lulu Danger (Aubrey Plaza), and hitman 
Colin Threadener (Jemaine Clement). 
There is a singular Hosking style, 
but his next projects are defiantly esoteric: 
he’s currently filming a TV show for 
subversive US network Adult Swim called 
Tropical Cop Tales; in development 
are a trippy children’s film and an erotic 
mystery set in Japan. “I’m keen to try 
something where I can express my 
idiosyncratic side, but not in a comedic 
way,” he says. However they turn out, 
you can be sure he has one audience 
member in mind. JOHN NUGENT 


DIAMOND 
GEEZERS 


THERE HAVE ALREADY been 


two clunky movies (Hatton Garden: The 


Heist and The Hatton Garden Job) rushed | 


out about 2015’s notorious Hatton 
Garden Robbery, the biggest jewellery 
heist in British history. The difference 
with King Of Thieves, the new offering? 
One: a prestige cast, including Michael 
Caine, Ray Winstone, Jim Broadbent, 
Tom Courtenay, Michael Gambon and 
Paul Whitehouse. Two: the authenticity. 
The script’s based on police transcripts; 
director James Marsh is capturing events 
docu-drama style; and, strangest of all, 
Winstone actually knows the criminal he’s 
playing. He grew up with Danny Jones, 
and has visited him in prison several 
times. In fact, the only fictionalised 
element is the elusive, mysterious Basil 
— so far, the only criminal to conclusively 
avoid capture and played by Daredevil’s 
Charlie Cox in an itchy ginger joke-shop 
wig. “Yeah, it looks ridiculous,” laughs 
Cox. “But that’s the disguise he wore. 
We're not making a comedy, but you can’t 
not laugh at some of the details — I mean, 
Jim Broadbent’s character, Terry Perkins, 
was diabetic and was injected in the bum 
three times during the robbery.” 

When Empire visits the Ealing 
Studios set (where The Lavender Hill 
Mob was filmed six decades earlier), 
the gang are already thick as thieves. 
In-between takes, Whitehouse is 
doing impressions of Michael Caine 
— infront of Michael Caine. Caine keeps 


Top to bottom: 


Brian Reader 


(Michael Caine) 
leads the gang; Ray 


Winstone’s Billy 


Lincoln; Caine with 


director James 


Marsh on set. 


| flashing him the side-eye. Winstone’s 

_ laughing so hard, he chokes on a toffee. 

_ “Soon as I heard they were making 

| a film, I knew they’d call me,” says Caine, 


perfectly cast as the mastermind, Brian 
Reader. “Big old cockney thief? Who we 


going to get? Michael bleedin’ Caine. 
| Well, here I am.” 


Reader, insists Caine, is not what 


you might expect. “He was actually quite 


posh, and his blag was unbelievable — 


| the heist he pulled off was like a great 

_ work of art.” “And it wasn’t about greed, 
| neither,” Winstone chips in. “The 

_ robbery was all about sticking your 


fingers up at the establishment. It was 
proper old-school — nobody got hurt. 
Maybe I’m just weird, but I find the 
story uplifting.” Like the heist it depicts, 
King Of Thieves is an analogue film for 


a digital age. SIMON CROOK 
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Overlord borrows its title from Operation 
Overlord, the codename for the Allied 
invasion of Normandy in 1944. Director 
Julius Avery explains that it’s “quite 
literally the jumping-off point”, as the 
film opens on a team of American 
paratroopers leaping from a burning 
plane on D-Day. Nazis are handy bad guys 
— “There’s nothing better than watching 
Nazis get blown up,” Avery notes — but 
once our heroes land, the film veers 
sharply into a fictional alternate history. 


“T love intense, physical action,” says 
Avery, and as the AC/DC-soundtracked 
trailer hints, the emphasis here is on 
riotous B-movie fun. “I really wanted to 
put the audience inside the action and 
feel like they’re riding shotgun with the 
soldiers.” The film’s opening set-piece 
takes the form of an unbroken long take 
from the point of view of lead character 
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Boyce (Jovan Adepo). “The whole thing 
was done in camera,” Avery says. 


The Americans encounter a Nazi lab, 
setting the scene for what Avery describes 
as “completely bonkers” supernatural 
horror. He’s not revealing the specifics, 
but notes with glee the rubber latex sacks 
that Nazis would put people in were too 
terrifying even for the stuntmen. “One 
lost his nerve,” Avery recalls. “He was like, 
“You can throw me out of a moving car, 
you can set me on fire, but I’m never 


| going back in that thing.” 


Rumours still persist that Overlord is 
part of the Cloverfield universe; as 
recently as February, producer J.J. 
Abrams refused to confirm or deny 


_ whether it was the fourth entry in his 
_ succesful alien franchise. But since 


then it has been flatly denied by both 
producer and now director. “This is 
not a Cloverfield movie,” Avery says, 
firmly. The final word, then. Or is it 
just misdirection? JOHN NUGENT 


SMALL TALK 


IDRIS ELBA 


Hey Idris! Good to see you. 


I’ve seen your film Yardie twice now. 


Oh, I’ve seen Goodfellas a thousand 
times. I’ve written exhaustively 
about it. 


No, but I know from interviews with 
Thelma Schoonmaker that Scorsese 
doesn’t really care. 


Yardie is shot beautifully. 
The camera moves around 
very gracefully. 


YARDIE |S IN CINEMAS NOW 


FAMILY- 
FRIENDLY 
FRIGHTS 


WE HAVE NEWS for anyone who 
would like to paint The House With 
A Clock In Its Walls as ‘something of 
a departure’ for Eli Roth. After all, the 
director who’s bumped off helpless 
victims galore with killer viruses, torture 
implements and the odd cannibal village 
does seem to be taking a step away from 
pure horror with a fantasy movie for, 
y know, kids. But Roth is keen to head 
you off at the pass. “For me, it’s the most 
honest reflection and representation 
of me and my personality,” he tells 
Empire. “For years people have been 
asking me: ‘When will you make 
a film that’s funny?” 

That would seem to be the case with 
The House With A Clock In Its Walls, 
which sees Jack Black (“Our generation’s 
Robin Williams”) and Cate Blanchett 
(“Everyone thinks she’s serious, but she’s 
hilarious”) team up as a witch and wizard 
who, along with Black’s orphaned 
nephew, must find the titular clock and 
stop it from counting down to the end of 
the world. There will be laughs, but Roth 
also promises that he’s making a movie 
worthy of its production company: 
Steven Spielberg’s legendary Amblin 
Entertainment. “Steven said to me, 


_ ‘You’ve made a true Amblin movie,” says 
' Roth. “I miss the pure PG Amblin movie. 
' I wanted to bring that back. There’s got 


to be a gateway movie people can take 
their kids to, to get their kids into scary 
movies. If you want your kid to grow up 
a horror fan, you have to show them 

a movie that shows them how much fun 
it is to be on a scary ride.” 

Roth also confides that he was given 
apt advice by Spielberg himself, a man 
who knows more than a thing or two 
about setting up screen jitters. “Kids 
love to be scared, but also ground it and 
make it emotional,” he says. “That was 
Steven’s advice: don’t hold back on the 
scares.” And while playing in the PG 
realm means Roth can’t, for example, use 
a severed head as a football, he can still 
have his gory cake and eat it. “Oh, 

I can’t chop off heads, but I can chop up 
pumpkins,” he teases. “You'll go, “Wait 
a minute — did he just make a Texas 
Chain Saw Massacre reference in 
akids’ movie?” This isn’t a departure, 
alright. In fact, it’s right up Roth’s 
bloody boulevard. CHRIS HEWITT 
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“It'sa 
slightly 
Stuttery 
love letter” 


HAVE A GANDFRat the cast list 
of Ben Wheatley’s last two movies, 
High-Rise and Free Fire, and youd be 
forgiven for thinking that he’d gone all 
Hollywood on us. Whether it was Tom 
Hiddleston or Brie Larson or Armie 
Hammer or Jeremy Irons, you couldn’t ~~ 
move for A-listers, Oscar-winners and 
general megastars. It was all a long way 
from Wheatley’s micro-budget origins, 
shooting films such as Down Terrace, Kill 
List or A Field In England in the blink 
of an eye. all organised by Neil Maskell’s character, 
And while he was having an absolute and goes predictably, horribly wrong. 
blast, and will work with big names again, And hilarity ensues.” 


there was something missing. Something When the film was made public, 

Neil Maskell-shaped. “I really wanted while Wheatley and his cast and crew 

to work with Neil Maskell again,” says (including Sam Riley, Hayley Squires 

Wheatley of his Kill List star. “I’d had and long-term DP Laurie Rose) were 

a tiny tease of Maskell in High-Rise, but already in the middle of filming, it was 

I thought, ‘It’s just not enough. I need known as ‘Colin, You Anus’. Sadly, 

more Maskell.’ He makes me fucking Wheatley confirms that was never a 

laugh a lot. It’s a slightly stuttery love viable option (“I was told in no uncertain 

letter to Neil Maskell.” terms that I cannot get away with that”), | 
That love letter is Happy New and that it is, as had been rumoured, 

Year, Colin Burstead, a script, and a pun on Coriolanus. Does that mean 

character that Wheatley created he’s taking inspiration from one of 

specifically for Maskell. It’s been the Bard’s most violent plays? “In the 

shrouded in mystery ever since it loosest possible way,” he laughs. “It’s not | 

was announced back in January, but something for scholars to mull over, but 

Wheatley is finally ready to lift back the the very barest bones of the structure 

veil. “It’s a family drama about a bunch of Coriolanus are under there, I guess. 

of people who go to celebrate New I basically got rid of all the violent stuff 

Year’s at a lovely house,” he says. “It’s | and kings and princes — it’s a family 
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trying to have a happy, fun time, 
and failing.” 

None more Wheatley, then. And 
if that doesn’t sound high-concept 
enough for you, the director has 
something up his sleeve: “Neil Maskell 
does all his own stunts,” he confirms. 
“He does all the walking. And that’s all 
his own face.” Call this ‘Thrill List’. 
CHRIS HEWITT 


ORSON 


SHOT BETWEEN 1970 and 1976, 
The Other Side Of The Wind would 

have been Orson Welles’ final film as 

a director. But he didn’t finish it. Finally, 
after various failed attempts, producers 
Frank Marshall and Filip Jan Rymsza 
have completed it. These are the five 
biggest challenges they faced. 


Frank Marshall was part of the original 
crew, and recalls how Welles struggled to 
get funding. “We’d shoot in little spurts, in 
between the movies I was making with 
Peter [Bogdanovich]. Finally, in’74, 
Orson called to say, ‘I’ve got money. We 
can finish it.” It took a further two years. 


On the final night of filming, Welles found 
his second lead, Rich Little, had left the 
Arizona set for home. Unable to shoot, 
Marshall shut production down. “Orson 


THIS MONTH’S 
BIGGEST TRAILER 
MOMENT 


was really upset,” he says. Bogdanovich 


- took Little’s place, necessitating reshoots. 


Completing it after Welles died was tough, 
as multiple stakeholders were involved. 


- “The rights were the reason no-one 

- finished the film,” says Filip Jan Rymsza. 
- “Somebody always held up the process. 

_ All parties had to step aside and trust us.” 


' Aworkprint existed, as did thousands of 
- cans of film, but bringing them together 


wasn’t easy. “We didn’t have the original 
sound,” says Rymsza. “We had to go to third 
or fourth generation audio.” Marshall 


_ believes they wouldn’t have finished the 


film without modern editing technology. 


In January they held a screening to ask for 
feedback. “Quentin Tarantino gave a few 


Not much was known 
about Maniac, a 
mysterious new Netflix 
show that appeared to 
be set in a hospital. 
Was it just another 
bog-standard ER 
rip-off? As this wild 


first full trailer revealed: 


no, emphatically 

not. Opening ona 
creepy pharmaceutical 
trial, the trailer travels 
into the drug-addled 
minds of Emma Stone 
and Jonah Hill, 


journeying through 


PREVIEW 
—— 


| notes about pacing,” says Rymsza, “and 

| Rian Johnson confirmed what Frank and 
| I were thinking about the ending.” 

| JONATHAN PILE 


a dizzying array 


: of hallucinogenic 


' psycho-lands, 


traversing 1950s 
glamour, 1980s 


domestic bliss, 


; animation — and, as 


this startling shot 
demonstrates, even 


a bit of elven-eared 


high fantasy. ‘Eternal 
/ Sunshine Of The 
| Spotful Mind’? ‘Netflix 


and pill’? Whatever 
the hell it is, strap us 
into the straitjacket. 


We’re ready. 
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KENDRICK 
eee 


Have you ever knowingly broken 

the law? 

I did break into a house with a friend 
once when we were 14 or 15. We knew 
nobody was living there and there was no 
furniture inside. We noticed there was 
a window cracked open, so we went back 
under cover of darkness and broke in ang 


wandered around and felt really badass. \ 


What one thing do you do better than 
anyone else you know? 

I kind of gave up the goods on my hidden 
talent with the ‘Cups’ thing. I am out of 
hidden talents now, because I have 
revealed all of my talents. 


What is the worst thing you’ve ever 
put in your mouth? 

Once when I was in Tokyo, I went to the 
fish market in the morning. I ate sushi 
right by the sea, and I thought I could be 
really cool and groovy to eat sushi for 
breakfast, but I’m just not here for raw 
fish in the morning. 


When were you last naked outdoors? 
A fair amount on sets, because I have to 
get changed in weird locations. I’m not 
completely outdoors, but I am in just 

a white fabric tent that’s not even bolted 
to the ground. I had to get changed in 

a graveyard for A Simple Favour. It felt 
very strange to know that all that stood 
between me and an entire graveyard was 
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_ and I think that’s $2 or $3 depending on 


a veky thin piece of fabric and I was 
getting completely nude. 
_———— 
Hoypthuch is a pintof milk? ~~ 
él , I'm sure you can buyit in pints, b 
eally the closest thing we have is quart 


whether you're going for the schmancy 
organic stuff. I don’t buy it much, I do 
have anything against milk, but I dow’ 


ea@einuch cereal these da’ 


What is the best thing you’ve stolen 
from a hotel? 

Oh, definitely those little vibrator kits. 
Every time I’m in Vegas, I’m like, “Oh yeah, 
this hotel room is definitely going to have 
one of those intimacy kits.” It’s a certain 
kind of hotel, and there’s gonna be a little 
vibrator in the hotel room somewhere. 


Who was your first movie-star crush? 
My first was Christian Bale as Jack Kelly 
in Newsies. He’s got kind of a semi-long 
hair situation going on, and he’s fighting 
for fair wages for the news boys and it’s 
just very intriguing. I mean, frankly the 
entire cast of Newsies is still my crush. 


What’s your favourite smell? 

I miss those sets of coloured markers 
everyone had in elementary school and 
they all smelled different. The pink one 
smelled so good that I wore it out and it 
got all dried up because I would spend all 


COMING 
SOON 


UNTITLED 
CHRIS MORRIS 
PROJECT 
(2018) 
Kendrick stars 
in Four Lions 
director Morris’ 
second film, a 
dark comedy 
still shrouded 
in secrecy. 
NOELLE (2019) 
A Christmas 
comedy that 
sees Kendrick 
play Noelle 
Claus, Santa’s 
daughter. 
TROLLS 
WORLD TOUR 
(2020) 
Kendrick is 
back as Poppy 
in the sequel to 
the animated 
musical. 


day smelling it. So whatever that smell is. 
I would wear that as lotion if I could. 


: Have you ever had a paranormal 


experience? 
No. All my friends who say they’ve had 
paranormal experiences say I never have 


- because ’ma sceptic so they don’t come to 


me. I’m like, “That’s fuckin’ convenient.” 


/ Do you have a nickname? 


Acouple of people, when I was first making 
movies, gave me AK-47, which is why my 
handle on Twitter is Anna Kendrick 47, 
and also because Anna Kendrick was not 
available. I do think that is a little too cool 
for me, but I’m quite happy with that. 


What movie have you seen more than 
any other? 

The Women, 1939. That and Star Wars. 
When you quote Star Wars, like a deep-cut 
line, people still usually get it. But I find 
myself quoting deep-cut lines from The 
Women and getting very little reaction. It 
makes it even more exciting when someone 
does know it. It’s like the clouds part and 
the angels sing and, “Oh, here’s who I’m 
going to be talking to for the rest of the 
night.” It’s almost exclusively gay men 
over the age of 50, but I’m absolutely 
thrilled every single time. HELEN O’HARA 
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CINEMA 


CRAZY RICH 
ASIANS 


KKK 


DIRECTOR Jon M. Chu 
CAST Constance Wu, Henry Golding, 
Michelle Yeoh, Gemma Chan, Awkwafina 


OUT 14 SEPTEMBER 
CERT 12A / 121 MINS 


PLOT When Nick (Golding) invites his 
girlfriend Rachel (Wu) to a wedding in 
Singapore, she sees it as a chance to 
meet his family and find out where he 
came from. On arrival, Rachel learns Nick 
has been keeping a little secret: they’re 
the richest people in the country. 


YOU CANNOT FOR asecond accuse 
Crazy Rich Asians of failing to deliver 

on its title. Almost every one of its 
characters has a fat bank account and 

is not afraid to show it, as gaudily and 
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fabulously as they possibly can. That 
title, larky and campy as it is, is 
something else, too. It’s a statement. The 
past five years or so have seen studios 
finally pulling their finger out when it 
comes to putting money behind movies 
with casts that are predominantly 
non-white and there has been a lot of 
focus on the success of movies with 
largely black casts — Black Panther, 
Girls Trip, Straight Outta Compton, 
etc. Crazy Rich Asians is a statement 
that diversity means a whole range 
of ethnicities and experiences, and 
everyone should be included. It clearly 
knows it’s important, as the first major 
studio movie of the century with an Asian 
cast, but it wears that importance lightly, 
and festooned in sequins. It is a hoot, 
subtly very clever, and one of the best 
romantic-comedies of the decade. 

At the centre of an enormous cast 
are Constance Wu and Henry Golding 
as Rachel and Nick, a young, attractive 
couple living in New York, where both 
work as professors at NYU. Things are 
getting serious and when Nick is due to 


: go to Singapore, where his best friend is 

| getting married, he asks Rachel to come 

/ along. Rachel knows most of Nick’s 
family is in Singapore. What she does not 

| realise, until they arrive, is that Nick’s 
family owns most of Singapore. He is the 

| heir to the fortune of a real estate dynasty | 

and something of a national celebrity. 

| As Rachel is introduced to his enormous 
extended family she learns that many 

_ people don’t want to let the country’s 
most eligible bachelor go to some 

| interloper American. Unfortunately, 
that group includes Nick’s mother, 

| Eleanor (Yeoh). 

Director John M. Chu’s CV is an 

| erratic list, taking in two Step Up movies, 
two Justin Bieber concert films, the G.I. 

| Joe sequel and Now You See Me 2. What 
all those movies have in common is 

| agood amount of dazzle, and he brings 
that here. Whether it’s a wedding of such 
ludicrous grandiosity that the aisle is 
turned into a babbling brook before the 
bride makes her (confusingly damp) 
entrance, or a family party that resembles 

| aroyal gala, he revels in the opulence of 


' his characters’ rarefied lives. And while 

_ the past works of cinematographer Vanja 
Cernjul don’t show anything comparably 
glossy, he does the movie proud. You 

| never suspect these Asians are merely 
moderately well off. 

What Chu also shows, better than he 
ever has before, is control of character. 
Initially the film is jolly and sweet, 

| with jokes that raise a smile if not an 

_ out-loud laugh, but it gets more charming 
and funnier as the characters bed in and 
their real insecurities beneath their 
expensive surface start to show through. 

| Rachel, superbly played by Wu, comes 

_ through particularly strongly, awoman 

_ who is out of her element but quick to 
adapt. It manages to make her dismay 

_ about dating a secret billionaire 
genuinely sympathetic. 

It’s common in films with so 

_ many players for things to become 
jumbled, for characters to feel included 
to just add another ‘name’ to the cast, 
but Chu knits them all together fluently. 
The supporting cast is full of great 

| turns, particularly Gemma Chan as 


' amillionaire with an insecure husband, 

/ and Michelle Yeoh. Leaving them all for 

' dust, though, is Awkwafina, as Rachel’s 

| best friend Goh Peik Lin, who looks like 

_ an illustration of the Dolly Parton quote, 

| “It takes a lot of money to look this cheap.” 
| Despite being in her twenties, she has the 
qualities of someone like Joan Rivers body- 
' swapped with a trust-funded millennial. 


Amid all the laughter, Peter 


| Chiarelli and Adele Lim’s adaptation 

| of Kevin Kwan’s 2013 novel works in 
some interesting conversations about 

| the changes in Asian culture as it has 

_ travelled around the world. The film 

| is fantastical, but it has a lot of real- 

' world points to make and feels like a 

| discussion that’s only just getting started. 


A sequel is already in the works, and it 


| can’t come soon enough. OLLY RICHARDS 


| VERDICT It’s way over the top in its style, 
which is a good thing, but grounded 
| with realistic, loveable characters. This 
| is aromcom milestone and the best 


| thing to happen to the genre in years. 


It’s crazy good. 


OCTOBER 2018 Empine 39 


START YOUR ADVENTURE 


STUDY HARD 


UNIVERSITY OF 


LINCOLN 


Teaching 


Ranked 22nd in the UK | 8th for student satisfaction in the UK | Ter [ere Excellence 


Framework 


a“ 


FACES PLACES 
kkk 

OUT 21 SEPTEMBER / CERT 12A /94 MINS 
DIRECTORS Agnés Varda, JR 

casT Agnés Varda, JR, Jeannine 
Carpentier, Jacky Patin 


RETURNING TO FEATURES for the 
first time since 2008’s The Beaches Of 
Agnes, the irrepressible Agnés Varda 
teams up with photographer JR for 

an unmissable trip around France’s 
forgotten hinterland. Pasting portraits 
on local landmarks and revelling in their 
55-year age difference, the duo seek to 
capture disappearing landscapes and 
lifestyles, while also exploring how 

the generational baton gets handed 
on. Despite its seeming whimsy, the 
odyssey has a sharp political edge, 

as Varda elicits stories from ordinary 
people whose voices are often 
drowned out by the everyday hubbub. 
Varda and JR make an empathetic 
team, and their film is as provocative 
as it is poetic and poignant. pp 


CHRISTOPHER ROBIN 

kk 

OUT 17 AUGUST / CERT PG / 104 MINS 
DIRECTOR Marc Forster 

CAST Ewan McGregor, Hayley Atwell, 
Bronte Carmichael, Jim Cummings 


ONCE A PLAYFUL young boy, 
Christopher Robin (McGregor) has 
grown up and is now a stressed out 
father who’s abandoned his family to 
deal with an office crisis. He needs 
someone to remind him what’s 
important: so in steps Pooh. The plot 
is overly familiar, from Hook, Mary 
Poppins and a million other tales of 
families fixed by magical means. The 
tone veers oddly between delightful 
scenes of Robin rediscovering a sense 
of whimsy, with strangely downbeat 
segments as they hunt for Pooh’s 
vanished friends, and manic bits with all 
the animals gathered together. Unlike 
the bear of very little brain, this is a film 
pulled in different directions with entirely 
too many thoughts in its head. HOH 


— (> te 
CINEMA 


AMERICAN ANIMALS | 


» &. 0. @.¢ OUT 7 SEPTEMBER 
CERT 15/117 MINS 

DIRECTOR Bart Layton 

CAST Barry Keoghan, Evan Peters, 

Jared Abrahamson, Blake Jenner 


PLOT Kentucky 2004. Following a tour of 
his school’s rare book collection, Spencer 


plot to steal the most valuable items. With 
two new recruits (Abrahamson, Jenner), 
can they realise their audacious plan? 


AT THE BEGINNING of Bart 


told, “This is not based on a true story”, 
before the words “not based on” are 
erased from the screen. Like Layton’s 
calling card, The Imposter, American 
Animals has a ball with the tension 
between truth and fiction. Grabbing hold 
of a true story about four college kids’ plot 
to steal rare books — chiefly John James 


Origin Of The Species — from a Kentucky 
university library, Layton fashions 

a knowing, blistering mix of heist flick 
and true-crime documentary, fizzing on 


morphing into something more serious 
and affecting as the stakes get higher. 

If docudrama is usually driven by 
talking heads illustrated by dramatic 
reconstructions, American Animals 
switches things up and lets the drama 
dominate, interrupted by contradictions 
and contributions from the real-life 
participants. This doesn’t just mean the 
real-life players commenting on the 
events, but also seamlessly interacting 
with the action, even sharing scenes with 
their fictionalised counterparts. It’s a film 
about the dynamic between objectivity 


and subjectivity but wears this arthouse 
conceit very lightly. Layton blurs the 


_ lines of memory and truth in increasingly 
_ playful ways, where the colour of a scarf 
| takes on increasing significance. 


When he gets to the narrative portions, 


Layton zips through classic heist movie 

_ scenarios — the planning, building the 
team, finding a fence (Udo Kier) in 

_ Amsterdam — enlivened with cinematic 
trickery, be it upside-down tracking shots 
_ or POVs from inside search engines. It’s 
(Keoghan) and pal Warren (Peters) hatch a | 
| from its criminals holding their own heist 
| movie festival to calling each other by 

_ coloured monickers (of course there’s 
an argument about Mr Pink) toasly 

| the robbery might go down. This isn’t 

| referencing; it is, aptly enough, blatant 
Layton’s American Animals we are cheekily | 
' tons of fun with the stolen goods. 


also a film alive to crime movie history, 


parody of Ocean’s 11 as they envisage how 


stealing from the crime greats and having 


On the debit side, the film’s four 


| criminals feel underwritten — especially 
_ latecomers Eric (Abrahamson) and 

Chas (Jenner) — but get by on the 
performances; X-Men’s Peters gives 

_ Warren swagger and chutzpah and 

| Keoghan (the kid on Mark Rylance’s boat 
Audubon’s Birds Of America and Darwin’s | 
_ the wannabe artist who feels something is 
_ missing. American Animals clearly makes 
_ the point that the crime isn’t driven by 

| greed; it’s the product of a generational 
filmmaking fireworks in the first halfbefore | 
| they could achieve anything so have to go 
_ even further to feel special. As the movie- 
' movie heist becomes a reality, Layton 

| strips away the show-offness. You miss the 
| energy but its replaced by something more 
| human. By the end, American Animals 


in Dunkirk) is the film’s soulful centre as 


malaise, of kids brought up to believe 


finds its truth. Or does it? IAN FREER 


VERDICT American Animals is sharp, 
smart, often bravura filmmaking, a 


| terrifically entertaining mix of fast facts 


and pulp fiction. But beneath the flash 
is a sad story of teens who feel their 


| lives simply aren’t good enough. 


| They never missed 
; the chance to take 
advantage of 

| a BOGOF deal. 
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LUCKY 


KKK 


OUT 14 SEPTEMBER 
CERT 15 / 88 MINS 


DIRECTOR John Carroll Lynch 

CAST Harry Dean Stanton, David Lynch, 
Ron Livingston, Ed Begley Jr, 

Tom Skerritt, Barry Shabaka Henley, 
Yvonne Huff, Beth Grant 


PLOT An old man approaching his end of 
days lives a loner’s life in a small desert 
town. After suffering a fall he fears he 
must come to terms with the fact that 
he is not the master of his own fate. 


HARRY DEAN STANTON is 
Lucky. No, he really is Lucky. This hazy, 
winding desert zephyr of a movie from 
actor-turned-director John Carroll Lynch 
(you likely know him best as Norm 
Gunderson from Fargo) is drawn from 

the life of its late leading man. The details 
of the eponymous character — Lucky is 
unmarried, he served as a cook in the 
Navy during WWII — mirror the minutiae 
of Stanton’s own existence. 

One of the two screenwriters, Logan 
Sparks, was an old friend, and he and 
co-writer Drago Sumonja locate Lucky 
in the same dusty, desert hinterland 
through which Stanton strode in his most 
celebrated starring role, Paris, Texas. 

It tells the tale of a 90-year-old man who 
lives on the cusp of a small community 
from which he (incorrectly) considers 
himself separate, and on the very precipice 
of this mortal coil. They craft the script 
as a love letter to the man and to the actor. 

And what an actor. This is a slender 
narrative, a story defined by conversations 
and introspection. There is no major 
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: drama — atortoise is lost, someone has 
» aparty, Lucky wants to smoke indoors 


| Harry Dean Stanton’s 
; final turn. 

— so the film lives or dies by Stanton’s 

performance. Not surprisingly, it brims 

with vim and vigour, much like Lucky 

himself, the comedy and tragedy etched 

upon that sandblasted visage, each 

moment written in the lines that gouge 

his face like desert ravines. Lucky is a man 


as prickly as a saguaro cactus and as 


unforgiving as the landscape they furnish. 


_ And yet such is Stanton’s nuance and the 


depth of his proficiency, we, like the 


- townsfolk he eschews, can’t help but 


welcome him into our hearts. 

When Lucky’s self-sufficiency is 
challenged by a fall, and fear of the end 
creeps into his life, Stanton softens his 
character, bringing down his guard to 
reveal his frailty. His song in Spanish 
at a friend’s fiesta, when he embraces 
a broader friendship, will bring a lump 
to your throat. The supporting cast — 
led expertly by Stanton’s old buddy and 
director David Lynch, who plays his 
tortoise-loving friend Howard — capture 
perfectly the town’s frustration with, and 
its fondness for, this singular old man. 

First-time director John Carroll 
Lynch has shaped a sensitive meditation 
on the art of dying, of accepting our fate 
and acting accordingly, and his elegant 
shot composition reveals the beauty and 
the wildness of Lucky’s environment. 
There is aclever use of shot repetition as 
he frames the rhythm and the structure 
of Lucky’s everyday. His greatest 
achievement, however, is his realisation 
that what he needs most of all is to stand 
back and let Stanton loose. WILL LAWRENCE 


VERDICT Lucky is a profound, wry, slip 

of a movie carried by Stanton’s moving 
performance. It is a fitting curtain call; 
one of America’s great character actors 
might just have saved his best for last. 


STANDOUT 
STANTON 


Lucky director John 
Carroll Lynch chooses 
Harry Dean Stanton’s 
finest moments 


PARIS, TEXAS (1984) 


“One of the things he was able to do 
was to maintain a sense of the purity 
of his own truth in the face of the 
camera. He’s extraordinary here. The 
last scene between him and Nastassja 
Kinski is a heartbreaking metaphor 
for a person’s inability to be intimate, 
and he so beautifully encapsulated 
that longing throughout the film.” 


REPO MAN (1084 


“In Repo Man he was the worst person 
ever. Yet somehow you’re rooting for 
him to succeed at something you 
don’t want anyone to succeed at. 
That’s a crazy set of emotions to be 
able to put into somebody’s head. 
He transformed inside of himself, and 
that was very inspiring to me. He 
could tell me two opposing things 
and yet I’d believe both fully.” 


rt aay | 
| 


. 


THE STRAIGHT STORY (1299) 


“In the last five minutes, without 
words, the entire movie flashes before 
his character’s eyes — you watch him 
realise what Richard Farnsworth has 

been through, and the resentment 

that fuelled their relationship melts 
away. All that happens inside Harry. 
Without that performance, that movie 
doesn’t work. | think he should have 
won an Academy Award.” 
JONATHAN PILE 


CINEMA 


MILE 22 


Kk 


DIRECTOR Peter Berg 
CAST Mark Wahlberg, John Malkovich, 
Lauren Cohan, Iko Uwais, Ronda Rousey 


OUT 19 SEPTEMBER 
CERT 12A / 94 MINS 


PLOT In the Southeast Asia country of 
Indocarr, a police officer (Uwais) holds 
the key to sensitive terrorist intel that 
could save the lives of millions. It’s up 
to elite paramilitary agent James Silva 
(Wahlberg) and his team to escort him 
across a city to safety — but a lot can 
happen in 22 miles. 


UP UNTIL NOW, the collaborations 
between director Peter Berg and star 
Mark Wahlberg have focused on 
honouring the stories of all-American 
heroes. This film, their fourth together, 
is purely fictional. And, with no real 
people to honour, Berg and Berg have 
decided to switch it up by focusing on 

a character who is, as presented here, 

an all-American asshole. 


Meet James Silva (Wahlberg), 


| an agent of the CIA’s elite ‘Ground 
_ Branch’, which perhaps sounds more 


horticultural than intended but is 
actually the ‘third option’ after both 
diplomatic and militaristic solutions 
have been depleted — the shady 
off-the-books operation. Silva, as 

a breathless title sequence explains, 

is an experienced soldier blessed with 

a superior brain (“his mind moves faster 
than most!”). The only evidence for this 
rare intelligence seems to be Silva’s love 
for blank jigsaw puzzles, a visual motif 
which is only clever if you don’t think 
about it for too long. 

Wahlberg was born to play hotheads 
with short fuses, but Silva is far too 
abrasive for us to side with. He’s like 
Wahlberg’s character in The Departed, if 
The Departed had atrocious dialogue. He 
lashes out at everything from foreign 
dignitaries to birthday cakes, and never 
quite convinces in his competence as an 
elite super-soldier. Still, as the nominal 
hero of this tale, Silva is tasked with safely 
transporting a human MacGuffin across 
a city, and so his 22-mile mission begins. 
For all its espionage posturing, there’s 


avery straightforward action movie here: 


protect the asset, shoot the bad guys. 


Gunning for trouble: 
Mark Wahlberg 
plays a clever-clogs 
CIA agent. 


Berg’s strengths always lay in staging 
tense, muscular action, and there’s 
certainly a couple of standout sequences: 
a palm-moistening pre-credits raid on 
a safe house which goes smoothly, until 
it doesn’t; and a furious hospital fight 
scene with The Raid’s Iko Uwais. Mostly, 
though, the action takes the form 
of endless and quite boring gunfire 
exchange, with huge portions of the 
film rendered incoherent by Berg’s 
trigger-happy editing finger. 

None of this is helped by a script 
which juggles unintentionally hilarious 
dialogue (“I’m going to the fight the fuck 
out of these motherfuckers!”) with 
deeply problematic politics. Torture and 
drone strikes are callously advocated as 
“a higher form of patriotism”. There’s 
some guilty fun to be had from all the 
excitement, but unlike Berg and 
Wahlberg’s earlier works, it’s hard to 
shake the uncomfortable feeling that 
youre being invited to root for the 
bad guys. JOHN NUGENT 


VERDICT A tense and nasty thriller, 
Mile 22 is a frustrating experience 
that makes you wonder if Peter Berg 
should stick to depicting real-life 
tragedies instead. 
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CINEMA 


BLACK 47 


Kk 


DIRECTOR Lance Daly 
CAST James Frecheville, Hugo Weaving, 
Freddie Fox, Barry Keoghan, Stephen Rea 


OUT 27 SEPTEMBER 
CERT 15/100 MINS 


PLOT 1847. Ireland is in the grip of the 
potato famine. Returning home, Feeney 
(Frecheville), an Irish deserter from the 


British imperial army, goes on a mission to | 


avenge the death of his family. Feeney’s old 
military comrade, Hannah (Weaving), 
along with English officer Pope (Fox) and 
private Hobson (Keoghan), set off in pursuit. 


IF IT’S NOT the first Irish-tinged 
Western (John Ford’s The Quiet Man 
and Mike Newell’s Into The West are 
perhaps the most notable examples), 
few have embraced the genre’s tics and 
tropes so fully and smartly as Lance 
Daly’s film set during the Potato Famine. 
From lone horseman in wide-open 
spaces to evil land barons to stable 
shoot-outs right down to dialogue 
(“State your business...”), Black 47 is 
only really missing The Duke or Clint. 
Well-intentioned, timely and impressive 
in parts, the film ultimately falls between 
two stools; it is neither powerful searing 
historical drama with genre thrills nor 
a grindhouse payback flick set in an 
unusual period milieu. 

The title is a reference to 1847, 
the worst year of the famine that saw 
a million people die and some two 
million uprooted. Amid this political 
and personal (starved mother, hanged 
brother) horror, Irish deserter Feeney 
(Animal Kingdom’s Frecheville, good 
beard), begins a rollercoaster ride of 
revenge, taking out crooked cops, posho 
army officers and callous rent collectors 
with the deftness of Bryan Mills. In 
response, the British military send 
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Hannah (Weaving, good beard), 

a disgraced officer who served with 
Feeney in Afghanistan, to take him down, 
joined by foppish officer Pope (Fox, 

no beard) and idealistic young private, 
Hobson (Keoghan, bum fluff). 

Sadly, the film never finds a way into 
its mysterious central figure. From the 
point he becomes a one-man-army, he 
is less a three dimensional character 
— Frecheville’s blank performance 
doesn’t illuminate him — and more the 
embodiment of a nation’s righteous 
anger. Daly does better with the hunters 
than the hunted. Weaving’s cockney 
soldier has light and shade, dominating 
the proceedings in the second half of the 
film as a man beginning to question his 
(and his country’s) motives. Also 
registering are Keoghan’s young-private- 
with-a-conscience and the ever-reliable 
Rea, who adds soul as an impish 
translator-turned-guide. 

Daly creates arresting images — 

a skull in a puddle, a memorable use of 

a pig’s head — and the film makes the 
hardship tangible in a striking cold, 
bleached-out look. The action scenes are 
also mounted with skill: the climax sees 
Feeney use double musket action like 
a19th century Chow Yun-fat. Yet the 
mission of vengeance through-line is 
blunted by a sluggish middle section 

and Daly’s desire to reveal the country’s 
tragedy in lengthy dialogue scenes 
(often admirably in Gaelic but subtitled). 
Yet he also can’t make Black 47 
completely work as a powerful piece 

of historical drama, lacking character 
nuance — the Brits are all one-note of evil 
— and interesting thematic dynamics. 
Ambitious and well-meaning as the film 
is, such an important period in Irish- 
Anglo relations deserves more. IAN FREER 


VERDICT Black 47 lacks the seriousness 
and rigour of other displaced Westerns 
like The Proposition and Sweet Country. 
But Lance Daly’s film is gripping enough 
to suggest Ireland’s tragic backstory is 
a frontier full of resonant riches. 


HUGO WEAVING 


How he became the battle-worn 
soldier let loose in 1840s Ireland 


“We got to fire the guns of the day. The armourer 
taught us. Just trying to get used to ripping the paper 
off the cartridge, pouring the powder down the barrel, 

putting the ball in, tamping the whole thing down, 

putting the tamper back in the gun, then firing. And 
then repeating the whole thing, often while running. We 
spent a couple of days on that, then practised on set.” 
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2  RELEARNED HORSE-RIDING 


“These characters were very good horsemen. I’d ridden 
before, but not for a while, so had lessons before | went to 
Ireland. We had to do some complicated manoeuvres. 
Just getting off a horse with a gun in its holster means 
you’ve got to swing your leg in a much wider arc — the 
gun’s sticking up on the side of the horse and you’re 
liable to smash it down on the gun and it’s really painful.” 


4 » 
_ RESEAR 
“My character is walking dead, really. He’s been so 
destroyed by his own war experiences, he’s suffering 
from PTSD. He did horrific things, and wears a lot of guilt 
and shame. So | did a lot of reading, based on first-hand 
accounts of men in war through the ages. I’m not 
going to kill people, that’s not what acting is. But 
| need to understand that experience.” JONATHAN PILE 


Illustration: Dave Hopkins 
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CINEMA 


HURRICANE 


Kk 


AND RAKUTEN TV) 
CERT 15/115 MINS 


DIRECTOR David Blair 
CAST Iwan Rheon, Milo Gibson, Stefani 
Martini, Marcin Dorocinski 


PLOT In 1940, Polish pilot Jan Zumbach 
(Rheon) steals a plane and escapes from 
Nazi-occupied France to England. There 
he joins the Royal Air Force, along with 
several of his countrymen, and is faced 
with battling not just the Luftwaffe in the 
air, but the xenophobia of the British 
pilots on the ground. 


HURRICANE IS AN old-fashioned 
war yarn, complete with requisite 
dogfights and derring-do, but despite 
that, it strikes an unlikely melancholy 
tone. Its focus, 303 Squadron, an RAF 
unit composed of Polish exiles, are féted 
by the British establishment, but really 
they’re fighting for a country they’ve 


already lost. And, thanks to dirty dealing 
near the end of the war, almost certainly 


won’t get back. The film reflects a hard- 


bitten Polish fatalism that out-does even 


the grimmest British accounts of battles 
won at enormous cost. 

Iwan Rheon, after arun of 
Particularly Evil Bastard roles on 
television, must have been delighted to 
be cast as a goodie for once, and makes 
a decent lead pilot. He divides his time 
between keeping fractious comrades 
in line, romancing a blonde back-room 
girl (Stefanie Martini), flashing back 
to the horrible fates of his loved ones 
in Nazi-occupied Poland, and looking 
determined in his flimsy cockpit as 
bullets rake his fuselage and he tries 
to get Messerschmitts in his sights. 
Sub-plots involve the difficulties of 
training airmen who may be great pilots 
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OUT 7 SEPT (CINEMAS _ 


/ but don’t have English as a first language, 
' and an obsessed airmen who is too intent 


on racking up Nazi kills to fly in 
formation and protect his comrades. 
As World War II recedes into history, 


' it becomes harder to get enough flyable 
- period planes to stage the big-scale air 
' battles that remain the highpoints of 


Bank Holiday afternoon TV favourites 


such as 633 Squadron, The Dam Busters 
_ and The Battle Of Britain. Forced to rely 
- onCGlI rather than air show relics, 

» director David Blair — who made the 
paranormal thriller The Messenger and 

| the Timothy Spall-Juno Temple odd 

| couple crime picture Away — stages 

- incidents that couldn’t be done 

_ practically as pilots are shot or burned 

- at the controls. 


= es? 
- equivalents of 303 Squadron, this is 

' an introspective, miseries-of-war saga 

* rather than another instance of the 

- triumphalist nostalgia found in a recent 
» run of films about finest hours and 

| darkest days that concentrate on British 
_ indomitability. Rheon’s cheek muscles 

| tighten every time he loses a comrade, 


Like the fairly similar Dark Blue 
World, which was about the Czech 


and his character’s nationalist self-pity 


- cracks only when he’s forced to realise 
» how much the faux cheery Brits around 
_ him are sacrificing without resorting to 


vodka or religious angst. 
But, as is so often the case, it also 


| speaks to contemporary issues — a plot 
_ thread deals with supercilious, arrogant 
' posh English officers who resent Poles 


coming over here, taking English jobs 


and copping off with British women (with | 


one closing caption in particular feeling 
very much like an editorial on UKIP 
insularity). And one of the pilots punches 
a Daily Mail reporter. Just in cased you’d 
missed the point. KIM NEWMAN 


VERDICT A niche film for World War II 
buffs, Polish patriots and air display 
patrons. Not exactly subtle, but few 
war films are — and it’s hard not to get 
caught up in fighting these old battles. 


| 


| Magnificent men 
| not in their flying 


| machines. 


THE SEAGULL 

kik 

OUT 7 SEPTEMBER / CERT 12A/ 98 MINS 
DIRECTOR Michael Mayer 

CAST Annette Bening, Saoirse Ronan, 
Elisabeth Moss, Corey Stoll 


ANTON CHEKHOV’S PLAYS are 
notoriously difficult to film and purists 
will bridle at the way in which director 
Michael Mayer and screenwriter 
Stephen Karam have chopped and 
changed the text. Yet they unearth 
the vein of dark humour that underlies 
the melodramatic muddles engulfing 
ageing actress Annette Bening’s 
fin-de-siécle Russian household, and 
there are moments when this feels like 
the Chekhov movie that Woody Allen 
never made. But, while the production 
values are as impeccable as the 
ensemble playing, the surfeit of overly 
emotive close-ups distracts from 
Chekhov’s timeless insights into 
human nature and the gulf between 
serious art and cheap imitations. DP 


THE MISEDUCATION OF 

CAMERON POST 

kkk 

OUT 7 SEPTEMBER / CERT 15/91 MINS 
DIRECTOR Desiree Akhavan 

CAST Chloé Grace Moretz, Sasha 
Lane, Forrest Goodluck, Jennifer Ehle 


RATHER LIKE 1999’S But I’m 

A Cheerleader, this takes the non- 
conformist spirit of One Flew Over The 
Cuckoo’s Nest and transplants it to 

a 1990s Christian ‘conversion therapy’ 
summer camp, where a bisexual 
teenage girl is expected to “pray away 
the gay”. Moretz’s Cameron is meeker 
than the rule-breakers and hellraisers 
we’re used to her playing, less 

a teenage Randle McMurphy than 

a conversion-camp Andy Dufresne: 

as strong as she appears soft. It’s 

a tender performance, but while writer- 
director Desiree Akhavan laudably 
avoids melodrama, the story never 
quite lifts off. Still, it remains a warmly 
affecting coming-of-age film. DJ 


THE LITTLE 
STRANGER 


oe. ¢ OUT 21 SEPTEMBER 
CERT 12A / 111 MINS 

DIRECTOR Lenny Abrahamson 

CAST Domhnall Gleeson, Ruth Wilson, Will 

Poulter, Charlotte Rampling, Liv Hill 


PLOT Country doctor Faraday (Gleeson) 
returns to his home town to work, but when 
he visits the fading estate of the Ayres 
family, he becomes fascinated with injured 


son Roderick (Poulter), his sister and carer 


Caroline (Wilson) and mother (Rampling). 


ADAPTING A BOOKER Prize- 
shortlisted novel seems like a surprisingly 
safe choice for Lenny Abrahamson, after 
the confines of Room and the subversive 
weirdness of Frank. But there’s something 
strange and slippery about his adaptation 
of Sarah Waters’ The Little Stranger that 
reveals it to be a better fit for the director 
than you'd imagine — something 
off-kilter and unsettling, even if it isn’t 


_ quite up to his best work. 


Domhnall Gleeson is on brittle- 


accented, reined-in form as Faraday, the 


young doctor who takes a post in the small 


_ town where he once grew up. Nearby is 


Hundreds Hall, and Faraday is called to 


_ the estate to examine housemaid Betty 
_ (Hill), who has apparently experienced 


ghostly goings-on. But it’s badly burned 


war veteran Roderick Ayers (Poulter) and | 


his sister Caroline (Wilson) who catch 


_ his attention. Faraday treats Roderick’s 
/ wounds and befriends the lonely Caroline, 


making himself indispensable. Still, as 
the son of a former servant, he wonders if 
he can he ever belong among the gentry. 

This is a film that’s as much about 
class, then, as about ghosts, and it’s at its 
best when dealing with insecurity. Faraday 
hungers for Hundreds Hall in a way he 
can’t quite voice, and that extends to its 
residents. Roderick — angry, unpredictable 
and in pain — is caught between his duty 
to the estate and a creeping sense that it’s 
doomed whatever he does. Caroline gave 
up her own life to care for her wounded 
brother and now seems destined for 
spinsterhood. And their mother Mrs Ayers 
(Rampling) prefers to live in the past, 
covering up the house’s crumbling edges 
to throw sparsely attended parties. 


| No-one had told 
» them it was 


: dress-down Friday. 


ON.SCREEN 
— 


Whether or not there really is a 


_ malignant ghost in the manor — a question 
_ the film tackles more explicitly than the 


book — this is a family haunted by the long- 


' ago death of Mrs Ayers’ elder daughter 
' Susan, and by their own glorious past. 
' Hundreds Hall is an empty pile doomed 


to decline as more egalitarian times dawn, 
and its inhabitants, especially Caroline, 


_ are brutally aware of that fact. Only 


Faraday romanticises the Hall, perhaps 


' because he doesn’t have to pay the bills. 


As the old pile enters its final chapter, 


' Abrahamson finds creepy texture in its 


peeling paint and battered wood, and Ole 
Bratt Birkeland’s cinematography creates 
an effectively chilly atmosphere. But it’s 
perhaps a little too cold to draw us in. The 
cast are all superb, but with characters this 
stiff, and stiff-upper-lipped, there are only 
glimpses of emotion to keep us engaged 
in this gothic tale. It’s not until relatively 
late in the story that we realise the depths 
of their desires, or the destructive power 
that they hold. HELEN O’HARA 


VERDICT This lacks the sting in the tail of 
something like the similarly post-War The 
Others, but it offers a soupy atmosphere 
of low-level dread and paints a 


| devastating portrait of a vanishing age. 
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CLIMAX 


Kk kK 


DIRECTOR Gaspar Noé 
CAST Sofia Boutella, Romain Guillermic, 
Kiddy Smile, Claude Gajan Maull 


OUT 21 SEPTEMBER 
CERT 18/96 MINS 


PLOT After a successful rehearsal, 

a recently established dance troupe 
celebrate their upcoming tour of France 
and the US. But someone has spiked the 
punch with a powerful hallucinogen, and 
the night turns into a violently bad trip. 


“GOD IS WITH us!” crows Sofia 
Boutella’s Selva, arm in the air like 
Liberty Leading The People, early in the 
new Gaspar Noé film. If she’s right — and 
subsequent events suggest otherwise — the 
relevant deity is a vengeful, mischievous 
type who torments a dance troupe for its 
own amusement. From the fuzzy, VHS- 
style opening and the overheard shot ofa 
bloodied woman struggling through deep 
snow (the only outdoor shot in the film), 
it’s clear Noé’s latest is another gore- 
soaked trip through our darkest impulses. 
The film literally lines up its influences 
on the bookshelves that surround a fuzzy 
television set just after the film begins. 
There are VHS copies of Suspiria, Un 
Chien Andalou, Salo and Harakiri, and 
books by Nietzsche and on Taxi Driver, 
Murnau and Fritz Lang. Brace yourselves, 
in other words. On the TV we see clips 
of hopeful young dancers introducing 
themselves to the unseen heads of 
a dance company planning a new tour. 
They describe their love of the art (total), 
their attitudes to drugs (flexible), and 
one particularly beautiful young man 
is propositioned by the unseen boss 
(“What would you be willing to do...?”). 
Cut to the dance studio, where the 
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troupe runs through their planned 
performance. The dance style is athletic 
and street-based, impressive but hinting 
at darker themes. Many of the dancers are 
apparently double-jointed, specialising in 
body-distorting feats, and there are moves 
that smack of sexual aggression. The 
twisted, entangled forms recall, not for the 
last time in this film, Hieronymus Bosch’s 
hellscapes. So when someone spikes the 
punch and minor grudges turn into major 
clashes, it comes as no surprise. 

What follows is dark, twisted 
madness. In long, dizzying takes, 
sometimes tipping the camera entirely 
upside down or following a character into 
writhing, screaming madness, Noé revels 
in the fallout. What happens when all the 
inhibitions are shed? All these lithe, young 
bodies crash together in violence and 
(remarkably unsexy) sex, and the close 
harmony in which they danced falls apart. 

It’s barely a plot, and for all its 
obvious imagery (a glittery French flag 
behind the DJ, all those bookcases filled 
with allusion), Noé doesn’t make anything 
so obvious as a clear political point. There 
may be a deliberate contrast between 
the breathtakingly sexist and sexually 
aggressive banter between the men at the 
party and the fact that it’s the women who 
cause most of the havoc here. Perhaps it’s 
a specifically French commentary, given 
the repeated imprecations to showcase the 
best of French dance and the claim that 
they are “French, and proud to be so”. 
But as the dancers tear themselves apart, 
screaming into the void and throwing 
themselves bodily into madness, maybe 
it’s simply saying that the ties that bind 
civilisation together are more fragile than 
we think, and that chaos always hovers just 
below the surface. HELEN O’HARA 


VERDICT This is often upsetting (though 
never to the levels of /rréversible) but 
as energetic and handsome as its 
cast. At times you'll be watching in 
horror, but you’ll never look away. 


| The KFC 10-Piece 
| Bargain Bucket 


| might have been 


| a mistake. 


SUPERFLY 

kk 

OUT 14 SEPTEMBER / CERT 15/116 MINS 
DIRECTOR Director X 

CAST Trevor Jackson, Jason Mitchell, 
Michael Kenneth Williams 


IF YOU’RE GOING to take on the 
pinnacle of Blaxploitation cinema, 
you’d better bring your A game. And 
Director X does summon all the visual 
panache you’d expect from a filmmaker 
who’s made videos for the likes of 
Rihanna and Drake. Drug dealer 
Youngblood Priest (Jackson, oozing 
charisma) is looking for one last score 
before he quits the life for good. But 
with a rival gang, corrupt cops and a 
Mexican cartel boss to contend with, 
it’s not that simple. Sadly, despite good 
performances there’s much to dislike, 
not least a lack of a consistent tone. 
This should be a tightly paced, lurid 

B movie, but it feels over-long, and while 
it strives for the cultural significance of 
the original, it achieves banality. sB 


MICHAEL INSIDE 

kK 

OUT 14 SEPTEMBER / CERT 15 / 96 MINS 
DIRECTOR Frank Berry 

CasT Dafhyd Flynn, Lalor Roddy, Moe 
Dunford, Robbie Walsh, Steve Blount 


AN IRISH PRISON drama that’s not 
solely about life inside, but instead 
goes for a very deliberate three-part 
structure (each one half an hour long) 
looking at troubled North Dublin 
youth Michael’s (Flynn) dread before 
his incarceration, then his nervy 
navigation of prison power structures 
during his three-month sentence, 

and finally his inability to shake off 
the consequences after his release 

of his brush with real crime. The 
characterisation is a tad surface-level, 
but the presentation of a decent kid 
facing bad options at every turn is 
precise and rings true. But while the 
snowball effect of bad decisions in bad 
contexts is well laid-out, there are 
better prison flicks out there. AL 


THE MEG 


kk 


OUT NOW 
CERT 12A/ 113 MINS 


DIRECTOR Jon Turteltaub 
CAST Jason Statham, Li Bingbing, Rainn 
Wilson, Ruby Rose, Jessica McNamee 


PLOT When a deep-sea research team 
discovers the existence of a megalodon 
— a /70-foot, supposedly extinct shark — 
they face a desperate race against time to 
stop it from eating everything. 


IT MAY NOT shock you to hear this, 
but The Meg — a movie that apparently 
exists just so people can make jokes 
about Jason Statham punching a giant 
shark — is a bad film. 

What’s important, though, is to 
discern the level of intent from director 
Jon Turteltaub and his team. Have they 
genuinely stunk the joint out despite 
their best efforts? Or are they trying to 
have their cake and eat it too by making 
a knowingly awful film, a so-bad-it’s- 
good, ready-made cult classic? In 


short, are they in on the joke? 
Worryingly, apart from a couple 


of moments — one involving a very 
_ small dog and a very big fish, and the 


very last shot — the answer seems to 
be, “No.” If Turteltaub had gone all-in 
on making this an oversized, toothy 
takedown of shark movies, The Meg 
could have been a winner. As it is, he’s 


_ made a film about a shark as big as 


a football pitch that still somehow 
commits the cardinal sin of being boring. 
It’s merely a compendium of leaden 
action sequences and terrible dialogue 
that could have been elevated to kitsch 
(“That living fossil ate my friend!”) had 
it been delivered by actors who were 
up to the task. Sadly, it’s not. While 
Rainn Wilson at least seems to be having 
fun as the billionaire benefactor behind 
the project, he’s the only one. Most of the 
cast, from Cliff Curtis to Li Bingbing, are 
saddled with roles that can barely be 
described as archetypes. Not even The 
Stath, the patron saint of pulp, growling 
his way through proceedings as rescue- 
diving ace Jonas Taylor like he’s playing 
some weird combo of Quint, Brody and 
Hooper, makes much of a dent. 

Speaking of Jaws, Turteltaub knows 
that comparisons are inevitable so wisely, 


| It’s behind you! The 
/ Stath dices with 
: a dumb death. 


» one shark-cage moment aside, largely 


gives Spielberg’s classic a swerve. Rightly 
so, as it’s not fit to splash around in the 


- same water. Instead, the shark movie to 
' which this owes the biggest debt, right 

- down to certain character types and the 
' odd death scene, is Renny Harlin’s 

_ schlockbuster Deep Blue Sea. But that 


was a knowingly awful film that 


' effortlessly nailed the entertaining 


edge-of-insanity tone. Instead, The Meg 
trails lazily in its wake, constantly 


| reminding you — just as Skyscraper did 


with The Towering Inferno and Die Hard 
— that there are better films of its ilk that 
you could be watching instead. 

It’s not all bad. Turteltaub and his 
writers, who surprisingly appear to 
be real human beings called Dean 


| Georgaris, Jon Hoeber and Erich Hoeber, 


and not Siri and Final Draft Autowrite, 

at least try to keep things moving at 

a fair old lick, shifting the action from 

a claustrophobic base to the open sea and 
throwing in telegraphed twists every now 
and again just to keep things vaguely 
interesting. Statham also has some lovely 
scenes with young Chinese actress Shuya 
Sophia Cai, as the daughter of Bingbing 
Li’s ace scientist. But you don’t come 

to a movie like this for character 
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development. Movies like this laugh 
in the face of character development 
and nibble the legs of arcs. Movies like 
The Meg exist to deliver never-before- 
seen spectacle. 

And the idea of a massive shark 
chomping down on boats, holiday 
makers, buildings, anything it can get 
its teeth on, is a tempting one. It maybe 
also explains why Hollywood has been so 
keen to adapt Steve Alten’s novel for over 
20 years, with various filmmakers having 
a go before moving on to less choppy 
waters. But when it comes to the title 
star, The Meg disappoints. Turteltaub 
has worked with Nicolas Cage three 
times, so knows a thing or two about not 
holding back your star when they want 
to get their teeth into the scenery, so 
shows the shark in all its glory fairly 
early on. Sadly, the effects rarely rise 
above Sharknado level, and the 
megalodon is so big, it actually proves 
difficult to get The Stath and his co-stars 
into situations where they can interact 
with it, and impose themselves upon it, 
in a meaningful way. Like Godzilla and 
Rampage before it, you get the sense the 
human characters are just insignificant 
specks to the monster. They’re gonna 
need an even bigger boat. 

Does that mean that Jason Statham 
doesn’t punch a giant shark? We wouldn’t 
dream of spoiling it, but let’s just say if 
The Meg’s giant tongue had been lodged 
in its gargantuan cheek a touch more, 
this could have been this year’s greatest 
guilty pleasure. 

Still, despite its huge flaws, it’s been 
one of the bigger hits of a relatively 
lukewarm summer, and with several 
more novels in the series by Alten to 
adapt, with titles such as Hell’s Aquarium 
and Night Stalkers, Team Meg will surely 
have another big bite at nailing that 
tricksy, elusive tone. On its own terms, 
though, The Meg is further proof of that 
old adage: you can’t make a silk purse 
out of a shark’s fin. CHRIS HEWITT 


VERDICT Shark. Weak. 
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WARNING 


THe FORGOTTEN ART 
Ur THe DUMB MOVIE 


Olly Richards 
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THERE’S A LINE that’s often a great dumb movie is a wonderful 
trotted out about ‘dumb’ movies: “Don’t thing, and our current crop simply 

take it all so seriously.” The argument isn’t up to scratch. 

being that The Meg, the Transformers Dumb movies have been having 
series, or anything starring Dwayne a moment this year. As well as The Meg, 
Johnson should just be fun and we we've seen Rampage and Skyscraper 
shouldn’t really expect anything more. (notice both star Johnson), and you 
And, actually, that’s true. However, , could argue Pacific Rim Uprising and 


Tomb Raider, too. While some of those 
had a lot of really enjoyable moments, 
none of them came close to reaching 
their full potential for insanity. Some 
kept pulling back from their silliness, 
trying to be cool movies. Some promised 
silliness and delivered sloppiness. Some 
even — and now this is gross — deliver 
serious messages. 

Take The Meg. Its script is awful, 
but Statham is well trained in strangling 
abad pun until a laugh squeezes out. 

His contribution is beyond reproach. 
But then look at the action. Aside from 
perfectly timed gobbling of the little 
meg by the massive meg, the action 
seemed both poorly planned and lacking 
in comic timing. The beach sequence 
was all set-up and no delivery. That 
scene where Rainn Wilson’s baddie 

got gobbled should have been edited 

to provide tension, followed by a laugh. 
Instead it felt rushed and fell flat. 

It’s hardly the only culprit. Rampage 
promised us lots of giant monsters 


_ punching buildings and delivered 


_ ‘Rock-zilla’ fighting the giant monsters, 


_ but director Brad Peyton nixed it 


Clockwise from left: 
barely any at all. Incidentally, that film 
was briefly intended to feature a huge 


The Meg: wat-er load 
of rubbish; Dwayne 
Johnson on the 
as per the video game it was based on, Rampage; Keanu takes 
his dog’s death very 
for being “not grounded at all”. Why 
would you nix that? That is solid 
dumb-movie gold! The “grounded” 
bits in Rampage, about the evils of 
poaching and the horror of war, were 
by far the worst parts. 

Here’s the thing that’s often 
forgotten: there is no shame in making 
a big dumb movie. Quite the opposite. 
It takes exceptional skill. What our 
dumb movies need are directors who are 
100 per cent committed to making the 
most enjoyable movie possible, but don’t 
confuse that with making a serious 
movie. They need to recognise they’re 
making a rollercoaster ride (that’s 
acriticism cliché, but it’s apt here) and 
minutely plan every moment to swing 


seriously in John Wick; 
Dwayne Johnson 
(yep, him again) in 


Skyscraper. 


| the audience up and down, laughing and 


screaming as they go. Nobody gets off 

a rollercoaster jazzed about the bit that 
made them consider humanity’s failings 
or the importance of family. 

Arecent example of a dumb film 
done perfectly is John Wick. That is a 
very silly idea — a retired assassin gets 
back into the business when baddies 
kill his dog — executed exceptionally. 
Its ideas are daft — an assassins-only 
hotel! — but each sequence is planned 
with laser focus. There are no deeper 
themes. Nothing is dashed off because 
it’s just adumb movie. It is precision 
entertainment. 

There are a number of potentially 
excellent dumb movies on the horizon, 
so we're wishing very hard that they 
deliver on their promise. Godzilla: King 
Of The Monsters, give us katju knocking 
seven bells out of each other and no 
sermonising. Top Gun: Maverick, give 
us the first movie’s camp and no 
mythologising. Be dumb. And be 
goddamn proud about it. 
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THE RIDER 
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DIRECTOR Chloé Zhao 
CAST Brady Jandreau, Tim Jandreau, 
Lilly Jandreau, Lane Scott, Cat Clifford 


OUT 14 SEPTEMBER 
CERT TBC / 104 MINS 


PLOT Brady Blackburn (Brady Jandreau) 
lives with his dad Wayne (Tim Jandreau) 
and sister Lilly (Lilly Jandreau) in the 
Badlands of South Dakota. When a head 
injury threatens his rodeo career, Brady 
must decide whether to find a new way 
of life, or fight to get back to the rodeo. 


EVERYONE KNOWS ABOUT 
cowboys. One of the most mythologised 
figures in human history, the cowboy 
is asymbol of rugged individualism, 
uncompromising masculinity and a type 
of toughness that deals, unflinchingly, 
with whatever nature throws at him. 
But what if he faces a challenge that’s 
insurmountable? That’s the question 
in Chloe Zhao’s impressive second film, 
a small and deeply emotional tale set 
against the vast panorama of The West. 
Shot and set in South Dakota’s 
Lakota-Sioux Pine Ridge Reservation, 
we meet Brady Blackburn (Brady 
Jandreau) shortly after his career as 
arodeo rider has been stymied by a head 
injury. He’s left with a plate in his skull 
and a spasm in his hand, and doctors 
say that another fall could kill him. 
Despite this, everyone in Brady’s life 
— including the man himself — expects 
him to get back on the horse, literally 
and figuratively. 
The plot is based closely on 
Jandreau’s reality, as Zhao crafted 
a story around a real injury. His lifelong 
friend Lane Scott (playing himself) 
was also victim to an even more 
devastating wound to the head. Yet 
the pair talk of little else but getting 
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back to the rodeo. It’s how they define 
themselves: they are cowboys and that 
means, as another buddy puts it, that 
you “ride through the pain”. 

But Zhao is more interested in the 


| Rider on the storm. 


possibility that Brady’s forced exile from 
the saddle could prove permanent. What 
would that mean for his unreliable father 
Wayne (Tim Jandreau) and autistic sister 


Lilly (Lilly Jandreau), with their rent 

_ payments due? Where would it leave 
_ Brady himself? He faces questions of how | 
- he defines himself as a man, as a cowboy, 

' asason, friend and provider. 


Brady gives an extraordinary 
performance for an untrained star, 


- while his family and friends are similarly 
- naturalistic and engaging. But it’s 

cS rrrrrC—“(ti(SCsCSC‘iSE 
' the credit, for spotting the cinematic 

/ potential in Jandreau’s face, for shooting 
_ her subjects so well that she gets great 

_ performances even from horses, and 

' for keeping the story riveting even 

- inwordless scenes. Zhao captures 


Zhao who must take the lion’s share of 


the weight and almost the smell of 
the rodeo horses, the dust hanging in 
the air and the wide prairies at magic 
hour. John Ford and Terrence Malick 
would be impressed. 

Not everyone will love it: much 


' of Brady’s anguish is unvoiced, and his 


particular passion for riding may leave 
some cold. But if you allow yourself 

to be drawn in, there are moments that 
will stick with you. Brady’s connection 


- with his old horse, Gus, is profound, 


and it’s given glorious expression 
by cinematographer Joshua James 
Richards. Storms hover over the 
horizon, but even as the sky darkens 
there are still cowboys to get back 
on the horse and ride off into the 
sunset. HELEN O’HARA 


VERDICT A thoughtful and thought- 
provoking look at identity, aspiration 

and a precarious way of life, this is 
anchored by a stunning performance 

by Brady Jundreau and inspired 

direction by Chloé Zhao. | 


THE DARKEST MINDS 

kk 

OUT NOW / CERT 12A / 105 MINS 
DIRECTOR Jennifer Yuh Nelson 
cCasT Amandla Stenberg, Harris 
Dickinson, Mandy Moore, 
Gwendoline Christie 


THE LATEST ADAPTATION of 

a Young Adult novel banking on the 
trend not being quite over yet. Set 

in a world where millions of children 
have died, the survivors have gained 
superpowers, then been locked 

up for it. It follows Ruby (Stenberg), 

a powerful 16-year-old who breaks out 
and teams up with other escapees to 
find a fabled safe haven. The leads 
have chemistry, but any obstacles — 
including an easily guessable main 
baddie — are so quickly overcome, it 
becomes frustratingly predictable. And 
it could have done with sharpening up 
its edges — interjecting more political 
themes, and spending less time on 
the levity of its central romance. AW 
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PUZZLE 
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OUT NOW / CERT 15/103 MINS 
DIRECTOR Marc Turtletaub 

CAST Kelly Macdonald, Irrfan Khan, 
David Denman, Bubba Weiler, 
Austin Abrams 


AFTER DRUDGERY-NUMBED mum 
Agnes (Macdonald) discovers she 
has a talent for jigsaw puzzles, she 
decides to enter a competitive 
puzzling event, and her world is 
suddenly opened up to exciting new 
possibilities and ideas. A remake of 
2010 Argentinian film Rompecabezas, 
this avoids cliché and training 
montages, and is neither a snickering 
unveiling of a nerdy subculture, nor 

a sports movie in disguise. Always 
putting character ahead of plot, it’s an 
absorbing, unmelodramatic drama 
that’s infused with a wry sense of 
humour, bringing to mind the work 

of Alexander Payne. And Kelly 
Macdonald is superb. DJ 
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THE WIFE 
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DIRECTOR Bjorn Runge 
CAST Glenn Close, Jonathan Pryce, 
Christian Slater, Annie Starke, Harry Lloyd 


OUT 28 SEPTEMBER 
CERT 15/100 MINS 


PLOT When novelist Joe Castleman 
(Pryce) is awarded the Nobel Prize, his 
wife Joan (Close) begins to re-evaluate 
their relationship, just as a determined 
biographer (Slater) threatens to unearth 
some long-buried secrets. 


IN A CAREER spanning four decades, 
Glenn Close has played a number of 
wildly varied roles, earning six Oscar 
nominations (three for Best Supporting 
Actress, followed by three for lead) 
without yet snagging a win. If larger- 
than-life characters such as Cruella de 
Vil made Hollywood forget she achieved 
early acclaim playing real people in the 
likes of The Big Chill and The Natural, The 
Wife will serve as a welcome reminder. 
The film, adapted from Meg Wolitzer’s 
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- 20083 novel, opens in the 1990s with an 

_ epic eye-roll from Close’s Joan as her 

- husband Joe (Pryce) pesters her for sex, 
_ while they await the call from the Nobel 
- committee that will seal his status as 

_ one of the greats. News of the award 

_ reinvigorates the ambitions of Joe’s 

_ smooth-talking biographer (Slater on 

/ seductive form), who has been raking 

_ over the coals of their lives, and seems 


determined to expose not only Joe’s 
many infidelities, but also other, far 
more damaging, secrets. 

This is teased out through flashbacks 


' to the early 1960s, when young Joe 
- (Lloyd) and Joan (Starke) meet for the 
| first time. Back then, he was an unhappily 


married literature professor with 

achild and an unborn first novel, while 
Joan was his student and an aspiring 
writer. An affair was almost inevitable 

— and arguably vital in order for Joe to 
blossom into the writer he became, while 


_ Joan’s own literary aspirations were 


ultimately eclipsed by Joe’s success. 

Such archetypes could easily be the 
stuff of cliché or melodrama, but Wolitzer 
is much too clever to gravitate towards 
obvious tropes, etching characters of 
subtlety and nuance, and taking them 


| inunexpected directions. Likewise, 


Unhappy family: 


| the Castlemans hit 


hard times. 


Emmy-winning screenwriter Jane 


' Anderson (HBO’s Olive Kitteridge) 

' expertly navigates its narratively tricksy 

structure, while Swedish director Runge 
| does a good job of evoking the twin 

| period settings (a shot of Concorde 

| in flight proves surprisingly emotional) 

/ as well as the pomp and self-importance 
| of the Nobel ceremony. And when Close 

_ and Pryce are going at it like Burton 


and Taylor in Who’s Afraid Of Virginia 


| Woolf?, he mostly has the good sense to 
| sit back and give the actors room to shine. 


The film does have one problem the 


/ book doesn’t, however: so magnetic are 


the two leads, there’s a massive energy 
drain every time the narrative flashes 
back to the 1960s. It’s not necessarily the 
fault of the actors playing young Joe and 


/ Joan; nonetheless, you can’t wait to be 


back with their older selves. But such 
lulls are a small price to pay for the sheer 
magnitude of the performances that 
power the film. DAVID HUGHES 


VERDICT Close gives a performance 
that demands the Oscar voters 
consider her for a seventh time, and 
with Pryce matching her barb for barb, 
this is a heavyweight piece of theatre 


| that grips whenever they’re on screen. 


SKATE KITCHEN 
kkk 

OUT 28 SEPTEMBER / CERT TBC / 106 MINS 
DIRECTOR Crystal Moselle 

CAST Rachelle Vinberg, Jaden Smith, 
Dede Lovelace, Nina Moran, Ajani 
Russell, Kabrina Adams 


BIG SCREEN SKATEBOARDING 
suddenly appears to be undergoing 
something of a cultural rehabilitation 
and Skate Kitchen embeds a lightly 
fictionalised story in the very real 
world of the all-female crew of the 
title. After an accident, Long Islander 
Camille (Vinberg) is banned from 
skateboarding by her mother, so she 
travels to Manhattan where she meets 
and is absorbed into a rowdy gang of 
skaters. A familiar tale, then, of a quiet 
outsider finding acceptance, but it’s 
also an infectiously joyful film and, in 
its depiction of young girls existing in 
a frequently sexist subculture, quietly 
revolutionary. A minor-key coming-of- 
age triumph. JF 


MATANGI/MAYA/M.I.A. 

> oo. @.4 

OUT 21 SEPTEMBER / CERT 18 / 96 MINS 
DIRECTOR Steve Loveridge 

CAST M.I.A. 


EDITED TOGETHER FROM 700 hours 
of footage, much of it shot by its 
subject herself, this is an up-close 
look at British-Sir Lankan rapper 
M.I.A. (real name: Maya Arulpragasam), 
chronicling her journey from refugee 
immigrant to provocative popstar and 
activist. The focus here is on the last 

— there’s little time devoted to her 
music. And while that will be frustrating 
for some, what we’re left with is an 
intimate, illuminating documentary 
that speaks to her troubled upbringing 
— her father founded a Tamil militant 
group while she fled to London with 
her family — and core identity. After 
years of struggling to get her political 
activism to resonate, Matangi/ 
Maya/M.I.A. gives it a microphone, and 
it comes through loud and clear. AW 


CINEMA 


THE HAPPYTIME 
MURDERS 


Kk 


DIRECTOR Brian Henson 
cast Melissa McCarthy, Elizabeth Banks, 
Maya Rudolph, Bill Barretta, Kevin Clash 


OUT NOW 
CERT 15/91 MINS 


of ’90s TV show The Happytime Gang, 
ex-cop puppet private eye and prime 
suspect Phil Philips (Barretta) re-teams 
with his old, human partner Detective 
Connie Edwards (McCarthy) to find the 
culprit and clear his name. 


| in its shaggy-puppet not-for-kids-ness. 
But totally overdoes it, flogging the same 
_ shtick until it’s numb. The sad truth is, 

| it’s just not that funny — a crucial failing 

_ inacomedy. The gags fly like fur during 
acatfight, but far too few of them land, 

_ relying too much on the incongruity of 

- cute(ish) googly-eyed toy-things saying 

' and doing bawdy things. 


THE IDEA OF an ‘adults only’ 
puppet-based comedy is hardly stuffed 
with novelty value. Way back in 1989, 
Peter Jackson orchestrated cat-on- 
walrus fellatio — among countless other 
felt-based atrocities — in his knowingly 
distasteful Meet The Feebles. More 
recently we got Avenue Q on the stage 
and Team America: World Police on the 
big screen. But The Happytime Murders 
does give the freaky-fuzzy sub-genre 
abit of afresh spin, with a neat Roger 
Rabbit-esque set-up that establishes 

a world where puppets exist alongside 
humans, even if they’re treated as 
inorganic inferiors. 

At its heart is a classic mismatched- 
cop partnership, with weary, blue-felt 
gumshoe Phil (performed by long-time 
Muppeteer Barretta), once the only 
puppet on the LAPD, reluctantly pairing 
up with his abrasive former partner 
Connie (McCarthy) after his actor brother 
is murdered by a mysterious killer intent 
on wiping out the cast of an old TV show, 
all of them puppets (aside from Elizabeth 
Banks’ token human). Thanks to the 


' expertise of Barretta’s puppetry, you 

_ quickly forget one half of this buddy- 

' comedy double act is a glorified hand in 

' asock, and in addition to the banter they 
_ pull off, you can even feel the affection 

| between these two characters as they 

' gradually get over their past differences 

/ and re-warm to each other. 


| Mr Johnson had 
+ hit the skids 
+ since leaving 


| Sesame Street. 


The world, too, is impressively 


mounted, with director Brian Henson (son 
| of Jim) obviously a dab, sock-swathed 

_ hand at this. CGI-assisted puppets strut 
PLOT When a killer targets the puppet cast | 
| it’s the most natural thing in the world, 

_ whether they’re lifting weights on Muscle 
| Beach, snorting sugar in a poker den, 

' or performing bizarre sexual acts for 

: porn videos (look out for some milky, 

| Feebles-esque octopus-cow action). 


and scamper around the streets of LA like 


Yes, that’s right: Happytime revels 


It says a lot that the movie’s funniest 


| sequence features no puppets at all, just 

_ abrief teaming of McCarthy with Maya 

| Rudolph (as Phil’s secretary Bubbles). 

| Asif, without any brightly hued, bouncy 

/ creations around, Henson and co realised 


they had to really focus on the comedy 
interplay. Elsewhere, it’s all about 


| lame sex gags (silly-string jizz!), drug 
| references that fall flat (puppets get high 


on sugar, ha ha?) and saying rude words. 

So for all the meta-culture-clashing 
promise of the world, when it comes to 
delivering actual laughs, The Happytime 
Murders fluffs it. DAN JOLIN 


VERDICT Who Framed Roger Rabbit 
meets Meets The Feebles, ina 
disappointing adult comedy that never 
lives up to the promise of its premise. 
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CINEMA 


SLENDER MAN 


xk 


DIRECTOR Sylvain White 

CAST Joey King, Julia Goldani Telles, 
Jaz Sinclair, Annalise Basso, Taylor 
Richardson, Alex Fitzalan, Javier Botet 


OUT NOW 
CERT 15/93 MINS 


PLOT A group of friends attempt to prove 
child-snatching internet demon Slender 
Man doesn’t exist by calling on him to 
appear. Then — who’d have guessed it? 
— one of them disappears. 


WITHOUT THE WILLING 
suspension of disbelief, the history of 
cinema would’ve ground to a halt shortly 
after the Lumieres’ steam train pulled 
into the station. But there are limits. 
Take this wholly unnecessary addition 
to the teen-horror canon, for example: 
hapless high-schoolers summon forth 
the titular bogeyman not by reciting an 
ancient and forbidden incantation, nor 
even by venturing to the godforsaken 
reaches of the dark web. Nope, 20-odd 
seconds on Google and the job’s done. If 
it were that easy, a highly overworked 
Slendy would have more hits than 
YouTube and every teenager on the 
planet would be embroiled in spindle- 
shanked supernatural antics within the 
week. That said, lack of believability is 
the least of this film’s problems. 

The moment the Slender Man, an 
internet meme born on the Something 
Awful website in 2009, hit the net, 

a movie version was inevitable. And why 
not? A spidery-limbed phantasm with 

a featureless face and the antisocial 
habit of abducting children, he has 

all the credentials to head up a viable 
horror franchise, a Ju-On or Ringu 

for a generation of moviegoers who 
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wouldn’t know a VCR from a JCB. Much 


' of the online fan fiction, mock blogs and 


found footage is genuinely creepy, and 
Slendermania seeped uncomfortably 
into the real world in 2014 when two 
12-year-old girls in Wisconsin kidnapped 
and brutally stabbed a classmate in order 
to appease him. With fodder like that, the 


| film might, you'd think, have made itself. 
| Butit actually fell to director Sylvain 
| White and screenwriter David Birke, and 


their woefully by-the-numbers effort 


: misses the appeal of this most zeitgeisty 
. of folk tales by a country mile. 


Where insidious, escalating disquiet 
is called for White opts instead for 
humdrum ‘boo!’ scares and an almost 
relentless procession of genre clichés. 


_ Jarring, surreal dream imagery? Check. 
_ Time-lapse clouds racing across a colour- 


filtered sky? Yup. Eerie, bleached-out 


_ daylight and camera flare? Uh-huh. Gross 


stuff coming out of someone’s mouth 


' when they look in the mirror? Absolutely. 


Tolling church bell with ominous 


_ downward pitch bend? You betcha. 


There’s even an internet research 
sequence in which quick-fire images 

of macabre, medieval goings-on are 
accompanied by Latin text flashing past 
as the searchee comes to the realisation 
that, “OMG. It’s all real!” 

Apart from the odd moment of 
visual inventiveness (and you know what 
they say about summer and swallows), 
the only thing Slender Man has going 
for it is its cast, particularly Joey King, 
the B-movie Chloé Grace Moretz, 
whose unswerving commitment to her 
off-the-shelf character is a lesson in 
professionalism. She, like the Slender 
Man himself, deserves better than this. 
SIMON BRAUND 


VERDICT Promising source material and 
a talented cast are squandered in a stale, 
rigidly formulaic J-horror wannabe. 
Slender Man equals slim pickings for all 
but the most undemanding devotees. 


| Joey King attempts 


to catch the 
Slender Man with 


her giant novelty 


| light-up ring. 


A SIMPLE FAVOUR 

kk 

OUT 21 SEPTEMBER / CERT 15/117 MINS 
DIRECTOR Paul Feig 

CAST Anna Kendrick, Blake Lively, 
Henry Golding, lan Ho, Joshua Satine, 
Andrew Rannells 


DIRECTOR PAUL FEIG’S first 
post-Ghostbusters movie is an odd 
beast. Based on a Gone Girl-style 
novel, it was billed as a rug-pulling 
thriller, but ultimately it’s Feig’s 
comedy instincts that shine through, 
and to the film’s detriment. The hook 
is simple: what happened to Emily 
(Lively)? She goes missing after asking 
buttoned-up vlogger Stephanie 
(Kendrick) to pick her child up from 
school. The two leads are on fine form 
as polar opposites who’d become 
unlikely best friends, but it suffers from 
an inconsistent tone, especially in the 
finale, which ditches any attempt 

a sweaty-palmed tension in favour 

of increasingly broad humour. BT 


FINAL SCORE 

kk 

OUT NOW (CINEMAS AND SKY CINEMA) 
CERT 15 / 104 MINS 

DIRECTOR Scott Mann 

CAST Dave Bautista, Pierce Brosnan, 
Lara Peake, Ray Stevenson, 

Ralph Brown 


THE IDEA TO set a Die Hard-style 
action movie in West Ham United’s 
former stadium was inspired — it 

was about to be demolished, so the 
filmmakers had free rein, without 
worrying about irate groundskeepers 
glaring from the sidelines. And while 
there are similar moments of 
inspiration in the script (one involving 
motorbikes, one involving Tony Cottee), 
they are all too rare. It’s a frustratingly 
familiar story — you want the film to 
double (triple!) down on entertainingly 
ludicrous action, but it plays it too safe. 
And, in borrowing so much from the 
Die Hard template, there are frequent 
reminders of the original, better film. JP 
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TV & STREAMING 


OZARK: 
SEASON 2 


Kk KK 


CREATED BY Bill Dubuque, Mark Williams 
CAST Jason Bateman, Laura Linney, 
Peter Mullan, Lisa Emery, Sofia Hublitz, 
Skylar Gaertner 


OUT NOW / NETFLIX 
EPS VIEWED 5 OF 10 


PLOT Since moving to the remote Ozarks to 
escape his angry criminal bosses, money- 
launderer Marty (Bateman) has found his 
life becoming more stressful, not less. His 
entanglements with local villains are putting 
him and his family in more danger than ever. 


SOME SHOWS TAKE awhile to 
blossom. There are few things so annoying 
as being told you need to stick with a series 
for X number of seasons “before it gets 
really good”, but some do need quite a few 
hours to sow their seeds and then a few 
more to let them germinate. Ozark’s first 
season was strong but there was a sprawl 
to it; a lot of characters to introduce and 
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_ the long run. Season 2 makes it clear that 
' everybody matters, and any of them could 
_ destroy a whole criminal network. 


not always clarity that they matteredin = There wasn’t even 


; an ensuite?! 


The first season saw dour financial 
planner Marty (Bateman), who had 
fallen foul of the Mexican drug cartel 
for which he was laundering cash, 
move his wife Wendy (Linney) and two 
children from Chicago to Missouri’s 
beautiful but deadbeat Ozark mountains. 
It is a place where crime flourishes 
in many forms. Marty is now trying to 
open a casino, which should solve all his 
problems. In order to do it, however, 
he needs the cooperation of just about 
every bad guy in town. 

This season shows us everyone playing | 
the same game, but all by different rules. 
Marty is anumbers man who sees every 
deal in terms of a specific financial goal. 
The heroin-growing Snells (Mullan and 
Emery) are gut-driven and value respect 
above cash. Marty’s bosses demand they 
always benefit more than anyone else. 
They’re the three main players, but 
various petty criminals keep charging 
into the game, grabbing opportunistically 
and moving the pieces. Marty’s trying to 
drive everyone toward the same goal, 


| but their ideal endgames all differ. 


The writers have done a superb job 
keeping track of everyone involved in 
this giant plot, bringing back apparently 
incidental characters from Season 1 to 
remind us they know enough to upset 
everything, and leaving lots of new loose 
threads that might unravel dangerously 
for Marty later. It’s so carefully balanced, 


' checking in with everyone at regular 
' intervals, that you never feel lost. 


What makes this season so fun is 
seeing how Marty’s attempts to get out 
of the criminal life have inspired so 
many others to get into it. Whether 
it’s Wendy finding a flair for political 
manipulation (watching Linney coolly 
destroy lives is an addictive treat) or their 
son committing his first fraud, Marty’s 
showing others how to make crime pay. 

At this point, Ozark doesn’t have 
a single truly good guy left. Everyone 
is at least a little crooked. It’s not about 
wanting anybody to win, but seeing 
who will be the one who makes all the 
others lose. OLLY RICHARDS 


VERDICT Watching very good actors play 
very bad people becomes even more 
satisfying in this second season, as the 
betrayals and killings stack up and the 
twists get ever tighter. 
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TV & STREAMING 


TOM CLANCY'S 
JACK RYAN 


AMAZON PRIME VIDEO 
OUT NOW 
EPS VIEWED 4 OF 8 


Kk 


CREATED BY Carlton Cuse, Graham Roland 
CAST John Krasinski, Wendell Pierce, 
Abbie Cornish, Ali Suliman, Dina Shihabi 


PLOT While tracking some shady 
monetary transactions, CIA agent Jack 
Ryan (Krasinski) uncovers evidence of 

a previously unknown terrorist, who he 
believes could be the next Bin Laden. 
Despite his misgivings about being in the 
field, he’s brought in to take him down. 
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WHAT IS IT about Jack Ryan? This 
series marks the fifth new actor to play 
Tom Clancy’s CIA agent which, while 
hardly on a par with, say, Hamlet in the 
multiple interpretations stakes, is still 
pretty good going. Certainly, he’s been 
rebooted with enough regularity to 
suggest Hollywood (and now TV) execs 
believe he has the potential to hit big, 
even if the two most recent attempts 
prior to this have fizzled out without 
managing to spark a franchise. 

The latest Jack Ryan is John 
Krasinski, which initially seems like 
an offbeat choice. Especially if you’re 
most familiar with him as Jim (the US 
equivalent of Martin Freeman’s Tim) 


from The Office: An American Workplace. 


But it turns out to be a casting 
masterstroke — Krasinski is perfect as 
the desk-bound CIA analyst unwillingly 
thrown into field work. Especially as he’s 


at home with the nerdier elements of the 


| character that Harrison Ford (Patriot 


Games; Clear And Present Danger) and 
Chris Pine (Jack Ryan: Shadow Recruit) 
struggled to convince with. And that Ben 
Affleck (The Sum Of All Fears) couldn’t 
get close to. 

The set-up (for Ryan aficionados) is 
pretty standard — although updated to 
reflect present world peace-keeping 
concerns. As in The Hunt For Red October 
(Ryan is an expert on the traitorous 
Soviet sub captain) and The Sum Of All 
Fears (Ryan has written a paper about 
the surprise new Russian premier), Ryan 


_ is here brought into the field because he’s 


the only man who understands the data 
that uncovered new Islamic activist 
Suleiman (Suliman). Of course, he’s just 
an analyst in the same way Steven Seagal 
was “just a cook” in Under Siege. A former 


| Marine, he gave it up after an incident in 


Clockwise from 
above: Search and 
destroy: CIA agent 
Jack Ryan (John 
Krasinski) and CIA 
operative James Greer 


(Wendell Pierce) are on 


a mission; Hanin (Dina 


Shihabi) lives in fear 
of her life, having 

fled from her Islamic 
activist husband; 
Islamic activist 
Suleiman (Ali Suliman) 


is a wanted man; Dr 


| Cathy Muller (Abbie 


Cornish) will see 


you now. 


a warzone (details of which are left 
tantalisingly vague, presumably for 
areveal further down the line) that left 
him badly injured and happy to switch 
to office work. What it does mean, is that 
he’s combat-ready should the situation 
arise. Which it quickly does. And 
Krasinski doesn’t let us down here, either 
— convincing with a gun in his hands in 
a manner that demands he’s considered 
for more of these roles. 

All of which is extremely promising, 
but where Jack Ryan stumbles is in its B 
and C stories, dedicating far too much 
time to apparently incidental characters 
to bulk out the running time. Perhaps the 
plot thread that sees the wife of the main 
antagonist trying to escape the terrorist 
compound with their kids will pay off in 
a meaningful way, but as it’s happening it 
feels like a 24-style time filler (the kind 
seen while Jack Bauer was travelling 


between locations). 

It’s the only real misstep, but it 
begins to hurt the flow of the episodes. 
Otherwise this is a decent beginning, and 
one that’s admirably non-flag waving. 
While 24 was a reflection of its time, with 
its Bush-era terrorism fearmongering 
(cheer as Jack Bauer tortures 
information out of a suspect!), Tom 
Clancy’s Jack Ryan doesn’t fall into step 
with its current government — it 
understands the United States’ role in 
creating many of its enemies. And what’s 
more, the series re-imagines Ryan’s boss 
Jim Greer (Wendell Pierce) as Muslim. 
That really doesn’t feel like Trump’s 
America. JONATHAN PILE 


VERDICT A solid but frustrating start for 
a series that would be well advised to 
keep its focus on its title star. But John 
Krasinksi is a revelation. 


THE MAJOR 
PLAYERS 


The need-to-know intel on 
Tom Clancy’s Jack Ryan’s 
main characters 


JACK RYAN CATHEY MULLER 
JOHN KRASINSKI ABBIE CORNISH 
Who? Who? 


Previously played by: 
Previously played by: 


e 
\ my " 
JAMES GREER SULEIMAN 
WENDELL PIERCE ALI SULIMAN 
Who? Who? 


Previously played by: Previously played by: 


TV & STREAMING 


THE INNOCENTS 


xk 


CREATED BY Simon Duric, Hania Elkington 
CAST Sorcha Groundsell, Percelle Ascott, 


NETFLIX / OUT NOW 
EPS VIEWED 8 OF 8 


Guy Pearce, J6hannes Haukur J6hannesson - 


PLOT Repressed teenager June 
(Groundsell) runs away from her remote 
Pennines farmhouse with her boyfriend 
Harry (Ascott). As they escape, they learn 
June is a “shifter”, with the power to take 
the physical form of other people. 


FEELING LIKE A Young Adult The 
OA with a touch of last year’s time-travel 
thriller Dark, this UK-produced Netflix 
Original doubtlessly has ambition. But 

it fails to live up to the promise of its 
premise, lacking the visual or narrative 
flair to compensate for its lack of budget. 

Pinging between gloomy England 
and a mysterious commune in Norway, 
The Innocents presents a perplexing 
set-up involving a small group of women 
who, can take the physical form of the 
last person they touched. Which is 
acceptable enough as a supernatural 
concept with potentially interesting 
psychological ramifications — one which 
could also work as an apt metaphor for 
impetuous teenagers trying to discover 
their true selves. Except somehow these 
“shifters” always maintain their own 
reflection, even to the eyes of others 
(or CCTV cameras) — a physical 
impossibility too glaringly preposterous 
to brush aside, and one that remains 
frustratingly unaddressed. 

It’s indicative of the many questions 
that pile up, whose answers are tiresomely 
tardy. For far too long we’re left wondering 
why, on the island sanctuary for these 
troubled, superpowered women (run by 
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Pearce’s Ben Halvorson), they are 
forbidden from speaking Norwegian, 
closing doors, or doing much apart from 
gardening and having elliptical chats 
with their obscurely motivated keeper. 
He’s creepy, but we’re left wondering why 
16-year-old “shifter” June (Groundsell) 


- isrunning from this Nordic ‘Sanctum’, 


especially when her long-missing mother 
Elena (Laura Birn) is there. 

Off the island, the focus is on June’s 
elopement with her tender, sensitive, 


- uninteresting boyfriend Harry (Ascott), 


during which she not only discovers her 
powers, but also encounters an episodic 
series of threats to her and Harry’s 


| just-come-of-age innocence. There’s 


Pearce’s deranged, syringe-wielding 
stooge Steinar (Johannesson) for 


_ example, sent to abduct June; a couple 


of canal-boat-dwelling drug dealers; and 


- acynical young woman named Kam 


(Abigail Hardingham), who has a secret 
of her own — beyond her predilection for 
corny sex clubs, that is. 

Meanwhile, despite the efforts of 
newcomers Groundsell and Ascott, we 
don’t get a sense of what really drives 
June and Harry’s relationship, beyond 
youthful passion and bland expressions 
of a desire for “freedom”. And the 
potential June’s power has for dealing 
storytelling twists is never fully tapped. 

Little about The Innocents rings 
true. The characters’ motivations flow 
from little other than plot demands, 
their world looks flat and drab, the 
performances are unabsorbing and 
the set-pieces — from a limp London 
car-chase to the climactic confrontation 
— fail to excite. It picks up slightly 
during its final two episodes, but hardly 
sufficiently. And you likely won’t make 
it that far. DAN JOLIN 


VERDICT Far below the standard of many | 


recent Netflix Originals, The Innocents 
feels like a throwback to resolutely 
small-screen, pre-Golden Age British TV. 


| Neither could believe 
| how brilliant the 


: other’s hoodie was. 
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JAMES DYER 
@jamescdyer 
Evangelical about 


IAN FREER 
@mrianfreer 
Loves Jaws and 


Aliens and Nuns The 400 Blows 
On The Run. and Apocalypse 

Once had a wee Now. Yet to see 

next to Ice Cube. The Big Lebowski. 


TERRI WHITE 
@terri_white 
Is disappointed in 
any film that isn’t 
unrelentingly 
grim. Apart from 
La La Land. 


NICK DE SEMLYEN 
@nickdesemlyen 
Loves film noir and 
Peter Jackson films. 
Can recite the lyrics 
to Magic Dance 
from Labyrinth. 
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JONATHAN PILE CHRIS HEWITT 
@jonnypile @chrishewitt 
Flirts with Loves horror and 


Marvel flicks. 
Freddy vs Tony 
would be his 
best movie ever. 


highbrow films, 

but is happiest 
in front of 

a decent thriller. 


HELEN O’HARA 
@helenlohara 
Likes superheroes. 
And films about 
smart people 
arguing, ideally 
while falling in love. 


JOHN NUGENT 
@mr_nugent 
Big fan of Powell, 
Pressburger, Pixar 
and Predator. And 
other films that do 
not start with ‘P’. 


DAN JOLIN 
@danjolin 
Favourite film is 
Brazil, director is 
Nolan, franchise is 
Planet Of The Apes 
(the good ones). 


OLLY RICHARDS 
@olly_richards 
Insists Batman 
Returns is the 

best Batman film 

and will (weakly) 
fight you over it. 
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Last year, a new script from writer- 
director Drew Goddard ‘set Hollywood _ 
buzzing. Now, with an eye-watering 
cast, period crime-thriller d Ti. mes 
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It’s barely 9am and 
already nigh-on 100 
degrees, the July day 
that Empire meets 


Drew Goddard in his 
office in Los Angeles. 


Inside the anonymous grey building, the air is cooler, thinner, 
though cut through with quiet urgency and expectation. 
Goddard himself, despite being in what he describes as “the 
fine-tuning stage” of the edit of his second directorial outing, 
Bad Times At The El Royale, is smiling, maybe even surprisingly 
calm. He has just a handful of weeks to lock the film and deliver 
it to the studio; a deadline he also describes as the moment 
“they pry it out of my hands”. 

Everything about Bad Times At The El Royale has been fast 
and in many respects, smooth. It became an official, formed 
idea, an actual thing, in November 2016. But really, Goddard 
admits, this was a project he’d been thinking about for years. 
He’d always wanted to do a film noir, or, more specifically, a film 
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inspired by crime fiction. As a teenager, 
Goddard graduated from Roald Dahl to 
Dashiell Hammett, Flannery O’Connor 
and James Ellroy. Then came film noir at 
college: “When I started to understand 
not just the genre, but the genre’s place in 
film history and how that reflected with 
the times we’re going through.” It’s been 
a great love affair ever since. 

The setting for the story — a hotel, the 
El Royale — came during a conversation 
with his wife. “One day I’d been working 
on something that had a lot of effects in it. 
I was complaining about how soulless it 
is, because youre just watching computer 
iterations over and over. I said, ‘My next 
movie is just going to be a bunch of actors 
in aroom talking. And we happened to be 
driving up and down here in the Valley, 
and there’s a lot of little motels and hotels 
along the streets, and she said, ‘Oh, you 
should set something right here,’ It just 
was one of those lightning bolts.” 

The idea percolated for a year, during 
which Goddard researched the 1960s, 
combining the hotel setting with the 


Clockwise from main: 
Chris Hemsworth’s cult 
leader Billy Lee; Cynthia 
Erivo as hapless singer 
Darlene Sweet; Jon 
Hamm’s salesman, 
Laramie Seymour 
Sullivan; Director Drew 
Goddard with Nick 
Offerman, Mark O’Brien 


and Jeff Bridges on set. 


period. When it came to the bullet in the gun, though, just doing 
it, again it was his wife who spurred him into action. “She is 
very attuned to me and said, ‘Okay, it’s time. Go write that hotel 
movie you've been talking about.” Goddard spent two months 
writing it, with most of the work happening in just three weeks. 
Three very disciplined weeks, spent in a hotel room, waking at 
8am and writing straight for a minimum of 12 hours. A discipline, 
a “very rigorous” process that Goddard “learned at the foot of 
Joss Whedon”. It actually boils down to a simple equation, one 
that is counter-intuitive to how most writers work. Spend 
90 per cent of your time on the outline, getting the story right, 
and ten per cent on writing the actual script. Those intense 
three weeks were that ten per cent. 

The following two months were spent figuring out the 
budget, still without having so much as shown the script to 
a studio. “I hired a line producer to help me, because I don’t 
like to develop things,” says Goddard. “I worked really hard 
on the script so I could say, ‘Shoot this, this is what I want 
to do.” Finally, with a budget and a screenplay, Goddard 
went to the studios in March 2017. 

Word, whispers, whipped around Hollywood. There was 
an original, exciting script doing the rounds, one that had come 
completely out of the blue. Pretty much every studio that read 
Goddard’s screenplay wanted it, he admits, but one meant more 
than most, his home for The Martian (which earned him an 
Oscar nomination): 20th Century Fox. 


THE 


WN PREVIEW 


GODDARD HAD A story, hada 
studio, but now he needed a cast to slip 
into the skin of his characters. And no 
ordinary cast: this was a true ensemble 
piece. The first actor on the list and the 
first to sign: Jeff Bridges, who Goddard 
describes as “the swing-for-the-fences, 
dream person to play Father Flynn”, 

a down-on-his-luck priest who, like the 
other six leads, checks in to the El Royale 
one rainy night. They’re all strangers and 
far from who or what they initially seem. 

Bridges, for his part, admits that 
“it usually takes a long time to decide 
whether I want to get involved. I roll 
it around in my head a lot. Every once 
in a while, a script will come along where 
it’s an easy situation. That was the case 
with this one.” After one read, Bridges 
showed it to his wife and then “I just 
said, ‘Let’s go!’”” 

Unsurprisingly, having Jeff Bridges 
on board out of the gate had its benefits. 
“T’ve loved Jeff for such a long time. I’ve 
always wanted to work with him,” says 
Dakota Johnson, who plays Southern 
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criminal Emily Summerspring. Playing her sister is newcomer 
Cailee Spaeny (of Pacific Rim: Uprising and the upcoming On 
The Basis Of Sex), who had a 45-minute conversation with 
Goddard before her audition in which they discussed, “Who are 
you and who am I? We talked about that and his no-asshole 
policy — nobody on set can be an asshole.” 

The requirements for down-on-her-luck lounge singer 
Darlene Sweet (pretty much all of these characters are down 
their luck) were a little different. Goddard was determined that 
she should sing live — no lip synch, no pre-record. He saw several 
actors (some very famous), but there was magic with British- 
born Broadway star Cynthia Erivo. “Boy, she came into the 
audition and just... there’s those special moments. I remember 
feeling it when I first saw Chris [Hemsworth] in that audition 
ten years ago [for The Cabin In The Woods], and I felt the same 
way with Cynthia. She started doing the part, and I just began 
weeping. Then she started singing: it was like the earth moved.” 

It’s perhaps not surprising, then, that Goddard leapt at the 
chance to work with Chris Hemsworth again, describing Bad 
Times as a “joyful reunion”. Hemsworth speaks about the 
director with a similar affection. Drew Goddard is, after all, the 
man who essentially saved him. Hemsworth had an empty bank 
account and thoughts of giving up on Hollywood until landing 
Cabin — Goddard’s directorial debut and the film that changed 
everything for Hemsworth. That said, Bad Times wasn’t 
a done deal. “Drew and I stayed close over the years and always 
talked about doing something else,” remembers Hemsworth. 
“Then my agent called and said, ‘There’s this great script out 
there and everyone’s talking about it... it’s by Drew Goddard.’ 
And I immediately sat up and was like, ‘Wait a second! Why 
didn’t he call me about this one?!’” Hemsworth had to stop 
himself blurting out yes without reading a word of the script. 
But read it he did — and he was bowled over by writing that was 
“lean and mean, in the sense that it’s thrilling and detailed but 
there’s pace to it and momentum”. It also offered Hemsworth 
acompletely new challenge, as an actor, playing cult leader Billy 
Lee. “My character was nothing I have ever really been sent 
before. It’s nothing I had ever attempted and I was desperately 
searching for that.” 

Bringing up the rear, as the final guest, was Jon Hamm, who 
was at Sundance when the call came from his agent to say, “If 
you read the script and want to do it, you need to decide in 48 
hours and get ona plane in 72 hours.” He hit both deadlines, 
compelled by the script — “It was a really cool idea for a movie, 
which you don’t see very much... I found it to be exciting” — but 
also the filmmaker. “Drew’s got a sense of magic and wonder 
and originality and creativity that truly good filmmakers have,” 
says Hamm. “Working with Drew reminded me very much of 
working with Edgar Wright. They just want to make movies. 
They don’t want to make board games, they don’t want make 
‘content’, they want to make movies.” Hamm was on board as 
vacuum-cleaner salesman Laramie Seymour Sullivan. And the 
casting was complete. 


AS WITH THE Cabin In The Woods, Goddard occupies the 
role of both director and writer. “There are two parts of the brain, 
right?” he says. “There’s the conscious and the subconscious... 
I’ve learned to treat the writer and the director as very different. 
As two different people almost.” And they are, in many respects, 
two people who cannot, should not, co-exist. Goddard speaks of 
the moment during pre-production when they must go their 
separate ways. “For me, it’s partially ceremonial to say, ‘Okay. 
The writer’s now done. We’re going to shake his hand and wish 
him good day, and now we're going on to the director’s job.” 

But not until the cast had a chance to hang out with Drew 
Goddard, the screenwriter. To question things, try things, come 
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up with new ideas, challenge the ones that already existed. “For 
someone to be the writer and the director is such, such a bonus,” 
says Hemsworth. “And especially in Drew’s case. There’s no 
word on that page, no detail on that set, no piece of furniture, 
[no item of] clothing from your costume, that doesn’t say 
something very specifically. Everything is nuanced and layered 
with depth and detail and backstory.” 

That’s not to say that, after stepping back, Drew Goddard 
the writer was ever more than a call away. “Whenever we would 
ever hit a little stumbling block, he could invite that part of 
himself that was the writer back in,” says Bridges. “And address 
the challenges at hand. If the dialogue wasn’t ringing true for 
some reason, to have the writer right on board there...” 

Whichever hat he’s wearing at that precise moment, 
Goddard fundamentally believes in the enduring power of 
stories, regardless of the business, commercial or even political 
climate. “To some extent, you do have to adapt,” he says. 
“Things do change but [not] the basic core parts. People still 
like stories. People still like storytelling and communal 
storytelling. There is a very primal level of this that I don’t 
think will ever change.” 

What has changed, without question, is the type of 
movies that are made. The type that fill out cinema screens, 
on opening weekend and beyond. That take billion-dollar 
box offices. And Drew Goddard, as a writer on Deadpool 2 
and the upcoming X-Men: Dark Phoenix and director of the 
in-development X-Force, is certainly no stranger to franchises 
or cinematic universes. But a mid-budget movie such as Bad 
Times, propelled along by a great piece of writing? That’s rare. 
“There’s certainly these big tentpoles that are eating up a lot 
of the oxygen,” says Goddard, carefully. “But they’re eating 
up a lot of the oxygen because people want to go see that. 

That’s what people want, and I want that too. I’m there every 
opening weekend.” 

Chris Hemsworth, similarly, knows his way around a box 
office-blasting tentpole movie, but clearly is drawn to both 
Goddard and Bad Times for similar reasons; his tastes and 
motivations dovetailing with his director’s. “I feel like there’s now 
this big void in this type of storytelling,” 
Hemsworth says. “Absolutely the larger 
films are sort of my bread and butter 
and I love them, but there is something 
different [here] as an actor. There’s 
something different from the director. 
There’s something different from an 
audience’s point of view when you get this 
type of story... To be swept up in the magic 
and the chaos of it, but in a different way 
than just shocking you with big noises and 
explosions and special effects, you know?” 

At the heart of Bad Times, as with 
many Drew Goddard projects, is the 
story of what it is to be human, what we 
do in our relationships, what we do to 
those we’re in relationships with. “I’m 
attracted to complicated characters who 
find connection, even when they should 
not,” says Goddard. “I love real conflict. 
To see each other’s point of view, but 
understand, ‘We may have to kill each 
other, And that is certainly at play here 
in Bad Times.” 

That character-driven work requires 
intense one-on-one work with each actor. 
To collaborate, in the truest sense of the 
word. “I remember one time we were 
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talking in-depth about my character,” 
says Cailee Spaeny. “And we both just 
started crying. Because we have such 

a deep connection with these people 
and we wanted them to actually tell 

a story. We wanted them to be cared for.” 

Cynthia Erivo similarly describes 
a workshop with the director, where 
they talked for an hour about what 
Darlene Sweet was trying to do, the 
walls she put up and why. “As we went 
on and I got to know him better and 
he got to know me better, there were 
moments I’d read something and be 
like, ‘I wonder if we could try this,” she 
remembers. “And he was so open to 
switching things up and trying things 
and reworking certain things. I just felt 
very listened to.” 

Such was the extent of their 
partnership that a significant speech 
by Darlene was added to the script at 
Erivo’s suggestion. She sketched out 
what she thought might work, Goddard 
sent his thoughts back and at the end 
of this “game of tennis”, they had 
a brand-new scene. “That’s a big deal,” 
says Erivo. “For someone to be able 
to insert a piece of storytelling that 
wasn’t there before to their script.” 


SITTING WITH GODDARD 
now, with just weeks left in the edit, 

it seems extraordinary that he’s only 
making Bad Times now. Why did it 
take so long for his life-long love affair 
to materialise on the screen? “I don’t 
know,” he says honestly. “I don’t really 
have a big plan in life. I don’t really think 
too far ahead. Like, I couldn’t tell you 
what kind of films I’ll be making five 
years from now.” 

But Goddard can trace a line between 
his films, the stories they tell, and his own 
life. From the man he was and the man he 
has become. “If I look at what I was going 
through — Cloverfield is about meeting 
my wife and falling in love. Cabin In The 
Woods was very much about, ‘Oh, time 
to grow up. But I don’t want to grow up,’ 
The push-pull of the adult and the child. 
The Martian was very much at a time 
when I was becoming a father — what 
does it mean, our place in the world, 
and how do we impart that outward? 
None of these things were on my mind 
when I was making them but when 
I look back at my life I go, ‘Oh, that’s 
what was on my mind.” 

And with Bad Times At The El Royale? 
Can he see yet what it is, while still in it? 
“T feel like Bad Times is very much about 
the time I am at in my life,” he says. “And 
the war I am living in right now. And 
how I’m processing that as an artist.” 
The war Goddard refers to is Trump. 
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It’s no coincidence that he finally wrote the film the same 
month Trump entered the White House. But this isn’t a film 
set in 2018 — it’s set in 1969, when another man who had 
a dangerous relationship with the truth entered the same 
residence: Richard Nixon. The 1960s were also a decade that 
saw the rise of cults and the ensuing massacres, as well as 
the assassinations of JFK, Martin Luther King and Robert 
Kennedy. “I talked to my parents,” Goddard says, “who were 
very much teenagers at that time. How does that feel, when 
you watch these people that you really believe in from an 
ideological point of view, just get wiped out in front of you? 
And then have the complete opposite [Nixon] take over... It 
just felt like the right petri dish for this movie.” 

But would this film have been made without 45? Goddard 
pauses. “I don’t know. I think so. One of the interesting things 
about studying the ’60s is you realise a lot of the things you're 
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MARY POPPINS 
RETURNS 


Mary 
Poppins 

is back to 
light up the 
dark times 


one of us would have touched 

a remake in a million years,” 

promises Rob Marshall, director 

of upcoming sequel Mary Poppins 

Returns. “The original film means 
a lot to all of us.” But when he set out 
to recruit his cast for a sequel, proposing 
an original story that aims to capture the 
tone of the 1964 original, Marshall found 
stars eager to help. 

Emily Blunt plays Poppins, Meryl 
Streep signed on as her cousin Topsy, 
and Broadway hero Lin-Manuel Miranda 
takes his first major big-screen role as 
lamplighter Jack. Ben Whishaw and Emily 
Mortimer are the grown Michael and Jane 
Banks, and Colin Firth plays Michael’s 
boss Mr Wilkins. Even Disney legends 
Angela Lansbury and Dick Van Dyke, 
both 91 at the time of shooting, turned 
out, with Van Dyke playing bank boss 
Mr Dawes Jr, having donned old-age 
make-up back in 1964 to play Dawes Sr. 

“There were a lot of things about that 
film we didn’t want to lose,” says Marshall. 
“IIt’s like] doing the next James Bond after 
Sean Connery’s done, or the Star Wars 
sequels. How do you follow a film that’s 
perfect and that means so much?” 

Marshall found the answer by 
returning to PLL. Travers’ original books, 
noting that the early ones — written and 
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set in the 1930s — made repeated 
reference to the Depression. The 
characters’ money struggles offered 
something he thought would chime with 
our own times, and a 1930s setting (the 
original film having been set in 1910) 
allowed for the involvement of Jane 

and Michael Banks as adults. 

As for the return of Mary Poppins 
herself, Marshall and his story team came 
up with a set-up that could explain the 
presence of the otherworldly governess. 
Michael now has three children, but 


Main: Mary Poppins 
(Emily Blunt), Georgie 
Banks (Joel Dawson), 
Annabel Banks (Pixie 
Davies) and John 
Banks (Nathanael 
Saleh) look up to 
lamplighter Jack 
(Lin-Manuel Miranda); 
Top right: Mary 
Poppins, Jack and 


children go for a ride. 


his wife has recently died and he’s 
struggling to raise them on his own. “For 
the kids,” says Marshall, “things have 
also changed. They’ve almost become 
the adults now and their childhood is 
escaping them. So | thought, ‘Okay, 
there is a reason. Mary Poppins comes 
back to help fill that hole in the family.’” 
To replace the iconic Julie Andrews, 
Marshall had only one person in mind, 
having worked with Blunt on /nto The 
Woods. “I don’t know if | would have 
done this movie without Emily,” he 


says. “I think it would have been almost 
impossible.” Blunt could provide the stern, 
British element necessary for Poppins, 

but also the ocean of warmth and humour 
underneath. As a bonus, she can also 
sing and dance, which is important, 

with new songs by Hairspray’s Marc 
Shaiman and Scott Wittman. 

Beyond paying homage to the 
original, Marshall is convinced that the 
times we live in require a little bit of 
Poppins. “This is a very fragile world 
where there’s easily a loss of hope and 


wonder. A lot of people find those 
words simplistic, but | think that’s what 
keeps you going. To tell a story of [the] 
rediscovery of joy and magic was a reason 
| signed on. It’s a time for musicals.” 
“The world needs a magical nanny 
right now” may not be the official tagline, 
but it’s an apt sentiment. Marshall, Blunt 
and the rest still have until December to 
prove they can live up to the Poppins 
legend, but they seem to be pointing 
their umbrellas in the right direction. 
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The first Spider-Man 
spin-off arrives in the 
oily form of Venom, an 
alien symbiote which 
turns investigative 
journo Eddie Brock 
(Tom Hardy) all Jekyll- 
and-Hyde-y. Director 
Ruben Fleischer says 
the film is “distinctive 
and different” to other 
superhero movies, and 
not just because it’s 
more horror-tinged 
than what we’ve seen 
before. The forging of 
a symbiotic relationship 
between Brock and 
alien forms what 
Fleischer describes 

as “a duality that from 
a character standpoint 
is really fascinating 

for Tom to play”. 


After winning an Emmy 
for her slick le Carré- 
adapting BBC series 
The Night Manager, 
Danish director 
Susanna Bier drastically 
shifts gears with this 
post-apocalyptic movie 
for Netflix. Although 
it’s not your usual 
apocalypse; perhaps 
unsurprising with 

a script from Eric 
Heisserer (adapting 
Josh Malerman’s 
novel), who didn’t 


ALSO OUT 


exactly deliver your 
usual alien encounter 
with Arrival. The world 
has gone mad, with 
people losing their 
sanity after seeing... 
something. Which is 
why, when a desperate 
mother played by 
Sandra Bullock has to 
travel via riverboat with 
her two kids, they have 
to make the entire 

trip blindfolded. 


If you’re a fan of John 
C. Reilly, then you’re in 
for a big, rumply-faced 
treat this winter. Not 
only is he back as 
Wreck-lIt Ralph, but 
he’s also pulling double 
double act duty, playing 
Oliver Hardy to Steve 
Coogan’s Stan Laurel 
in January’s Stan And 
Ollie, and Dr Watson to 
Will Ferrell’s Sherlock 
Holmes in Etan Cohen’s 
Holmes And Watson. 
The last time Reilly and 
Ferrell co-headlined 

a movie, we got 

2008’s hilarious Step 
Brothers, so hopefully 
this comedic twist 

on Arthur Conan 
Doyle’s pipe-puffing 
sleuth should be even 
funnier than Without 

A Clue. DAN JOLIN 
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As the Peter Jackson- 
produced moving-cities epic 
Mortal Engines rolls ever 
closer, it’s time to meet the 
citizens of Metal-earth 


a 


ou’ll likely have heard the outline: THADDEUS VALENTINE _ huco weavine 


nee 


Above: Chief 


centuries from now, with Earth long- Erstwhile Elf-lord Weaving returns to 
since devastated by apocalypse, the Jackson fold as the suave but 
cities have taken to wheels to hunt deceitful conspirator at the dark heart SHugo Weaving) is é 
down limited resources. This, of the story. “Valentine is the chief B villain of the “ 
though, is merely backdrop to archaeologist and historian of the city,” Phighsst order. f . 
the forthcoming techno-fantasy Weaving explains, savouring Here: Hester Shaw 
directed by Christian Rivers and every syllable, “and as an (HeralHilman) and 
produced by world-builder archaeologist he is responsible tomiNatsworthy } 
extraordinaire Peter Jackson, IN for digging up old, dangerous (Robert Sheehan) 
based upon Philip Reeve’s CINEMAS technologies to re-purpose.” jomntterees. | 


series of dystopian-hued 14 DEL Valentine is a man with his 
novels. As Jackson says, for eyes on the horizon, ruthless 
best results an epic has to be in his pursuit of mankind’s 
“anchored in humanity”. Their survival. Not that Weaving 
saga promises a tale of family sees him as a villain. “He is 
intrigue and revenge worthy a complex figure,” he smiles. “He is this 
of Dickens, if Dickens’ sprawling romantic hero and loving father, but if 
London was fully mobile and currently you need to kill off a whole lot of people 


gouging its way across the dried-up to make the world a better place, then 
bed of the North Sea. | am prepared to do that.” 
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HESTER SHAW _ Hera HiLmar 


“So often these kinds of parts are not 
allowed to go as far as you want to 

go,” says Icelandic sensation-in-the- 
making Hilmar. “Whereas Hester is 

a bit mental.” More Beatrix Kiddo than 
Katniss Everdeen, the film’s unstable 
antihero is set on revenge. “There 

is this rawness to her that is unforgiving,” 
says Hilmar with relish. “It was so cool 
playing someone who is not together and 
not pretty.” Hester is scarred inside and 
out, her mind in turmoil over her mother’s 
murder, while her face carries the livid 
legacy of her first confrontation with 

the duplicitous Valentine, currently calling 
the shots on London, who she is intent 
on skewering. A matter complicated by 
the fact he might be her father. And that 
she was raised from the age of eight by 
an emotionally stunted cyborg named 
Shrike (Stephen Lang). 


TOM NATSWORTHY - rosert sHEEHAN 


“He is the audience’s eyes on the crazy 
journey. He literally tumbles into this mad 
adventure out of the anus of London,” 


laughs former Misfits heartthrob Sheehan. 


A lowly apprentice in London’s museum, 
Tom is a true Dickensian-style pauper- 
hero who gets accidentally swept up in 
Hester’s cause. Stranded on the planet’s 
crumbling surface, the mismatched 

duo make a begrudging alliance that 
threatens to bloom into romance. “In his 
mind, she starts out as this murderous 
terrorist who has nearly killed his hero. 
That changes when they save each 
other’s lives. We become oddly like 

a dysfunctional marriage. Two people 
who instantly start arguing because 
they love each other.” 


ANNA FANG _ sac 


“Basically Anna Fang is the Han Solo 

of this movie,” beams Jihae, the Korean 
actor-songstress who plays her role with 
upside-down shades, flight togs and an 
icy sneer. From one perspective Fang is 
an outlaw and pirate, piloting the 
sleek airship Jenny Haniver. On 
the other, she is a freedom fighter, 
leader of the Anti-Tractionist 
League and ally to Hester. 

“It is a really phenomenal role. 
She is fearless and ruthless 
and this badass fighter. But 
at the same time, she has 
got heart.” IAN NATHAN 
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BUMBLEBEE 


John Cena talks up his 
role as Bumblebee 
badass Agent Burns 


Agent Burns works 

for Sector 7, the 

shadowy organisation 

we’ve seen before in 

Transformers films. 

Is he friend or foe 

to Bumblebee? 

You’re going to find out 
IN very quickly that this is 
a secretive interview! 
The folks who have 
made the movie have let 
me know they’d like to 
keep things intriguing, 
so I'll let people continue 
to debate that. 


You’ve not done a big 
blockbuster movie 
before. Why this one? 

| try to not only work 
with good people, 

but also projects I’m 
comfortable with, and 
this was no exception. 
Travis [Knight] was 

a wonderful director. And 
| truly love the story of 
this movie. This is a new 
take on the Transformers 
series; a much more 
intimate look at the 
Bumblebee origin story. 
Not only that, but | could 
do a little something 
different with my 
character, which | hope 


will be surprising for 
folks to see when they 
watch the movie. 


Did you have 

a Transformers 

toy as a kid? 

Of course! As a kid, 
watching commercials 
for cereal and toys on 

a Saturday morning, 
when you saw you could 
get two kick-ass toys for 
one, that became the 
holy grail. Optimus was 
the only one we could 
have. I’d like to say we 
kept him in good shape, 
but with five boys he got 
beat up pretty quick. 


At Comic-Con, you 
dressed up as 
Bumblebee to 
promote the movie. 
What was that like? 

It was really cool. | was 
walking down the street 
in a cardboard-and- 
plastic Bumblebee 


MATE AUTUMN PREVIEW 


costume, and because 
it's Comic-Con, nobody 
cares. It was just, “Hey, 
nice costume.” We had 
to find people to stop 
and ask questions and 
it was a cool reveal after 
we asked them who 
would win in a fight: John 
Cena or Bumblebee? 
Everyone chose 
Bumblebee, because 
he was right there. 


In the first 
Transformers film, 
John Turturro’s Agent 
Simmons got urinated 
on by Bumblebee. Was 
that something you 
were concerned might 
be added to the script? 
| was not concerned 
about that! I’m pretty 
strong in my tolerance 
level. I’ll leave you with 
a quote from Steve 
Austin: “It’s much better 
to be pissed off than 
pissed on.” JAMES WHITE 
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ALITA: BATTLE ANGEL 


How Alita: Battle Angel, the 
tale of a cyborg and the doctor 
who adopts her, plans to blow 
your mind and warm your heart 


gonzo, big-budget collaboration 
between director Robert 
Rodriguez and writer-producer 
James Cameron, Alita: Battle 
Angel promises to deliver more 
cybernetically pumped-up action than 
a dozen Terminators. There will be 
hyperviolent battle royales between 
metal-limbed adversaries, not to 
mention ‘motorball’ sequences that 
threaten to make Speed Racer look 
like ‘Slow Racer’. But at the heart of 
the story is something much gentler: 
the relationship between cyborg Alita 
(Rosa Salazar) and cyberphysician Dr 
Ido (Christoph Waltz), the human who 
discovers her discarded remnants in 
a scrapyard at the start of the movie. 


“He’s a wounded person himself, who 


finds this core as he’s rummaging through 
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the trash,” says Salazar. “And right away 
he has this connection to this young, 
angelic face due to traumatic events in 
his own life, having lost his daughter. 
He brings her back to life, maybe 
thinking, ‘This will fill the shoes 
that were left by my daughter.’ 
And like every parent, finds 
out it’s not so easy.” 

Ido not only teaches 
Alita about the ways of 
this future-Earth, where 
mega-cities hover in the sky 
above and bounty hunters stalk 
formidable villains, but uses his 
expertise to upgrade her body 
with incredible modifications. To give 
you a flavour of what’s in store, one 
shell she’ll be fitted with is monikered 
the ‘Berserker’. 

Waltz is not exactly a tech person: 
“| have a smartphone but | don’t do the 
smart things with it.” But he found the 
movie’s vision of the future to be both 
exciting and terrifying. “The real world is 
becoming more or less the Alita world, 


IN 
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where strange machines are taking 
over,” he says. “I heard Elon Musk 
suggest the possibility of interfacing 
humans with machines. He also wants 
to shoot people from Los Angeles to 
San Francisco in a tube. It would 
be fast, but it’s not for me.” 
In fact, the world of Alita: 
Battle Angel does feature the 
remnants of tubular space 
elevators not too far from 
Musk’s vision. At first glance, 
the film’s portrayal of the 
future is a dystopian one. But 
Rodriguez and Cameron’s aim is 
to reveal beauty amid the machine- 
packed chaos, by letting us see through 
the eyes of Alita. “She provides this new 
view into this trashy city, with all these 
losers and half-people and pieced- 
together things,” says Salazar. 
“She’s this hopeful ray of light, 
with a powerful heart and - 
a love of life.” Plus, of eS 
course, Berserker tech. 
NICK DE SEMLYEN 


Above: Dr Ido 
(Christoph Waltz) 
creates Alita 

(Rosa Salazar), 

a cyberdaughter 

to call his own. 
Below: Alita comes 
to life. 


MUCH NOISE HAS 
been made about 
the fact The Old 
Man And The Gun, a 
beguiling crime comedy 
about the ‘Over-The-Hill 
Gang’, pensioners 

who rob banks politely, 
will be Robert Redford’s 
final film. Quite right, 
too. But one element 
shouldn’t be ignored: 

it is also director David 
Lowery’s latest effort. 
A filmmaker who 

has straddled both 
crowdpleasing Disney 


WIDOWS 


Director David Lowery 
changes tack with The Old 
Man And The Gun 


A : 
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flicks (Pete’s Dragon) 
and weird arthouse 
experiments (A Ghost 
Story), Lowery has 
seized the opportunity 
to cut loose. 

“The rule on this 
movie was to just have 
fun,” he says with 
a smile. “I’ve made 
lots of movies where 
everyone’s coming to 
work ready to do some 
serious drama and get 
the waterworks going, 
but on this movie we 
just wanted to smile 


every day. It was one 
of the most effortless 
productions I’ve had.” 
This attitude, 
Lowery hopes, shines 
through on screen, in 
a film that bubbles with 
charm and warmth. 
It doesn’t do you any 
harm when you have 
screen legends such as 
Redford, Sissy Spacek, 
Danny Glover and blues 
icon Tom Waits selling 
that charm. Lowery 
still marvels that he 
assembled the cast he 


did, and at the tall tales 
they shared in between 
takes. (Lowery pinpoints 
Waits sharing “his recipe 
for pancakes” as 

a particular highlight.) 
Every day on set, 
Lowery recalls, involved 
“hanging out with 

a bunch of friends, 


watching legends do IN 
amazing things, and CINEMAS 
then going home 7 OEC 


looking at dailies that 
felt like a little piece of 
film history. It was just 
a joy.” JOHN NUGENT 


Widows is a crime thriller — but not as you know it 


“MY BIG THING in my career is, | just want to do something different,” says 
Viola Davis. “Something that wakes people up.” Starring in Widows, a heist 
movie from 72 Years A Slave director Steve McQueen, certainly qualifies. 
Davis plays Veronica, the wife of a thief (Liam Neeson). But when he and his 
crew are killed, she and the other widows must continue their husband’s 
planned job to get the money to survive. “The men put us in the hole, and now 
it’s up to us to dig ourselves out — not just as individuals but by collaborating.” 

With Veronica is a “motley crew” played by Michelle Rodriguez (Linda), 
Elizabeth Debicki (Alice) and Broadway star Cynthia Erivo (Belle). After being 
denied help by a family of politicians, the unlikely group plot a heist that none 
of them would have contemplated before. 

“It takes, as Joseph Campbell says, a call to adventure, to live a life 
bigger than yourself,” says Davis. “I don’t think Veronica knows 
that when she starts off. She just slays the dragons. And in 
slaying them and performing this heist, she’s saving herself.” 

While these are “loud, bodacious, strong women”, IN 
they’re also in a Steve McQueen movie, and he is not 
going to put the usual movie gloss on it. Instead of 
freewheeling, Ocean’s-style cleverness and consequence- 
free results, this is a heist movie “without the Hollywood 
element”: more dangerous, more real. In other words, it 
should be, as Davis hoped, something different. HELEN O’HARA 
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THE GIRL IN THE SPIDER’S WEB 


ENR e Sm al 


An unexpected new 
star. A horror master 
in the driving seat. 
The Girl In The Spider’s 

Web is setting out to 
tr a le i | 
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grimy tub, filled to the brim. Not a drop of Radox stress-relieving bubble bath 
in sight. Then, suddenly, a huge explosion, which temporarily lights up the 


a dingy-looking dwelling as a woman — eyes scrunched, teeth gritted — 
mh, launches herself into the water to escape the blast. Breaking the surface, 
. she’s instantly recognisable, thanks to the sizeable dragon-shaped tattoo on 
% her left shoulder, as 21st century icon Lisbeth Salander. And right now she’s fighting 


for her life as brutish, mask-wearing men wielding guns force their way into what 
appears to be her home. 

Even without context, the scene — which Empire sees play out while visiting The 
Girl In The Spider’s Web set just outside of Berlin — hints at a new kind of adventure 
for Salander, particularly for those who have only seen the David Fincher-directed, 
English-language movie. Released in 2011, that film saw Lisbeth use her computer- 
hacking genius to assist journalist Mikael Blomkvist in solving a missing person’s 
case. She pursued the bad guys. Now, the villains are coming after her. 

Putting her survival skills to the test are director Fede 


Claire Foy swaps the Alvarez and lead Claire Foy, charged with adapting a follow-up 
crown for Lisbeth not yet seen on screen (Spider’s Web is the fourth novel in the 
Salander’s new Swedish-written Millennium series, and the first written by 


“motorcycle-chic” look. | David Lagercrantz rather than late author Stieg Larsson). The 
story sees Salander and Blomkvist get swept up in a mystery 
involving murder, corrupt spies and government secrets; the 
latter desperate for a scoop that could save his dwindling 
career, while the former sets out to confront her violent past. 

“You don’t get the Lisbeth that you saw in the other three 
books, or the films — you get a fully formed character,” Foy 
explains between takes, sporting a dark and still-damp 
undercut hairdo. “That’s why | wanted to do this.” 

Spider’s Web will explore Salander’s backstory, even 
more than Daniel Alfredson’s The Girl Who Played 
With Fire and The Girl Who Kicked The Hornets’ 
Nest did, delving deeper into how a lifetime of 


lvarez, who fell in love with 

storytelling after discovering the 

hardboiled works of Raymond 

Chandler, describes Spider’s 

Web as a fast-paced film noir. 
But expect its shady twists to be 
peppered with moments of eye- 
widening terror. The director’s debut 
feature, a reinvention of 1981 cult horror 
The Evil Dead, after all, enhanced its 
predecessor’s grisliness by having one 
character endure several nail-gun shots 
to the face and another lop off their own 
arm with an electric carving knife. And 
his nerve-shredding 2016 follow-up, 
Don’t Breathe, featured a loopy blind 
man intent on impregnating the young 
woman who’s invaded his house with 
a turkey baster. 

In short, he isn’t afraid to go 

to places other filmmakers daren’t 
venture. And while Spider’s Web won’t 
be a gore-fest, it promises to have 
its fair share of harrowing incidents. 
“| found myself shooting with the 
intention to frighten,” Alvarez admits. 
“| believe a lot of movies have this idea 
that there’s a door in our minds we don’t 
dare to open because there’s 
some truth we don’t want to 
face behind it, but that when 


tragic events has moulded her into, in the IN you open it you'll be fine. 
words of one character in the film, “the girl CINEMAS My movies say what’s 
who hurts men who hurt women”. Prepare for 5 NOV behind that door is worse 


intense emotional stakes and characters being 

pushed to breaking point: things are being 

kicked up a notch. 

“It’s about responsibility, family and what the 

bonds of blood really mean,” Alvarez, the filmmaker with a 

penchant for creating pressure-cooker cinema, says of 

this instalment. “It’s a theme a lot of my movies centre on.” 

On our first visit to the set, three-quarters of the way through 
— production, his influence looms large in both the low-lit, 
moody shots being captured by favoured cinematographer 
Pedro Luque and sets including a gloomy bedroom 
(belonging to a young Lisbeth) and a claustrophobic, cave-like 
tunnel. The mind of Lisbeth Salander, meanwhile, has been 


, similarly retooled. 
“She’s been so hurt in her life, so wounded by everyone 
— that she’s ever come into contact with,” Foy adds, illuminating 


why the book was titled That Which Does Not Kill Us in its 
country of origin. “In this you get to see why she’s running 
away from herself so much. You realise why she’s become 
such a porcupine.” 


than what you imagined. 
There are moments in this 
one where audiences might 
think'I’ve pushed it too far, but 
| like that. I’m attracted to that dread.” 
He was hand-picked for Evil 
Dead by Sam Raimi, after the Deadite 
creator saw his short film Panic Attack! 
on YouTube. And since then he’s 
demonstrated an interest in strong 
female characters, with Mia (Jane Levy) 
making it to the final reel of that film, 
and Rocky (Levy again) the focus of 
Don’t Breathe. This was surely one of 
the reasons why Sony approached him 
to make The Girl In The Spider’s Web, 
which unlike Fincher’s outing and 
the three Swedish films before that 
is much more about Salander than 
male character Blomkvist (Sverrir > 
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Gudnason, taking over from Michael 
Nyqvist and Daniel Craig). 

“’m way more interested in female 
characters because for me, a man, they 
hold a lot more secrets and mystery,” 
he says. “I was never into writing about 
some boring dude, you know? And if 
| do write men into my movies, they tend 
to be useless or total schmucks. | don’t 
usually write them as heroes, for reasons 
| am yet to find out!” 

His next film, a sequel to another 
’80s cult classic, Labyrinth, is likely to 
also feature a strong female protagonist. 
Following up the beloved original will be 
a serious challenge: marshalling goblins 
is no easy task. But Foy, for one, believes 
he can do anything he sets his mind to. 
“Fede understands what it means to be 
an audience member,” she enthuses. 

“A lot of the time, when you make films, 
you have to let go of that — | have, | wish 
| could get it back — but he’s absorbed 
in it. He never endgames; he’s always 
thinking about how he can create 
suspense. And the way he withholds 
information... Oh, he’s a clever bugger.” 


espite Rooney Mara, who played 

the titular role in David Fincher’s 

The Girl With The Dragon Tattoo, 

being vocal about wanting to reprise 

the role in recent years, Alvarez 
set about finding his Salander shortly 
after coming aboard Spider’s Web, 
believing that if he’d fallen back on 
someone else’s casting choices, he 
would be doing a “lousy job”. The 
drawing board beckoned... 

“I started by thinking of what might 
be the most unpredictable and strange,” 
he recalls. “You have to piss at least half 
of the audience off. Claire was the Queen, 
and | couldn’t think of anything more 
different to Lisbeth. That excited me.” 

Initially, The Crown star Foy, who 
first strode into edgier material with the 
recent Steven Soderbergh thriller Unsane, 
vowed she wouldn’t touch the project 
with a royal sceptre, put off by the idea 
of being compared to Mara and Noomi 
Rapace. But upon meeting Alvarez, she 
was encouraged by how he wanted to 
focus on — or as she puts it, expose 
— Salander’s true nature. 

“| never would have done it if | didn’t 
feel like there’s an element to her that 
| really get,” she says. “We all have an 
entire universe inside us. All of us may 
appear to be calm, lovely and sweet but 
internally, we’re raging. | have it all in 
there; it was just a matter of someone 
having faith that | could do it.” It was, in 
fact, Soderbergh himself who encouraged 
her to take it on. “Steven was just like, 
‘Well, what’s the point of doing it if you’re 


not going to try new things?’ I’d just done 
Unsane and | really enjoyed fucking it up, 
not doing what | always do. | liked the 
idea of being experimental and seeing 
where things go.” 

Foy and Alvarez quickly formed 
a solid partnership — “We were a good 
yin and yang, although | think a lot of time 
he wanted to tell me to shut up,” she 
admits — with Salander’s new stripped- 
down appearance coming from their early 
conversations. At one point there was 
talk of Salander sporting a red snakeskin 
jacket, before it was decided the 
aesthetics might distract the audience 
from seeing her as a person. Ultimately, 


Clockwise from main: 
Lisbeth on the hunt 

in computer scientist 
Frans Balder’s (Stephen 
Merchant) safe 

house; Claes Bang as 
assassin Jan Holster; 
Turns out it’s not such 
a safe house, after 
all...; Lisbeth gets the 
bike to match the gear; 
Sylvia Hoeks joins 

the cast as Salander 


sister Camilla. 


they swapped punky trappings for 
a simpler, motorcycle-chic look. Not 
a bleached eyebrow or lip-ring in sight. 
Foy personally evolved Salander’s 
most famous tattoo, suggesting the 
make-up department add flames to the 
dragon as a way to symbolise how her 
character is living on in the new film and 
everything she’s been through. Pain that 
is set to be addressed in Spider’s Web, as 
it introduces Salander’s sister Camilla 
(Sylvia Hoeks) for the first time. 
Estranged since they were teens, 
when an altercation left them both 
bloodied, the siblings’ reunion is sure to 
be full of confusion and anguish. As are 


ee 
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the flashbacks that highlight their 
differences (Camilla was a charming 
academic, Salander a volatile outsider) 
and depict their shared history with an 
abusive father whom Salander tried to kill 
when they were 12 years old — a plot 
point disclosed in second novel The Girl 
Who Played With Fire. (In the third, her 
father shoots her in the head. This lot 
certainly aren’t one big happy family.) 
But, amid the psychological intensity 
there will be, promises Foy, plenty of 
excitement too. In addition to Camilla, 
other new characters include cyber- 
security agent Ed Needham (Lakeith 
Stanfield) and counter-espionage analyst 
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Gabriella Grane (Synnave Macody 
Lund), both tasked with hunting 
Salander down after she hacks into 
NSA servers while trying to learn more 
about an elusive criminal group known 
as the Spider Society. “It’s similar to 
something like The Bourne Identity. It 
feels like a runaway train and Lisbeth 
is the anti-hero,” Foy details. 

The star has had to contend with 
the biggest action sequences of her 
career to date (there being disappointingly 
few stunts in The Lady In The Van). 
When Empire visits the production again 
on location in Stockholm, a chase 
sequence involving Salander on a vintage 
black bike and several Swedish Security 
Service vehicles is being shot. On this 
occasion it’s a stunt double whizzing 
through fiery debris on a faux-snowy 
dock, but Foy has participated in 
several hairy moments herself. 

“l run, | punch, | get the shit kicked 
out of me,” she laughs. “I did all the 
gym stuff for about three weeks, but 
then we started shooting and getting 
up at 5am, and | was like, ‘That’s not 
gonna happen anymore, guys!’ I’m 
going to play Lisbeth just a bit flabbier. 
She’s 34 in this one and a bit tired.” 

Alvarez, who prides himself on 
his practical filmmaking, was impressed 
by the actor’s dedication to pushing 
herself into extreme places. “There were 
days where I’d have a camera on my 
shoulder and I’d be hanging from a wire, 
on the side of a cliff with Claire, and we 
knew that if we made one wrong move, 
we'd die,” he says. 

The character has left her mark on 
Foy. “I loved the physical side of it and 
not feeling intimidated as a woman. | do 
sometimes walk down the street now and 
think, ‘If someone came at me now, | think 
| could take ’em,” she smiles, catching 
up with Empire several months after the 
shoot. But even more than that, she’s 
been touched by Lisbeth’s vulnerability. 
“She isn’t the girl with the piercings, 
tattoos and shaved head. The point 
is that she puts all that on so no-one 
goes anywhere fucking near her. I’ve 
taken away that idea that you shouldn’t 
judge a book by its cover.” 

And though she’s planning on taking 
a break from diving into bathtubs and 
dangling off cliffs, she says she wouldn’t 
hesitate to throw Salander’s biker 
boots back on. “Normally, when | do 
something, | look back on it and know 
that I’m done. But with her, | know I’ve 
only scratched the surface. | never feel 
like that. She’s extraordinary.” 

Sounds like Salander’s iconic ink 
has well and truly seeped into her skin. 
AMY WEST 


ALSO OUT 


CREED II _ 30 nov 


In the movie that could 
have been called Drago, 
the returning Creed Jr 
(Michael B. Jordan) 

is set to face the 
offspring of his father’s 
one-time Soviet 
monster Ivan Drago 
(Dolph Lundgren). It’s 
a confident move, to 
follow the grounded 
Creed with a story that 
spins out the Rocky 
series’ most OTT entry 
— and without Ryan 
Coogler directing, 
either (Steven Caple, 
Jr. takes over). But 
Coogler is executive 
producing and the 
script’s co-written by 
Sylvester Stallone and 
Luke Cage showrunner 
Cheo Hodari Coker, so 
we predict plenty of 
brains with its brawn. 


HUNTER KILLER _ 2 nov 


“If we don’t pull this off, 
it’s gonna be World War 
lll.” The trailer for post- 
Cold War military thriller 
Hunter Killer couldn’t 
make its high stakes 
any clearer. Gerard 
Butler stars as scowling 
US submarine captain 
Joe Glass, who we 
suspect is far less 
fragile than his name 
suggests. After a coup 
attempt by Russia’s 


defence minister sparks 
the threat of nuclear 
disaster, Glass, in 

the midst of a global 
crisis, finds himself 
tasked with leading 

a mission to rescue 
the Russian President. 
Tom Clancy on 
steroids, anyone? 


ROBIN HOOD _ 21 nov 


Taron Egerton and 
Jamie Foxx head up the 
latest action-packed 
spin on the medieval 
wealth-redistribution 
legend, as Robin and 
Little John respectively. 
With Peaky Blinders 
director Otto Bathurst 
behind the camera, it 
promises to be more 
stylish than historically 
accurate, seemingly 
set in an alternative- 
reality Middle Ages of 
immaculate hairstyling 
and big explosions. 
With Foxx’s John in 

a Colin Firth-style 
mentor role, it looks 
like Kingsman with 
bows and arrows, but 
the biggest draw has 
to be Ben Mendelsohn 
as a sneering Sheriff of 
Nottingham, the most 
enticing casting of that 
role since Alan Rickman 
stole the show from 
Kevin Costner in Prince 
Of Thieves. DAN JOLIN 
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The Ballad Of Buster 
Scruggs is six Coen films 
for the price of one 


erhaps the biggest surprise about 

the new Coen brothers movie is 

that it turned out to be a movie. 

With their shock move to Netflix, 

it was taken as gospel that the 
unpredictable siblings’ next enterprise, 
a Western anthology diced into six discrete 
tales, was to be a television show. The 
IMDb still refers to it as Season 1. 

In fact, that was never the case. 
“Everybody got the wrong end of the 
stick,” laughs Tim Blake Nelson, who fills 
the boots of cowboy troubadour Buster 
Scruggs, misanthropic hero of the title 
story. Not that this was some cunning 
Fargo-esque ruse, he hastens to add. 
“Joel and Ethan simply chose not to 
dispel any of the misconstruing that 
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was going on. This was always a movie.” 

Ten years ago, Joel had popped over 
to the actor’s New York apartment. “We’re 
going to make an anthology film,” he told 
his friend, and handed Nelson the script 
for the title episode, a miniature Western 
inspired by his performance as crooning 
dimbulb Delmar in O Brother, Where 
Art Thou?. As soon as they got 
around to writing four or five 
others, announced Joel, 
they were good to go. 

Big with the European 
art-crowd and British 
horror directors in the ’60s, 
anthology flicks are short-story 
collections conjoined by theme 
or setting or genre. Long ago, the 
brothers had contemplated an anthology 
entitled The Contemplations, with each 
chapter unearthed in a dusty library. 
O Brother, The Man Who Wasn’t 
There and A Serious Man began life 


NETFLIX 
NOV 


as Contemplations. 
Originally going by the brevity- 
defying designation ‘The Ballad Of 
Buster Scruggs And Other Tales Of The 
American Frontier With Colour Plates’, the 
film’s parts are united by a contemplation 
of mortality. “Mortality in a world of 
unpredictability, violence and 
vengeance,” says Nelson. “But 
as with all of Joel and Ethan’s 
work, the subject is also the 
language of film itself.” 
Shot in New Mexico and 
the Nebraska Panhandle, 
using a familiar rogues’ 
gallery of peculiar faces, each 
of the 15-minute films-within-the- 
film explores a different sub-genre of the 
Western. “You could also call it a Cubist 
or postmodern look at the genre from six 
different angles,” says Nelson. 
Here’s a quick breakdown of what 
to expect from each of the tales. 


THE BALLAD OF BUSTER SCRUGGS 


Starring: Tim Blake Nelson, Harry 
Melling, David Krumholtz 

According to Nelson, the title story 
explores a transition from the Singing 
Cowboy Western of the ’30s (as hailed in 
Hail, Caesar!) into “a precursor Sergio 
Leone Western”. Possibly involving an 
appointment with the gallows for Nelson’s 
balladeer. “I spent five months training 
for 15 minutes of screen time,” he says. 

“| had to learn to play the guitar from 
scratch and be able to play, sing and 

ride at the same time. | learned all these 
pistol tricks. And then when | got down to 
Santa Fe, they added a dance number.” 


NEAR ALGODONES 


Starring: James Franco, Ralph Ineson, 
Stephen Root 

In what Nelson classifies as the “Hapless 
Wanderer” style of Western, the “Franco 
one” follows a high-planes drifter whose 


attempts at bank robbery and cattle- 
rustling are undone by general levels 
of incompetency and fecklessness. 


MEAL TICKET 


Starring: Paul Rae, Jiji Hise 
Harkening back to those Coen tales of 
Hollywood foibles in Barton Fink and 
Hail, Caesar!, as well as the saloon- 
theatre traditions of the West, the third 
follows a struggling actor’s encounter 
with a dubious impresario. 


ALL GOLD CANYON 


Starring: Tom Waits, Sam Dillon 

“This is the ‘Prospecting For Gold’ 
sub-genre,” says Nelson. “I don’t know 

if you’d call that Treasure Of The Sierra 
Madre. \t’s not quite that. I’ll just say the 
prospector movie.” As with many chasing 
remuneration from the cold Coen universe, 
said prospector strikes it rich but comes 
undone in his attempts to keep it a secret. 


THE GAL WHO GOT RATTLED 

Starring: Zoe Kazan, Bill Heck, 

Ethan Dubin 

The fifth is an example of what Nelson calls 
the ‘Covered Wagon’ sub-genre, which 
“goes back to John Wayne’s first movie, 
The Big Trail”. The story follows a “gal” 
on the Oregon Trail caught between two 
men, one a marriage prospect, the other 
a stranger who comes to her assistance. 


THE MORTAL REMAINS 


Starring: Brendan Gleeson, Saul 
Rubinek, Tyne Daly 

“This is your stagecoach chamber play 
that was explored by Quentin Tarantino 
recently,” explains Nelson, referring to The 
Hateful Eight. This circles five passengers 
heading for a mystery destination. Across 
all six tales, concludes Nelson, “are a half- 
dozen characters who think they have 

got it all figured out but they really don’t.” 
In other words: classic Coen brothers. 

IAN NATHAN 
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FIRST MAN _ 12 oct 
After taking us to the 
City Of Stars in La La 
Land, Damien Chazelle 
and Ryan Gosling now 
want to fly us to the 
moon. First Man is a 
nitty-gritty reconstruction 
drama which focuses 
on the hard realities 

of mounting the first 
manned lunar mission, 
both in terms of the 
extreme dangers faced 
by the astronauts — 
primarily Gosling as 
Neil Armstrong — and 
the personal impact it 
had on their lives (Claire 
Foy plays Neil’s wife, 
Janet). Sounds good; 
after all, Chazelle, Foy 
and Gosling certainly 
have the right stuff. 


ASTARIS BORN _5 oct 
At one point, this third 
remake of the 1937 
Hollywood romance 
was going to be 
directed by Clint 
Eastwood and star 
Beyoncé. But, after 
years in development 
hell, it’s emerged as 
the directorial debut of 
Clint’s American Sniper 
star Bradley Cooper, 
with Lady Gaga taking 
the key from-nowhere- 
to-big-time role and 
Cooper himself 
appearing as the 


declining star who falls 
for her. Having been 

a straight musical with 
Judy Garland and 

a rock musical with 
Barbra Streisand, 
Cooper’s located his 

in the country-and- 
western scene. Expect 
high-intensity belters. 


RALPH BREAKS THE 
INTERNET _ 30 nov 


Six years after 
cramming more video 
-game references and 
cameos into a movie 
than you can shake 

a joystick at, director 
Rich Moore is back to 
take on online culture 
with his loveable 
smasher-upper Wreck- 
It Ralph (John C. 
Reilly). Along with his 
sugar-rushing buddy 
Vanellope (Sarah 
Silverman), Ralph is 
introduced to a whole 
new world of screen- 
based entertainment 
as his arcade machine 
is connected to the 
world wide web. 
Seems Disney’s gone 
crazy with loaning out 
its other properties here: 
expect appearances 
from Star Wars, Marvel 
and Muppets characters, 
as well as every single 
Disney princess in one 
room. DAN JOLIN 
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leaving at least 15 dead 
and around 700 injured. 


film, utilising hundreds 
of extras and dozens of 


was a year of radical 
change. So was 


aa, 


IN 
CINEMAS | 

Peterloo sees undertaking for actually 3 NOV 

Mike Leigh tackle = adirector known for doing, rather 

a dark moment kitchen-sink realism, than just 

in British history with his biggest budget — being lemons in 

to date. But Leigh front of the 
shrugs off the jump in camera,” as Leigh 

WHEN DIRECTOR scale. “Whether it’s a puts it. 
MIKE Leigh was film about three people Meanwhile, 
growing up in suburban —_ arguing with each Peterloo’s themes Alfonso Cuaron follows up 
Salford, he had no idea _ other on a staircase of working people Gravity by returning to his roots 
he lived a mile or so in a suburban semi- demanding with the intimate yet epic Roma 
away from the site of detached, or whether representation, and the 
a defining moment in it’s about a huge role of the press, have 
British democracy. number of people never been timelier. ollowing the head-spinning 
Save for “about four doing what they did “The interesting thing experience of making 2013 astronaut 
brief seconds of O-level at Peterloo, in the is,” says Leigh, “in the epic Gravity, director Alfonso Cuarén 
history in 1959”, end, it’s still all about four-and-a-half years felt the need to decompress. “I spent 
Leigh knew nothing character and detail.” since we started so much time in space,” he laughs, 
about the Peterloo Providing that detail | working on the film, it “I felt like | needed to be grounded.” The 
massacre of 1819, was most challenging gradually seemed to project that’s brought him back to terra 
which saw up to when it came to the become more prescient firma couldn’t be more different. Roma is 
80,000 peaceful film’s harrowing and relevant, almost an autobiographical drama that Cuarén 
reformist protestors climactic massacre, on a daily basis.” says is “90 per cent rooted in my own 
attacked by cavalry, which took six weeks to 1819, Leigh notes, p memory. In many ways it is unlike any 


other film I’ve ever done.” 
Named after Cuar6on’s childhood 


Peterloo, the first film stuntmen on horseback; 1919. “Will neighbourhood, Roma chronicles a year in 
to be made about the the film’s historical 2019 be the life of a middle-class family in early ’70s 
event, aims to shine consultant, Jacqueline another Mexico City through the prism of nanny 
a light on a forgotten Riding, consulted extras great year Cleo (newcomer Yalitza Aparicio). A love 
chapter on the road to before each scene “so of crises?” letter to the women who raised him, 
democratic reform. they could be motivated JOHN Cuaron has broadened the scope to 

It’s an ambitious in what they were NUGENT take in the changing face of his homeland, 
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as the family’s sanctity is threatened by 
student revolutions and a government- 
backed militia. 

“The film is about the characters and 
the social context through which they flow,” 
he says. “It’s also a film about the perverse 
relationship between race and class, 
about how the scars we acquire growing 
up are also the wounds that are afflicted 
to societies. In that sense, the social and 
the personal are very connected.” 

To keep things real, Cuar6n changed 
up his filmmaking MO. He cast non- 
professionals alongside veteran actors. 
He was also the only person on set to 


have a script. “I didn’t want anybody 
working from expectations of what they 
had seen written in stone,” he explains. 
“Our memories nurtured each other.” 
He also wanted to “use all the toys that 
you have working in a big Hollywood 
production in the service of another kind 
of story.” This included shooting 

the film in black-and-white 

on a large-format 65mm 6K 

camera, in order to make the 


intimate feel epic. NETFLIX 
“| wanted it to be DEC 


black-and-white but not 

a nostalgic 40s, ’50s or ’60s 

black-and-white,” Cuar6n says. 

“| wanted to tell a period film in 

a contemporary language. 65mm was 

perfect to allow the characters just to be 

alone inside the frame. You also have a 

resolution that is completely opposite to 

the purists’ idea of grain. | love grain but 

| wanted a completely different approach.” 
When his regular cinematographer 

Emmanuel Lubezki proved unavailable, 


Cuarén also became his own DP. “I was 
a bit concerned,” he levels. “I made 
the decision | didn’t want to develop 
communication in English while | was doing 
a film in my mother tongue, so | decided 
to bite the bullet. After the first couple of 
days, it turned into a very natural process.” 
lf a black-and-white, Spanish- 
language Mexican film with no 
stars seems a commercially 
risky affair, Cuarén found 
a supportive partner in 
Netflix — “They offered the 
best life for the movie... 
They understood its 
universality” — who promised 
theatrical and home distribution, 
bringing the director’s labour of love to 
a perfect conclusion. “On a personal 
level, it was a very heated, moving 
experience,” he concludes, “but very 
satisfying.” If you can’t imagine a more 
intense ride than being hurled around 
space with Sandra Bullock, you might 
have to think again. IAN FREER 
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ou know what?” says Jamie Lee 
Curtis, “I scare easily. It’s not my gig. 
| don't like it. But it’s the truth.” 
Given this, there’s glorious irony 
in the fact that Curtis, who began 
her career as the scream queen in John 
Carpenter's original Halloween, The Fog, 
and a couple of inferior slashers, keeps 
coming back to this genre. And, in 
particular, this series. She last played 
Michael Myers’ nemesis, Laurie Strode, 
in 2002’s Halloween: Resurrection, where 
she was unceremoniously bumped off. 
But as her presence in David Gordon 


Green’s Halloween shows, you can’t 
keep a good survivor down... 
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Jamie Lee Curtis, the original 
slasher survivor, on returning 
to Halloween as Laurie Strode 


You must have thought Laurie was 
dead and buried. 

[Laughs] | don’t think anyone's ever 

dead and buried in a Haiioween movie. 

| certainly didn't entertain, ever, that 

| would revisit Laurie Strode in any way. 

| had a phone call with David and he 
started to, in his very sweet, Southern, 
nerdy, geeky, funny way, try to explain his 
love of the original movie. | said, “David, 
honestly, you don’t have to pitch it. Send 
me the script.” | read it very quickly. | called 
him immediately and said, “Absolutely.” 


What appealed to you? 

I'm going to be 60 this year. | was 19 years 
old on the first one. That’s crazy. For me, 
there is something incredibly powerful 
about telling a story about trauma and 
what trauma really does to a human 
being. You have now a longitudinal study 


3 


* Here and below: 
Jamie Lee Curtis 
returns as Lauyie 

Strode, to once 
again.take on arch- 
nemesis Michael 

Myers (Nick Castle). 


of trauma in the case of Laurie Strode. 
Here is a girl who was 17 years old when 
this occurred, in her senior year of high 
school. The woman we meet now is 

a trauma victim, who is committed to the 
only understanding that she knows 

— which is he’s coming back. 


As far as she’s concerned, 
Michael Myers is 

the boogeyman. 

| don’t know if Danny 
[McBride] and David went into 
the writing with this intention, 
and certainly the #MeToo 


what happens in this movie is you have 


her purchase in the universe. You have a 


“You no longer write my narrative. | do.” 
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movement had not taken root yet. But really 
a woman who is traumatised and has lost 


woman who is going to take it back, saying, 


Did anything surprise you this 

time around? 

It was emotional. | was really quite raw, 
to be perfectly honest. When | make 

a movie, | insist that the crew wear name 
tags for the first three or four days 

so | can know their names, And on 

my last night on the movie, when | 
walked onto the set, the entire crew 
had name tags on that said, “We are 
Laurie Strode.” And what they were 
saying is that they were with me. Her 
trauma was their trauma. | cry as | am 
telling you this story. It moved me so 
deeply. It was a moment | will never 
forget In my life. It was powerful. 


Was there a time in your life when 

you didn’t feel so generously 

towards Laurie? 

Of course. Look, Halloween was my first 
movie. Not much happened after that. 

| didn't get any work. John Carpenter 
wrote the part in The Fog for me because 
he didn’t understand how | wasn't getting 
any work. Then | got a little bit of work. 
Maybe three other movies. Then we made 
Halloween /I, and the minute | did that 
movie | knew that if | didn't separate, 

| would never be able to. Within weeks, 

| did a movie [Death Of A Centerfold: The 
Dorothy Stratten Story] where | played 
Dorothy Stratten, the [Playboy] Playmate 
who was killed by her husband, and then 
within six months of that | was cast in 
Trading Places. \|'ve had a very full and 
lovely and very creative life that | might 
not have had had | decided to continue 
to do horror movies. 


Was John Carpenter's Involvement 

in this new film important to you? 

Of course. After he saw the movie, he 
left me the kind of message you long 

to get. In that Southern gentleman way: 
“Hey darlin’, it’s John. | wanted to tell 
you that you’re sensational in the movie.” 
That’s who John Carpenter is. Generous, 
loving, weird, sweet. 


He’s going on tour with his band. 
He’s going to be doing his film 
scores [in LA] on October 31. 


You should come on as 

a special quest. 

Here’s the rub. | go to 

bed really early. | don’t 

get it. Why don’t rock 

concerts offer matinées? Why 
is it required that they go on at ten at 
night? Why? Why? 


H’s rock and roll. 
Fuck rock and roll! What about people 
who go to bed early? CHRIS HEWITT 
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David Gordon 
Green on 
resurrecting 
Michael Myers 


IF YOU HAD to 
guess the identity of 
the director tasked 
with resurrecting the 
Halloween franchise, 
chances are you’d 
work through most 
of Hollywood before 
alighting on David 
Gordon Green. He’s 
the indie wunderkind 
who these days 
oscillates between 
daft comedies and 
impactful dramas. 
Horror has been 
conspicuous by its 
absence. But that’s 
without reckoning on 
the number Michael 
Myers did on Green 
as a teenager. “I was 
avery sensitive kid, 
and it got under my 
skin,” he admits of John 
Carpenter’s Halloween. 
“The relentlessness of 
it horrified me.” 

So, when 
Blumhouse and 
Carpenter invited 
pitches for a new 


Instalment, Green 
and his long-time 
collaborator Danny 
McBride leapt to 
the head of the queue 
with a take that would 
wipe out all previous 
sequels and re-establish 
Myers as the daddy 
of movie slashers. 
“There’s no Freddy 
Krueger fun,” adds 
Green. “It's literally 
a face that gives you 
nothing, that says 
nothing, that comes 
from nowhere. It’s 
a dude with a knife 
in your house. That’s 
really scary.” 

All that remained, 
then, was to come 
up with a name for 
the movie. Sadly, 
David Gordon Green’s 
John Carpenter's 
Halloween wasn’t 
considered. “That 
would be really good,” 
he laughs. “Halloween 
il: The Third was 
another one we 
suggested. In the end, 
out of simplicity, we 
said, ‘Let’s just call it 
Halloween.’” Simple. 
To the point. Michael 
Myers would approve. 
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Horror-comedy Slaughterhouse Rulez 
has very British scares up its sleeve 


THE BOARDING 
SCHOOL is a staple of 
British culture and films, 
from Goodbye Mr Chips 
to Harry Potter. But it’s 
never been treated 

as irreverently as in 


from for Simon Pegg 
and Nick Frost’s new 
production company, 
Stolen Pictures. 


Pegg and Frost 
both take roles in the 
film: Pegg as well- 
intentioned, slightly 
ineffectual teacher 
Meredith Houseman, 
and Frost as local drug 
dealer and weirdo 
Woody. “They’re 
national treasures,” 
says director Crispian 


[so] they’re playing 
these supporting roles 
and letting the kids 
really drive the movie.” 


Those ‘kids’, led 
by Asa Butterfield’s 
Willoughby Blake, 
Hermione Corfield’s 
Clemsie and Finn Cole’s 
Don Wallace, will have 
to fight gruesome, 
shit-spewing monsters 
unleashed by the 
headmaster’s (Michael 
Sheen) decision to allow 


great again”. 

For Mills, the film 
was a chance for 
catharsis. It was shot 


amid the grandeur of 
Stowe, a distinguished 
public school that he 
attended for a year of 
his own education. 

“In one of the script 
discussions Simon 
paused for a moment 
and said, ‘This is very 
expensive therapy for 
you, isn’t it?’ [The story] 


status quo.” Or terrifying 
beasts from the 
netherworld, whichever 
comes up. HELEN O’HARA 


How a complete unknown landed 
the titular role in White Boy Rick 


IN Slaughterhouse Rulez, Mills. “Now they want fracking on school is a rite of passage, 
CINEMAS the horror/comedy to launch a new grounds in his attempt about finding your voice 
31 0CT that’s the first film generation of actors, to “make our school and rebelling against the Tina Goldstein 


(Katherine Waterston) 


and Newt Scamander 
(Eddie Redmayne) 
nervously watch the 
beginnings of a new 


magical world order. 


IN 1980s DETROIT, Ricky Wershe Jr, so the legend goes, was an FBI 
informant and drug kingpin at 15, and imprisoned by 17. In fact, the truth is 
less grand, and director Yann Demange (’77) found the initial draft of White Boy 
Rick that landed on his desk “a bit sensationalised, too preoccupied with being 
a Wolf Of Wall Street rise and fall of a teenage gangster”. Instead, Demange 
homed in on the relationship between Wershe and his father. 
Demange saw an opportunity to tell “a story about a family trying to survive 
abject poverty.” He was intent on casting a real kid with an affinity for Wershe’s 
roots, finding Baltimore’s Richie Merritt, who had “never even done a fucking 


drama class before”. For balance, he went A-list with the dad role. 
Matthew McConaughey loved working with the non-actor, 
says Demange: “It grounded him.” Meanwhile, Demange gives 
Empire a surprising reference point for McConaughey’s 
character. “You can say he’s almost like Del Boy, the dad. IN 
They don’t have a clue what | mean out here [in America]. But CINEMAS 
he thought, ‘This time next year we'll be fine, the American 
dream will come good.’ Like, ‘We’ll be millionaires, Rodney.’” 
Hang on. Has McConaughey seen Only Fools And 
Horses? “No,” laughs Demange. “It’s something | need to 
show to him actually, he’d love it.” Lovely jubbly. ALEX GODFREY 
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STC DEASTS: THE 
DFORINDELWALD 


Things are getting scarier and 
more intense in Fantastic Beasts: 
The Crimes Of Grindelwald 


LL 
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ook at that big stone raven. Remind 
you of anything? If that side profile 
and those threateningly spread 
wings give you some pretty strong 
Nazi-heraldry vibes, then ten points 
for historical-symbolism knowledge. And if 
you were hoping that a trip to the cinema 
this autumn might mean a break from 
headlines about fascism and political 
demagogues, then we’re going to have 
to disappoint you. Bring your placards. 
Things are going to get fighty. 
David Yates describes The 
Crimes Of Grindelwald as 
a very different movie from 
Fantastic Beasts And Where 
To Find Them. “[It still has] 
some of its charm,” the 
director says, “but we’re 
exploring something deeper 
and darker and more intense.” 
Specifically, he means the rise of Gellert 
Grindelwald (Johnny Depp), who has 
graduated from secret baddy in the first 
film to big, proud, trying-to-convert-the- 
world-to-wizarding-fascism baddy in 
this movie. He is attempting to unite all 
magically powered citizens against the 
merely mortal, who he believes to be their 
inferiors, and it’s working. This picture 
shows a scene towards the movie’s end, 
when Grindelwald’s pure-blood faithful 
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have gathered to hear him lay out, as 
Yates puts it, “his vision for a new world 
order”. Among them is the one man who 
can feasibly stop him, Newt Scamander 
(Eddie Redmayne), side by side with 
reinstated Auror Tina Goldstein (Katherine 
Waterston), but Newt has yet to decide if 
he trusts the wizarding authorities any 
more than he trusts Grindelwald, after 
the way they betrayed him last time. 
“Newt is still an outsider,”says Yates. 
“In this film, he resists the call of 
the British Ministry to join them, 
staying true to form, to his own 
path and way of doing things, 
as the wizarding world edges 
closer to war. Choosing 
sides is very much an idea 
at the heart of the film.” 
That idea plays into the 
other major story at work in this 
episode: the introduction of young Albus 
Dumbledore (Jude Law). He’s choosing 
between the cause he knows to be right, 
ie stopping the desecration of the non- 
wizarding world, and Grindelwald, the 
man he loved in his youth. Do not expect 
a happy ending to that internal conflict, or 
indeed a clean dispatching of Grindelwald. 
It takes more than a few months and 
a stern argument to crush a dictator. As 
Yates says, war is coming. OLLY RICHARDS 
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HOUSE 
OF CARDS 


As it heads into its last season with 
a female President and no Kevin Spacey, 


all bets are off with House Of Cards 


or cast and crew, going into the final 
season of a long-running show will 
always be an emotionally fraught 
experience. Actors are saying 
goodbye to characters they’ve 
lived with for years, and the pressure 
is sky-high to deliver a satisfying final 
chapter. But as production unfolded on 
the sixth and final season of Netflix’s 
flagship show, House Of Cards, emotions 
were strained for darker reasons. 
On 30 October 2017, production 
was halted, about two weeks after it had 


a Ww d ; Woh 
' } begun, when Anthony Rapp publicly ; . 
~~ *) 5 accused Kevin Spacey, the show’s lead, “i? AM 
fa - , of making unwanted sexual advances ‘ » .. 
bis - - 
SA Dil» «’ towards him in 1986, when Rapp was )* . 
\ M2 bi 14. The following day, Netflix announced = | "aig 
he . that production on Season 6 would Ae. if : 7 


be suspended “until further notice”. 
On 3 November a statement came: 
“Netflix will not be involved with any 


The Wright stuff: 
Robin Wright stars 
as President Claire 


Underwood in the final 
season of House Of 
Cards. Right: Wright 
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further production of House Of 

Cards that includes Kevin Spacey.” 
Netflix’s first original drama series, 

the project that changed it from a 
platform showing largely B-tier movies 
into the most revered streaming service 
in the world, would be closing out 
without its figurehead. The President 
was out of office. 

For showrunners Melissa James 
Gibson and Frank Pugliese, that sudden 
change meant an uncertain future for 
a show they’d only taken over one 
season ago (although they had 
both written for the show since 
2014). “Every possibility was f ON 
on the table,” says Gibson NETFLIX 
when asked if the idea of 2? NOV 
cancellation was entertained, ' 
“but our strong feeling — and 
| think at heart everybody’s 
feeling — was that you want to end 
the show with intention. We planned on 
[ending the show] this season anyway.” 

The removal of Spacey, of course, 
pushes Robin Wright’s Claire into the 
show’s lead role. This itself was no 
real change from the original plan. At 
the end of Season 5, Frank Underwood 
resigned the Presidency, rather than 


has dealt to some extent with the politics 
of the real world, or at least had a spin 
on them. We’ve had the spread of ‘fake 
news’; accusations of election tampering; 
a hunt for a Bin Laden-esque terrorist. 
The bonkers political era we’re currently 
in makes some of Frank and Claire’s 
stranger antics look fairly tame, but the 
writers didn’t have to go bigger and 
madder to have a take on the current 
world. The 2016 election result handed 
them a gift. “You know the thing we 
apparently can’t imagine?” says 
Pugliese. “A female President. 
Our story had the opportunity 
to talk about that. What 
would it be like for a woman 
to run the free world?” We'll 
see Claire do battle with 
forces within DC who want to 
bring her down, some with very 
good reason, but also enemies 
around the world who, as Gibson 
puts it, “find [a female US President] 
unimaginable and unacceptable. Who 
they are and how they come after her 
is an opportunity for a great story.” 
When it came to deciding who 
should direct the final episode, there 
was no real debate required. “I feel like 
risk impeachment over dodgy election it was everybody’s idea that Robin should 
dealings, and Claire, his wife and Vice direct it,” says Gibson. “It was the organic 
President, was sworn in. In the final shot, choice.” Wright had directed at least one 
she turned to the camera and uttered episode a year since Season 2. If it was 
two words: “My turn.” not intended as a neat bit of symbolism, 
“The season was laid out to very it still serves as one. When the show 
much navigate what those two words began, it was sold as a project directed 


THE WALKING DEAD IS LOSING ITS MAIN STAR, 
ANDREW LINCOLN. SHOWRUNNER ANGELA 
KANG EXPLAINS HOW THE SHOW WILL GO ON 


What does The 
Walking Dead 

look like without 
Andrew Lincoln? 
Even though it started 
with the story of Rick, 
the show very quickly 


part of the story where 
our characters are 
dealing with how you 
rebuild, as the world 
itself degrades. 


How does Negan 


grew into anensemble. ‘feature in Season 9? 


We’ve got Norman 
Reedus as Daryl, 


What I'll say about 
Negan [Jeffrey Dean 
Melissa McBride’s Morgan], which I’m 
Carol and Danai really excited about, is 
Gurira’s Michonne. It’s we’re going to show 
really exciting to tell sides of him that have 
more stories with them. — not been part of the 
show up to this point. 


mean,” says Gibson. “That didn’t 
change... In a strange way it became an 
opportunity to explore something that has 
organically been in the show’s DNA since 
the beginning. [Frank and Claire] had 
always been negotiating the terms of this 
partnership and Claire is continuing to do 
that as President.” Since the pilot, we’ve 
seen shifts in the Underwood’s marriage 
and political relationship. Initially they’d 
had the mutual goal of reaching the 
highest office in the world, but that 
changed as their marriage eroded. Their 
collective desire for power was too great 
to share it. Frank had his go at being the 
boss and he screwed it up, by not being 
careful enough with his secrets. In the 
final eight episodes, Claire will try to hold 
on to what Frank couldn’t and hope her 
own skeletons don’t escape the closet. 
“We’re still navigating what they did 


by David Fincher (he directed the first 


two episodes) and starring Kevin Spacey. 
Robin Wright was a selling point, 
sure, but she was not front and centre. 


Since then, she’s proved herself to be 


the show’s greatest weapon and the 
very last chapter of House Of Cards 
will be Robin Wright directing Robin 
Wright. It’s a privilege she’s earned. 

OLLY RICHARDS 


The new series 
takes place a couple 
of years after the 
previous one. How 
does the time jump 
change things? 

It opens up a new 
chapter. Everything 
looks different and it 
gives us the opportunity 
to start our characters in 
a new place; to reset. 
Fans that have been 
on this journey for 
eight seasons will be 
rewarded for paying 
attention to things that 
have been seeded in 
before. But for viewers 
who have lapsed 

or want to 


He’s been in a different 
situation and we get to 
see a different Negan. 


And the zombies? 
We’re starting to see 
that zombies, which 
have been degrading 
over the show, are even 
more degraded than 
before. Greg Nicotero 
and his great team have 
come up with some 
amazing make-up 
enhanced by our 
fantastic VFX team. We 
have one with part of 
its cheek rotted out. 
That’s one of the guilty 
pleasures of this 
show: watching 


come in on these 
something monsters 
new other ambling 
than war, around that 
this is are also 

a really works of art. 
interesting JAMES WHITE 


together and Claire’s own complicity,” 
says Gibson. “Circumstances of the 
storyline force her to face herself in 
a way she didn’t have to when Frank 
Underwood was in [the series]”. 

Season 6 is the first season to be 
written post-Trump’s election. Every 
previous run of House Of Cards episodes 
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DOCTOR WHO 


The first female Doctor is 
about to enter the TARDIS. 
But that’s not the only 
change coming 


f you were to list influences for Doctor 

Who, how long would it be before 

you got to Forrest Gump? Because 

as strange as it may seem, that’s 

the reference point of new executive 
producer Dan Strevens. 

“It’s a box of chocolates of a series,” 
he tells us. “There’s something different 
in every episode.” 

This new season, the 11th (or the 
37th in old money), will have no two- 
parters, and the first episode will act as 
something of a reboot, in the same way 
Matt Smith’s first episode ‘The Eleventh 
Hour’ did in 2010. A “jumping-on point” 
Strevens calls it, but also “a restating of 
what the show is”. Or, particularly, what 
the show is under new showrunner Chris 
Chibnall (writer of Broadchurch), who has 
already bucked more than five decades of 
tradition by hiring Jodie Whittaker to be 
the first female Doctor. Which seems an 
ideal place to start. 


We’ve glimpsed Jodie Whittaker as the 
13th Doctor twice already: in a specially 
shot reveal clip that played on BBC One 
after the 2017 Wimbledon Men’s Singles 
final, and then at the very end of 2017’s 
Christmas Special — regenerating 
from Peter Capaldi before being flung 
out of the TARDIS and left plummeting 
towards Earth. (Presumably she survives.) 
But this series was the first time 
Whittaker had anything substantial to 
do. And she found it terrifying. “There 
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are 55 years of history and that’s a lot of 
pressure,” she says. “You’re deciding 
things on that first day that are going to 
be tattooed on film forever — the idea of 
that is awful.” 

It didn’t help that The Doctor is unlike 
any character she’s ever played before. 
“I’m usually just having to be very 
depressed in the corner of the set... In 
one of the audition scenes | had to diffuse 
a bomb and every single word | had to 
Google. The line-learning is really hard. 
It’s an absolute joy to wake up now and 
not have to learn lines. But we had so 
much fun on set — you look around and 
think, ‘We’re grown-ups. How are we 
allowed to be doing this?” 

Not that she should have worried. 
“We knew she was good,” says Strevens, 
“but she’s taken it to a whole new level. 
What you get from Jodie is a sense of joy, 
a sense of wonder and a multi-faceted 
performance that is instantly The Doctor.” 


It’s been some time since Doctor Who was 
synonymous with wobbly cardboard sets 
and men-in-shonky-rubber-suits chic, 
but the feeling was, despite making vast 
strides in recent years, there was still 
some way to go. 

“We wanted to make sure we were 
in step with our contemporaries,” says 
Strevens. “The kids don’t differentiate 
between watching Stranger Things and 
Doctor Who. They aren’t saying, ‘Oh, this 
is a BBC show so it has this much budget.’” 


There are technical methods to 
making sure it looks as they want. It 
involves changing the aspect ratio (from 
16:9 to 2:1), which gives them more space 
to play with in the frame, and filming 
with a set of anamorphic lenses to add 
a cinematic quality. 

The person responsible for making this 
happen (in four of the ten episodes at least, 
including the first) is Jamie Childs (who 
directed that Doctor-revealing promo). And 
he has a very specific influence in mind. 

“I tried to Spielberg it up a bit,” Childs 
says. “[His ’80s films] were a big reference. 
And that stuff’s massively come back into 
fashion. The thing that most inspires me 
about Spielberg is how he moves the 


camera through the scenes with the 
characters and the shot tells a story.” 


What does the term ‘meniscus 
membrane’ mean to you? Possibly 
nothing, but it’s the part of the knee Peter 
Capaldi injured on set of Doctor Who, 
requiring surgery. Not coincidentally, it’s 
also the part of the knee Matt Smith 
injured on set of Doctor Who. Jodie 
Whittaker, however, is okay. For now. 
“I’ve been fine, but you’ve completely 
jinxed me,” she laughs. “This is the most 
energetic role I’ve ever played. There is 


Above: Jodie 
Whittaker’s Doctor in 
extraterrestrial peril 
from episode one, still 
wearing the battered 
remnants of Peter 
Capaldi’s costume. 
Left: The Doctor is 
joined by three new 
companions: Yaz 
(Mandip Gill), Graham 
(Bradley Walsh) and 
Ryan (Tosin Cole). 


© awindow though — during this season I’ve 
oo crept into my late thirties. ‘Keep it together, 


THE ULTIMATE AUTUMN PREVIEW 


body. Don’t let me down.” 

Tho things the Doctor is running from 
(or sometimes to) have changed 
a lot over the show’s history. But 
while Strevens is keen to stress 
many of the monsters will 
be practical, sometimes 
it won’t be possible. And 
running from CGI creatures 
was a first for Whittaker. 

“There have been times 
when you’re hoping your 
reaction is big enough,” she says. 
“And then we’ve gone to ADR [Additional 
Dialogue Recording] and you’re like, ‘Oh 
my God, it’s terrifying. Thank God | reacted 
like that. But there were also times when 
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I’d look over and be like, ‘Oh, I’m looking 
in a different direction to the rest of them.” 
Where exactly in the universe these 
action scenes (or any of the scenes) 
will take place, no-one’s saying. 
The cast and crew are tight- 
lipped on details for much of 
the series. Even over whether 
the lost TARDIS returns — 
although surely it must. 
Still, even when the blue 
police box returns, this is still 
a bold new beginning. Which has 
always been the show’s secret — keep 
changing, stay fresh. There have been 
12 iterations before this one. Here’s to 
number 13. JONATHAN PILE 
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THE FIRST 


Sean Penn makes his TV debut 
with sci-fi series The First 


hile other big-name Hollywood 
stars got with the New-Golden- 
Age TV programme years ago, 
Sean Penn was always the 
hold-out. He may have popped 
up in sitcoms such as Friends and Ellen, 
but the 57-year-old actor has never taken 
a leading role in even the mini-est of 
mini-series. Until now. 

“We were told he didn’t want to do 
television,” says Jordan Tappis, executive 
producer of new Hulu show The First. “And 
then he read the script...” That script 
was the pilot for an eight-episode 
first season of a series about 


the first-ever manned mission 
to Mars, set in the close- 
future of the 2030s. Yet it 
wasn’t so much a personal 
enthusiasm for astronautical 
endeavour that hooked Penn as, 
quite simply, the quality of the writing. 
“When Sean dives into a role he dives 
completely, so his interest in the subject 
matter grew over time,” Tappis says. “But 
what got him into the role was his reaction 
to the screenplay. It was quite simple. It 
started and ended with those words.” 
Those words were written by The 
First’s co-creator and showrunner Beau 
Willimon, best known for huge Netflix hit 
House Of Cards. Yet The First hardly 
follows in that show’s dark footsteps; after 
four seasons of political chicanery and 
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nothing less ambitious than ON 


CHANNEL 4 
OCT TBC 


murderous cynicism, 

Willimon had, says Tappis, 
“a desire to tell a story that didn’t involve 
violence and guns”. The First “is about the 
best of humanity and focuses on what can 
happen when people work their hardest 
and act their best in order to achieve 
something greater than themselves.” 

One of those people is Penn’s 
character, former NASA astronaut Tom 
Hagerty, whose precise role remains 
spoiler-resistantly obscured (Tappis “cannot 
confirm nor deny” whether he heads 
boldly into space, or remains as one of the 
ground crew). Yet it’s clear Hagerty is 
a romantic, who expounds the wonders of 
witnessing the aurora borealis from space 
in the teaser trailer, and also a man whose 
journey is complicated by his love for his 
daughter, Denise (Anna Jacobi Haren). 

“The show is about the first 
mission to Mars, but told through 
the relationship of the father 
and daughter,” reveals Tappis. 
“At some point Tom has to 
make a very difficult decision 
that forces him to choose 
between his lifelong ambition 
and his responsibility as 
a father. It’s a moral dilemma that 
all of us on some level can understand.” 

There are shades of Interstellar in 
Willimon’s new show, which also shares 
that movie’s rigorous attention to scientific 
detail (“Everything’s rooted in existing 
science and forecasted models,” Tappis 
insists). Which isn’t to say we’ll have seen it 
all before — even following Ron Howard’s 
recent take on the topic for National 
Geographic with 2016’s Mars. After all, 
Willimon and Tappis got Sean Penn to do 
TV. In that sense, at least, their show is 
definitely ‘the first’. DAN JOLIN 
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THE GOOD 
PLACE — 28 SEPT 


For a show so 
dedicated to slamming 
us with twist after twist 
(both narratively and 
philosophically), it’s 
fair to ask: where the 
fork is Michael Schur’s 
after-life sitcom The 
Good Place going to 
go next? When we last 
saw Eleanor Shellstrop 
(Kristen Bell) and her 
fellow afterlifers, they’d 
(spoiler alert!) been 
resurrected for a proper 
go-over of their Earthly 
mistakes. Or had they? 
Well, unless he’s 
messing with us, Schur 
has confirmed it’s 
exactly as it seems: 
“The four of them are 
straight-up back on 
Earth, in a new timeline 
where they didn’t die.” 


ARRESTED 
DEVELOPMENT, 
SEASON 5.2 _ Late 2018 


Earlier this year, it 

was good to see the 
dysfunctional Bluth clan 
properly back together 
after being carved up 
into separate storylines 
for 2013’s Season 4 
revival, but not so good 
to learn Season 5 would 
be brutally cut in half. 
Its delayed final batch 
of episodes will 


hopefully continue 

the show’s return to 
form, with its snappy 
ensemble chemistry 
largely reignited, and 
the continuation of 

its smart ‘whodunnit’ 
arc as the Bluths try 
to figure out what 
happened to Lucille 2 
(Liza Minnelli) after her 
strange disappearance. 


NARCOS: 
MEXICO _ Late 2018 


The third season of 
Narcos showed it could 
still work post-Escobar; 
this one should prove 

it can survive outside 
Colombia, and even 
without the simmering 
presence of Pedro 
Pascal as DEA man 
Javier Pena. This isn’t 
strictly a fourth season 
— it’s a “reset”, with the 
gripping doc-infused 
drama following the 
drug war to Mexico City 
and focusing on the rise 
of the Guadalajara 
cartel in the 1980s. The 
casting couldn’t be 
more enticing: Diego 
Luna takes the role 

of Guadalajara boss 
Félix Gallardo, while 
Michael Pena plays 
Kiki Camarena, the 
DEA agent who takes 
on Gallardo’s growing 
organisation. DAN JOLIN 
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EPIC 
MISSION: IMPOSSIBLE 
FALLOUT SPOILER 
SPECIALS WITH 
CHRISTOPHER McQUARRIE 
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TOWER OF 


THIRTY-SIX FLOORS. THIRTEEN TERRORISTS. THREE NEW 
INTERVIEWS. EMP/RE BRINGS YOU THE ULTIMATE GUIDE TO 
THE GREATEST ACTION MOVIE EVER MADE: DIE HARD “ 


WORDS JAMES DYER oat ee, 


EMINENTLY QUOTABLE AND endlessly rewatchable, Die Hard remains 
the gold standard for big-screen action. Adapted from a Roderick Thorp novel by 
first-time screenwriter Jeb Stuart and fizzed up by Steven E. de Souza’s quippy 
dialogue, it was meticulously directed by set-piece maestro John McTiernan. 
Combined with the movie’s secret weapon — TV star Bruce Willis — these 
ingredients added up to create an action film like no other. 

For the movie’s 30th birthday, we asked McTiernan, de Souza and Stuart 
to talk us through Die Hard scene by scene. Yippee-ki-yay, motherfuckers. > 
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New York detective and 
reluctant flyer John McClane (Bruce 
Willis) touches down at LAX with some 
handy jet-lag advice from a fellow 
passenger: “Walk around on the rug 
barefoot and make fists with your toes.” 
The tip was one shared with Jeb Stuart 
during his frequent-flying youth. Does 
it work? “Honestly, I think a Valium is 
just as good,” he says. 


The first trademark Willis 
smirk. Everyone from Clint Eastwood 
and Paul Newman to Richard Gere and 
James Caan had been offered the role 
of McClane, but none of them bit. In 
desperation, the studio paid Willis, then 
starring alongside Cybill Shepherd in TV 
detective comedy-drama Moonlighting, a 
humongous $5 million for the role. “There 
was a lot of hand-wringing at Fox, but they 
were over a barrel,” says Stuart. “I was 
a big Moonlighting fan, though. I loved it.” 


Trainee limo driver Argyle 
(De’voreaux White) picks up McClane 
(and teddy bear) in the departure lounge. 
Producer Joel Silver suggested the name, 
although no-one seems to know why. “It 
might have been his pet dog, it might 
have been the name of his sled — I have 
no idea — but he insisted on Argyle,” 
recalls McTiernan. “It was just goofy 
enough that I thought it was wonderful.” 


Thanks to Argyle’s side-gig 
as Basil Exposition, we get the lowdown 
on McClane’s backstory as a NYC cop 
whose wife moved to LA without him. 
Everyman McClane naturally sits up 
front. “It positions him as this typical 
blue-collar guy and a contrast to the 
terrorist leader,” says de Souza. In earlier 
drafts McClane (then called John Ford) 
was a more Fleming-esque counter- 
terrorist expert. McTiernan insisted he 
be downgraded to a run-of-the-mill 
flatfoot from New Jersey. 


Argyle pulls into Nakatomi 
Plaza — in reality Fox Plaza. The studio’s 
spanking new HQ was still under 
construction and largely unoccupied, 
making it the perfect location to shoot 
in and, ultimately, partially blow up. “It 
was the only way the film was possible,” 
says McTiernan. “I mean, no-one’s gonna 
loan you a skyscraper!” 


McClane and Holly lock eyes 
across the office. “The only thing that dates 
the film is Bonnie Bedelia’s hairstyle and 
shoulder pads,” observes de Souza. “We 
should get whoever turned the guns into 
walkie-talkies for the special edition of 
ET. to go in and tweak her fashion sense, 
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The terrorists arrive in 
a Pacific Courier truck (a fictional 
company subsequently re-used in 
Speed and riffed on in Die Hard With 
A Vengeance). While the terrorists had 
always planned to escape amid the chaos, 
the exact method — via an ambulance 
smuggled inside the truck — wasn’t 
settled on until the final weeks of filming, 
whereupon the truck miraculously grew 
to accommodate it. 


Led by Hans Gruber (Alan 
Rickman), the terrorists spill out of 
the truck in a wave of blouson jackets, 
popped collars and fluffy blow-dries. It all 
looks less like an armed infiltration than 
aslightly glowery catwalk at Hamburg 
Fashion Week. “When Rickman came 
in they started fitting him with all this 
tactical gear and he said, ‘I’m not going to 
wear this, I’m going to look ridiculous,” 
recalls de Souza. “[Casting director] 
Jackie Burch said, ‘Why do these guys 
have to look like the mooks in every other 
action movie? Let’s elevate it, let’s make 
them look like models!’” 


Gruber steps out of 
the elevator and ends the festivities. 
Die Hard was Rickman’s first movie 
role, having been cast off the back of 
Broadway’s Les Liaisons Dangereuses. 
“Once we started to see what he was 
able to do, it was like, ‘Hey, get the 
fuck out of his way! Just let him do it,” 
recalls McTiernan. 


Gruber addresses the 
hostages, citing Nakatomi’s legacy of 
greed around the globe as reason for the 
attack. This was, in fact, the original 
set-up until McTiernan (after turning 
the job down several times due to the 
dour nature of the script) insisted the 
‘terrorists’ be transformed into thieves. 
“Terrorists make you feel bad,” the 
director explains. “There’s no joy in that. 
But robbers are fun, you can root for 
them. They just want the money.” 


“Nice suit. John Phillips, 
London. I have two myself.” Fabric fact: 
Gruber’s suit in the movie is a custom- 
tailored Armani. 


The vault’s security 
consists of a code, which Theo (Clarence 
Gilyard Jr) cracks, five mechanical locks, 
which he drills, plus the seventh seal 
(a Bergman nod from de Souza): an 
electromagnetic lock that can’t be cut 
locally. “That’s the most stupid thing in 
the movie, which I take full credit for,” 
laughs de Souza. “That the final lock 
is a fibre-optic cable that runs from this 


building to another one in Tokyo under 
the ocean is the most ridiculous thing 
ever. But it enabled us to put the audience 
in suspense. In the book, they’re 
searching the office for documents, but 
in the movie it’s this lock that gives the 
terrorists something to do.” 


Having alerted Gruber 
to his presence by pulling the fire alarm, 
McClane is hunted by Tony (Andreas 
Wisniewski), the world’s least stylish 
terrorist. Despite being part of a group 
resembling the militant wing of Spandau 
Ballet, Tony sports a simple grey 
tracksuit. It doesn’t save him from 
getting his neck snapped when McClane 
drags him down the stairs, though. 
“That was inspired by Hitchcock’s Torn 
Curtain, where you see how hard it is to 
kill somebody with your bare hands,” 
reveals de Souza. 


Just as Gruber utters the 
words, “We have left nothing to chance,” 
the lift opens to reveal a very dead 
Tony, sporting a Santa hat and bearing 
everybody’s favourite festive slogan: 
“Now I Have A Machine Gun Ho-Ho-Ho.” 
“Bruce rode the top of that elevator for 
real,” says de Souza. 


Our introduction to 
Sergeant Al Powell (Reginald 
VelJohnson), loading up on Twinkies at 
a convenience store. According to the 
film’s casting director, McTiernan 
originally pushed for Robert Duvall but 
she went to bat for VelJohnson, insisting 
he’d be a grounding influence. McTiernan 
recalls it differently, maintaining he’d 
actually wanted Laurence Fishburne. 


“Now I know what a TV 
dinner feels like.” Ad-libbed by Willis, 
the line was inserted after the production 
mistakenly commissioned real air vents 
instead of oversized movie versions. “They 
were too small and it was taking Bruce, like, 
a month to move from point A to point B, 
so we needed lines to fill the dead air,” 
says de Souza. “That’s how the, ‘Come out 
to the coast...’ line ended up in there, too.” 


Terrorists Heinrich 
(Gary Roberts) and Marco (Lorenzo 
Caccialanza) take on McClane and lose. 
The moment McClane shoots Marco 
through the conference table is, 
according to Willis, responsible for 
permanent hearing damage in his left 
ear. McTiernan, however, dismisses the 
claim. “Youre not allowed to shoot a gun 
without hearing protection all around. 
There’s a safety man on set whose job 
it is to make sure that doesn’t happen 
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0:55:58 _ Willis’ hearing might 

have survived, but the building’s 

other occupants proved less 
understanding.“There were some big law 
firms based there,” recalls McTiernan. 
“They screamed their heads off every 
time we let off any gunfire. They were 
absolutely furious and threatened to 

sue us on several occasions.” 


0:57:56 — Slimyreporter Richard 
Thornburg (William Atherton) is 
introduced, discussing dinner plans 
with his girlfriend (he’s referring to 
Wolfgang Puck’s ’80s hotspot: Spago 

on the Sunset Strip). Thornburg was 
inspired by Stuart’s time at university, 
where he disliked most of the journalism 
students. “I didn’t hold them in high 
regard, so, anytime I could find a chance 
to stick a dig in, I did.” 


0:58:58 — McClane cold-calls Gruber 
for the first time. The call wraps up with 
Die Hard’s most famous line: “Yippee-ki- 
yay, motherfucker.” While Willis has 
claimed it as an ad-lib, the line is in the 
shooting script. “That came out of 

a conversation Bruce and I had in his 
trailer,” corrects de Souza. “We grew up 
about 40 miles apart and were talking 
about our childhood and how we both 
watched The Roy Rogers Show. Roy 
always signed off that way, and that’s 
why it’s in the movie.” 


1:03:07 — McClane tells Powell 
the terrorists have “enough 
plastic explosive to orbit Arnold 


Schwarzenegger”. A persistent 
rumour maintains Die Hard was 

once intended for Schwarzenegger as 
a sequel to Commando. This is, de 
Souza confirms, nonsense, although his 
unfilmed screenplay for Commando 2 
did feature a hostage situation in 

a building, likely where the confusion 
originates. “The Arnold line was 
actually an ad-lib,” he recalls. “In the 
script it was [full-figured American 
songstress] Kate Smith.” 


1:05:45 _ Holly strides in to see 
Gruber, laying out a list of demands 
(wee breaks, a couch for her pregnant 
assistant) that clearly puts Gruber on 
the back foot. It’s a great scene for 
Bedelia and one she owes, in large 

part, to Willis’ Moonlighting schedule 
overrunning. “At one point he was 
shooting ten hours a day on the show and 
filming this at night, getting 20 minutes 
sleep in his trailer,” says de Souza. 
“McTiernan came to me and said, 
‘We're killing Bruce! Can you fatten 

up the other sections of the movie?’ So 
I wrote more scenes with Thornburg, 
Holly and everyone else. This scene 
was the first one I wrote.” 


1:10:13 _ LAPD’s elite SWAT team go 
in — an operation slightly undermined 
when one of their crack troopers pricks 
his finger on arose: an unscripted 
moment that McTiernan kept. Terrorist 
Uli (Al Leong) brings his own sprinkle of 
improv magic when he steals a Hershey 
bar from the concession stand and starts 


Below: Gruber and 
gang attack the vaults 
of the Plaza. Right: 
McClane picks out the 
broken glass from his 
bare feet. Pity the poor 
Nakatomi cleaner the 
next day. 


munching away. “That assured him 

a longer life,” says de Souza. “I was 
killing somebody every eight or ten pages 
but that moment made him interesting. 
He’s one of the last guys to die.” 


1:14:45 _ After their squad is gunned 
down on the steps, the cops up their 
game, sending in ‘the car’ — in reality 

a modified World War II Scorpion tank. 
“T’ve always loved old military vehicles,” 
says McTiernan. “So we went and bought 
one of these things from a collector in the 
desert, just because it would be fun. It’s 

a goofy action sequence, but we had to 
find ways for the police to do things other 
than shooting people.” 


1:19:46 _ Uber-yuppie Harry Ellis 
(Hart Bochner) swaggers into Gruber’s 
office, offering to solve Gruber’s cowboy 
problem once and for all: “Hans, bubby... 
I’m your white knight!” Bochner played 
Ellis as coked-up, much to the irritation 
of McTiernan, who had told him to aim 
for Cary Grant. Silver, however, loved 

it, insisting Bochner cut loose and go 

for maximum asshole. 


1:30:58 — Gruber and McClane finally 
come face-to-face, Hans pretending to be 
an escaped hostage. Not in the original 
script, this scene originated when Rickman 
goofed off, putting on an American accent 
for the crew. De Souza immediately 

ran to McTiernan with an idea for this 
scene, which required re-thinking 
Takagi’s (James Shigeta) execution 

so that McClane never sees Gruber’s 
face. “These movies are like romantic 
comedies,” says de Souza. “In a romantic 
comedy, a boy anda girl have a meet cute, 
they have a couple of dates and then they 
go off together. In this movie, the hero 
and the villain have a meet cute, they 
have a couple of close-encounter dates 
and then one kills the other.” 


1:33:03 _ The pair share a friendly 
cigarette and chat, Rickman standing 

on one leg (out of shot) the whole time 
because he’d damaged the cartilage in his 
knee jumping down from the ledge in 
the previous shot. The camera deploys 

a distinct Dutch angle here to indicate 
the deception — a McTiernan homage 

to The Cabinet Of Dr. Caligari. 


1:34:39 _ The game is up! How 
McClane sees through Gruber’s ruse has 
been the subject of endless fan theories, 
but the truth lies on Gruber’s wrist. All of 
the terrorists have matching Tag Heuer 
watches — signposted by a scene shot 
early in production where the gang 
synchronise them. “When they all set 


“The story is about 
a 30-year-old man who 
should have said sorry 
to his wife and then 
something bad happens.” 
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their watches you were staring into 

the maw of an empty truck,” says de 
Souza. “There was clearly no ambulance! 
So we had to lose it and also cut the 

bit where Bruce looks at the watch. 

It makes no sense now.” 


1:39:46 — McClane pulls chunks of 
glass from his bloody, mangled feet. “All 
things being equal, I’d rather be in 
Philadelphia,” he quips, quoting W.C. 1) 
Fields. McTiernan anddeSouzacameup | 
with the film’s most gut-churning scene 
weeks into filming to lend McClane 
sympathy and show he’s in pain. Largely 

so his smart-ass attitude came across as 
courageous, rather than just being a dick. 
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have told his team what the whole deal Moc tase 


was,” laughs de Souza. “But withholding 
that information makes the audience 
intrigued. You secretly want the 
authorities to fail, ’cause otherwise [ Wi 
you'll never find out what he’s up to.” 
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1:45:41 _ Beaten and bloody, McClane 
gives Powell a message for Holly: “Tell 

her that John said he was sorry.” A simple 
sentiment but also the inspiration for the 
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entire movie. When starting the project, 
Stuart had a row with his wife, jumped in 
the car and sped off. Tearing down the 
freeway he crashed into a (thankfully 
empty) refrigerator box and, badly 
shaken, pulled over in a cold sweat. “At 
that moment it came to me in a flash,” 
he remembers. “The story wasn’t about 
a 60-year-old man whose daughter falls 
from a building [as in the novel]. It was 
gonna be about a 30-year-old man who 
should have said sorry to his wife and 
then something bad happens.” 


(2 


1:58:28 — The Johnsons soar over 
the LA streets. “Just like fucking 
Saigon, eh, slick?” “I was in junior 
high, dickhead!” 

“The LAPD told Joel Silver 
[producer] that they could not bring 
those helicopters in on the deck as it’s 
written in the script,” remembers Stuart. 
“Joel said, ‘Absolutely. We will, of course, 
not do that. We’ll keep it well above 1,500 
feet.’ Then to the helicopter pilots: ‘Bring 
them in as low as you possibly can!’” 

McTiernan had six camera crews 
and planned three runs for the choppers, 
but the director got cold feet after he 
saw them soar over the hostages on 
the roof. “It wasn’t that long after the 
helicopter accident on The Twilight 
Zone, and that put the fear of God into 
me. After the first run I said no more,” 
he says. “If something had fallen into 
the intake of the turbine, we could have 
had 75 people killed.” 


Clockwise from 
above: Original 
storyboards illustrating 
a pivotal action 
sequence where 
McClane uses a fire 
hose to lower himself 
down the outside of 
the Nakatomi Plaza 
1:49:17 _ Hans has wired the roof to 
blow and the FBI are sending gunships: 
it’s a quadruple-cross! Just as he finds out 
the truth, McClane is bushwhacked by 

a pissed-off Karl (Alexander Godunov), 
which kicks off the mother of all artless 
brawls. “Choreographed fights can be so 
formulaic and boring,” says McTiernan. 
“We tried very hard to figure out how the 
hell you actually make it feel like a real 
physical fight. It’s messy, like a fight in 
the sixth-grade schoolyard.” Unlike the 
average playground tussle, Karl is left 
hanging from a chain-link noose. 


tower; The fire hose 
sequence is brought 
to life; Between-shot 
discussion with 
cinematographer Jan 
De Bont, director 
McTiernan and Willis. 
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1:56:04 _ “Blowthe roof!” Hans 
hits the detonator, turning the top 

of Nakatomi Plaza into a searing 
fireball. The script had featured an 
elaborate scene in which McClane 
defused the bomb, but Silver 

insisted that, like Chekhov’s C4, as 
audiences had seen the explosives being 
set, they had to see them go off. “I had 
to reconstruct that whole part of the 
movie to get McClane off the roof, 
which led to Bruce jumping off with 
the fire hose,” recalls Stuart. 


1:56:12 — “I promise I will never 
even think about going up in a tall 
building again.” The perfect parting 
thought before McClane hurls himself 
off the roof as it explodes, crashing 

his way through an office window. 
“Bruce came up with that,” says 
McTiernan. “He threw it out on 

the first take.” 
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“We're gonna need some 
more FBI guys.” Stuart’s favourite line 
in the movie, though not de Souza’s. 
-8 —_ “T hated that line,” he says. “It was an 
pac ad-lib from Paul Gleason [Deputy Police 
Chief Dwayne T. Robinson]; I thought 
it was a joke too far.” 
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Argyle watches Theo unload 
an ambulance from the back of the Now 
enlarged) truck. Look closely and you can 
see a typo on the side, which reads “LOS 
ANGELES CITY FIRE DEPARMENT”. 


McCLANE 


Cruces 40D Coser OA 
Pale, : The final showdown. 


McClane confronts Gruber in the vault, 
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suckering him in with banter before 
pulling the pistol Christmas-taped to his 
back and making good use of his final two 
bullets. Stumbling back, Gruber grabs 
Holly’s wrist and nearly pulls her out the 
window with him, until McClane undoes 
the clasp on her company-bought Rolex. 
“Anyone who’s ever owned a Rolex 
knows that watch isn’t gonna just 
open,” observes Stuart. “It’s a sealed 
clasp! I brought that up at a production 
meeting and everybody looked at me 
like I was insane.” 
The look of terror on Rickman’s 
face is entirely genuine, however. “They 
said, ‘We’ll let you go on three.’ And they 
dropped him on one,” says de Souza. 


Despite glass-splintered feet 
and a bullet hole in his shoulder, McClane 
seeks no medical attention, driving off 
in the limo with Holly. As Christmas 
morning breaks, the pair kiss in the back 
seat while hundreds of millions in bearer 
bonds fall around them like snow and 
Dean Martin croons a festive hit. At the 
recent Comedy Central Roast dedicated 
to insulting him, the star of the movie 
declared, “Die Hard is not a Christmas 
movie. It’s a goddamn Bruce Willis 
movie!” But his collaborators disagree. 

“Of course it’s a Christmas movie!” 
says de Souza. “That’s why it has snowfall, 
and why the first time Bruce sees Al 
Powell he’s shot like an angel in The 
Bishop’s Wife or something.” 

“Tt was always a Christmas movie,” 
agrees Stuart. “It was in the novel and it 
is in my script. The movie’s about family 
and getting together and all those 
Christmas things.” 

De Souza even cites the new 30th 
anniversary edition Fox is releasing as 
definitive proof. “It comes with Christmas 
cards and the box is a Christmas sweater. 
Who are you gonna believe? Bruce Willis, 
a mere actor, or Rupert Murdoch?” @ 
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THE LATEST WORD ON 
THE SIXTH DIE HARD 


HE’S SAVED A skyscraper, used 

an icicle as a weapon, surfed a truck, 
killed a helicopter with a car, and 

did whatever the hell he did in 

A Good Day To Die Hard — no way 
we’re rewatching it to check. In short, 
maverick cop John McClane is well 
deserving of a retirement in which 

he does nothing but sit back in an 
easy chair, watching repeats of The 
Roy Rogers Show. But that is not 

on the cards: another instalment of 
Die Hard is in development, and 

even now jobbing actors are standing 
in front of mirrors, perfecting their 
most Gruberian sneer. 

“We actually handed in a script 
to the studio about a week ago,” 
producer Lorenzo diBonaventura 
told Empire in early July, “and we’re 
waiting for them to respond. | think it’s 
really interesting and fresh. | did not 
want to get involved with Die Hard 
unless we were going to do something 
to reclaim it, frankly. You can tell our 
intention by the fact that the title 
page we handed in says, ‘McCLANE’. 
We want you to get invested in John 
McClane more than ever before.” 

Rumours have circulated that 
the project, previously known as Die 
Hard: Year One, will be a prequel, 
with minimal involvement from Bruce 
Willis. But di Bonaventura debunks 
this. “I don’t know how you do Die 
Hard without Bruce,” he says. “The 
idea that he’s not very significant in 
this movie is not accurate at all. We 
are gonna explore John McClane in 
his twenties. But just as prominent is 
the 60-year-old version. And he’s still 
a fly in the ointment.” No matter what 
his yippee-ki-age. NICK DE SEMLYEN 
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GLENN CLOSE 
AND I ARE 
PEERING AT 
THE SKY WITH 


CONCERN. 
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Tonight, the premiere of her new film, The Wife, takes place in 
the courtyard of Somerset House in London. After months of 
blistering, scorching heat, today is the day that the skies are fat 
and grey with the threat of rain. 

And it’s an important day. One that’s been coming for five 
years — since Close first read the script (adapted from a book), 
ostensibly telling the story of a wife, that hadn’t even secured 
financing yet. She was intrigued by Joan, the wife of the title, 
who we meet as her husband, writer Joe Castleman (Jonathan 
Pryce), is awarded the Nobel Prize for literature. As they travel 
to Stockholm for the ceremony, their marriage begins to unravel 
under the weight of a secret they’ve shouldered between them 
for 40 years. 

No matter what the title would suggest, like all of Close’s 
characters, Joan is not awoman who conforms to traditional 
gender stereotypes. She isn’t a typical woman at all — that is to 
say, the typical woman you see on screen. Maybe, the whispers 
suggest, this will be the film that sees Glenn Close finally 
recognised by the Academy after six nominations and no wins. 

But, for now, she has more pressing things on her mind. 
We look once more at the sky, sending up a prayer: don’t let it 
rain on her parade. 


What did you find compelling about the script? And 
about Joan? 

She was a kind of character I’ve never played before. I didn’t 
have to go over territory covered before, emotionally 

or psychologically. 


In what ways do you think she’s different? 
More of an introvert, I think, which I can relate to. [Laughs] 


Certainly not like the women I’m... You know, a lot of people 
think of me as strong. As [playing] women in men’s worlds. 


There’s definitely a quietness to her — but a simmering 
rage, too? 

Well, she’s complicit in what has become the arrangement 

of how they live their life. So I think that a lot of rage is aimed 
towards him [Joe], but there’s rage aimed at herself as well, 

for letting herself be put in that position. What I realised when 
I saw it, is that it’s really about a very complex, believable 
marriage. There’s a kind of diminishment that comes with 
being with a man who is basically a narcissist. And the women 
can become enablers. 


Do you think women are getting better at articulating, 

if not rage, then frustration? 

Yes. I think the more we can dispassionately articulate it, the 
better off we'll be. Because rage, ultimately, is self-defeating. 

I think you can’t deny it, but you've got to deal with it in such 

a way that that’s not the only way you can express yourself. But, 
yes, I think a lot of people are feeling a lot of rage. And it’s not 
being met by our leaders, by our cultural icons, in a way. I mean, 
that’s where I think the arts can be so important, because 
they’re such an outlet for that, and can channel it in a positive 
way. And you can tell a story that makes people think and really 
talk about things. I don’t think you can come out of this movie 
and not say, “How’s my relationship?”, you know. 


Now, the title. It’s pretty amazing that a film called The 
Wife got made. But it wasn’t financed by traditional 


_ Hollywood means... 


It’s a very independent film. I really had no idea how people 
would react. And so, just sitting in Toronto [at the film festival], 
and seeing and hearing that audience, and hearing how they 
got every nuance... I can still take myself back to that moment. 
You knew in that moment that it was touching something 
fundamental, and not just with women, with men as well. 

The novel was written 14 years ago. The screenplay, by Jane 
Anderson, not long after that. And it hadn’t budged in 14 years. 
Think about it: two women writers; a woman, Rosalie Swedlin, 
was the main producer. It’s kind of remarkable. It represents 
what I believe will be the future. 


| Do you think it takes more for a male actor to be in 


a film like this? 

Absolutely. I can’t tell you how grateful I am that Jonathan 
[Pryce] saw that even though he was going to be reviled, it was 
an astonishing role for him. And it takes a very accomplished 
man to pull that off. 


Your daughter Annie Starke plays the younger Joan. 
When she first talked about going into acting, how did 

you feel about that? 

I expected it. Though she put it off. When she was in high school 
and middle school, she didn’t do that much theatre. I think she 
was always very aware of being super-judged, and it was always 
very hard for her. She’s a wonderful girl, she has an amazing 
group of friends, and she knows that they love her for her. But 
when she was growing up she didn’t know if somebody wanted 
to be her friend because she had a famous mother, or because of 
her. That’s hard. So she’s gone through all that. You know, when 
you're at the beginning of your career, the last thing you want to 
do is be perceived as being on your mother’s coat-tails. So it was 
avery hard decision for her to even audition [for The Wife]. But 
she won the part fair and square. And when she worked, I got 
out of town. I didn’t want her to feel obligated to meet me in the 
hallways or anything. When I saw her on film, I was so proud. 


Previous page: Jacket: Zadig & Voltaire. Shirt: Temperley London. Trousers: DKNY. Stilettos: Christian Louboutin. 
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Dress: Jenny Packham. Coat: Daks. Platforms: Gina. Earrings: Fred Leighton 


Your own journey to becoming an actor was quite 
different. You’ve said before that it was seeing a Katharine 
Hepburn interview in college? 

That set me on my road. I’d wanted to be an actor since I was 
seven. There was never anything else that I wanted to do. 


Where does that come from at seven? 

I think it comes from my early childhood where it was just... 
imagination. When my dad was in medical school we had 
alittle cottage that was on my maternal grandfather’s farm in 
Connecticut. And we had that whole incredible countryside to run 
around in. We were always playing games. When I went to college, 
I majored in theatre for four years and minored in anthropology. 
It was a liberal art school, and I didn’t really know how to 
proceed, and then I saw that interview. And something just kind 
of coalesced in me. I said, you know, “If that’s what you want to do, 
do it.” Then I went the next day to the head of that department, 
who was my mentor, and it was the last day that he could put 

a letter in the mail to recommend me for national auditions. 


There were difficult moments growing up [Close was raised 
in a cult]. Do you think that your imagination was a form 
of escape, of creating a different world for yourself? 
Absolutely. Yes. Except... yes and no. I read somewhere that 


From top to bottom 
Dan Gallagher (Michael 
Douglas) fights off 
Close’s disturbed 
antagonist Alex Forrest 
in Fatal Attraction; 
Dangerous Liaisons: 
Vicomte de Valmont 
(John Malkovich) gets 
down to some devious 
scheming with rival 
and ex-lover Marquise 
de Merteuil (Close); 
Not so puppy love: 
Close as evil fashion 
designer Cruella de Vil 
in 101 Dalmatians. 


actors get immediate self-gratification, certainly on the stage. 
I think in all actors there’s this need — a need to do what you do, 
but you also feed on getting that... What’s the word? 


Validation? 
Validation. Yeah. I guess. 


Or recognition? 

Yeah. When you're a young child and youre in a cult group, that 
group becomes your parent. In mine, I wasn’t a rebel, like my 
sister. I tried to be a little soldier. So, you know, “Who do you 
want me to be? I can be that.” Yeah, it’s very destructive. 


So with acting, you took that and made it into something 
positive and healthy? Or do you think playing a role was 
just something you were used to doing? 

[Pauses] Good question. I think my imagination... I was a very 
shy child to begin with, and it probably put me even deeper 
into my head. 


Does it take years to unlearn those rules or boundaries 
that were part of your life then? 

I think when youre that young, and you go from seven to 22 

[in the cult], which are major formative years, it affects you. It’s 
something I’ve struggled with my whole life. And, only maybe 
four years ago, I was so tired of it, I finally went to a childhood 
trauma specialist. Because that’s what it was. It was deep 
childhood trauma. And sometimes you could deal with it, 
because it’s not that I was thrown out on the street — I’ve always 
had clothes and food to eat — but it was definitely, incredibly... 

a mind-fuck. I think also, you know, you talked about rage? 

I think the rage that formed in me has in many ways fuelled my 
art. Maybe it was just because of where I’ve come from, I’ve 
always felt that lasting art comes out of a sense of outrage about 
something. Something fuels us, and if youre totally settled and 
youre totally happy, it’s like, you know, there’s no reason to 
express yourself in another way. 


People make assumptions about the characters you’ve 
played — well, that they’re strong, crazy bitches! Alex 
Forrest in Fatal Attraction, for example. 

She was made the antagonist, and you have to have antagonists. 
And if youre not going to have a Nazi, or someone from ISIS, it’s 
somebody who has a mental illness or who’s mentally disturbed. 
You know, who scares people. So she became an easy antagonist, 
without us really knowing what was informing her behaviour. 

I have to find a place where I actually can love my characters. 
And I loved her, because I was playing a woman who had been 
incested, repeatedly over a number of years when she was 
young, enough to really, really damage her. And knowing what 
that does and if that could’ve triggered extreme borderline 
personality [disorder]... But there was never enough in the 
screenplay to say that. I’ve now been thinking that it would be 
really interesting to tell the same story from her point of view. 
And to see how people take it. I mean, that would be interesting. 
I might actually try to do that. 


I mean, she’s every man’s worst nightmare, and actually 
also every wife’s worst nightmare. 

I fought for her as much as I could. I’m proud of that character. 
And I love her. And I think, if you saw it from her point of 

view, you'd say, “This woman really needs help. She’s a desperate 
person in danger of herself.” That character would’ve killed 
herself, or taken her own life, before she could’ve taken 
somebody else’s. It was a great lesson in what audiences 

need, when you're that upset. It’s like women who overkill 
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their abusers. They don’t stab them twice, they stab them 
50 times. It’s like, it wasn’t enough that she killed herself. 
She had to be killed. 


Well, multiple times. 
Multiple times. 


She was really punished in the end. 

Yeah, which is interesting, because the character 

[Marquise de Merteuil] that I played in Dangerous Liaisons, 
when the book came out, it was first banned. And then 
[novelist Pierre Choderlos de] Laclos was made to add 

that she got smallpox. 


And then Cruella de Vil. 
Who’s the devil! Black, like the colour. She’s a classic 
fairy-tale witch. 


But then you’ve also done completely different things, 
like British zombie thriller The Girl With All The Gifts. 
Oh, yes! I loved that script. It was beautifully written, and 

I thought the premise was genius. It’s not interesting to 

me to just play somebody who’s considered a villain — and she 
[Dr Caroline Caldwell] certainly was considered the villain 

— but she had moments where you saw there was enough to 
make her interesting. And I loved that. I love the grey area of 
life where we all live. 


And Guardians Of The Galaxy was different again. 

That was like going back to my childhood. First of all, I always 
wanted to be in a movie like that, so I was so happy to be asked. 
And to be in the room where there was a big control room, 

the war outside, but it was nothing when we were shooting 

it. It was just a guy with a big pole with a tennis ball on it, and 
they’d say, “Look at the ball, and imagine.” And I thought, 

“T can do that! I can do that! That’s easy.” It was so much fun. 
And I have to say, [director] James Gunn was fantastic. He was 
lovely. And what I really thought was extraordinary about him 
is that in a movie that was storyboarded up the wazoo, because 
you have to with so many special effects, I never felt I was 
being pushed into something that had already been worked 

on in that sense, somehow. 


What do you think of Guardians without him? 

It’s hard to think of it without him. It’s sad. And it brings 

up, I think, some very tricky issues around this movement. 

I bring it up with every woman I talk to because I want to 
know what people feel, you know? Is that truly what we should 
be doing? Especially in this case, somebody [alt-right blogger 
Mike Cernovich] who’s known to ruin people for something 
that they wrote in a totally different context, what, ten, 12 years 
ago? What are we going to do, go back to our pasts and make 
sure that everything we said was politically correct? Who can 
live like that? I just feel that there’s something wrong about 
that. We are very flawed creatures. Look at what we're doing 

to our fucking world. It’s a question I was talking about to 
somebody last night — you have somebody that actually has 
the creative energy to create something like Guardians Of 

The Galaxy. He’s a flawed human being. He was a, you know, 
cocky asshole back then, and was saying things to provoke 
people. Does that negate him as an artist? I don’t think so. 

I personally do not think so. Or else we’re taking down buildings 
and paintings — you know, take down all the Picassos, he 
treated women terribly. If it’s going to be a lasting cultural 
revolution, which is a big change, if... We’ve got to take into 
consideration human nature. 
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From top to bottom 
The Girl With All The 
Gifts: sinister scientist 
Dr Caroline Caldwell 
(Close) with zombie 
plague-infected girl 
Melanie (Sennia 
Nanua); Close struts 
her stuff as Nova 
Prime, leader of 

the Nova Corps in 
Guardians Of The 
Galaxy; With Jonathan 
Pryce in The Wife. 
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Do you think it’s a consequence of the current 
political climate? 

Yes. Absolutely. We're in a savage part of time in our 
history in America. It’s deeply upsetting. 


We're in a not-dissimilar place here. It feels global. 
Everyone feels so insecure. And so frightened. 


What do you think art can do in that circumstance? 
Art can make people think of the other side of things. I think 
art can be a great comfort. I think art can inspire people 

to listen to their higher selves. I think art can reveal the 
human condition with all its complexities. Art, to me, is, 

as acollective, what humankind pumps into the collective 
nervous system. And we're fragile. If you keep pumping rage 
and violence and cruelty, that will have an effect and it will 
change people’s behaviour. But if you can put in, when we say 
asense of humanity, I mean, what does that mean? Because 
humankind is getting pretty rough. I guess it’s talking to the 
positive things that we’re capable of. I want to tell stories 
that are on the healing side of things, rather than on the 
destructive side of things. @ 


THE WIFE |S IN CINEMAS FROM 28 SEPTEMBER 


Trousers, jacket, belt: Louis Vuitton. Shirt: Daks. Earrings, necklace: De Beers. Styling: Mike Adler and Sascha Lilic @ ADB Agency. Fashion Assistant: Mahatma Michael. 


Make-up: Charlotte Hayward using Suqqu. Hair: Peta Dunstall using Kevin Murphy. Additional imagery: Alamy 
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DEADPOOL 2 


Paul 
Wernick Rhett Reese 


00:12:51 


A FRIQGE TOO FAR _ those expecting 


lotsa lols from Deadpoo! 2 are jolted early on by 
the shocking murder of Deadpool’s girlfriend, 
Vanessa (Morena Baccarin). It led to a backlash, 
with the writers (including Ryan Reynolds) accused 
of ‘fridging’ Vanessa, a term for killing a female 
character to motivate a male hero. “It wasn’t 
something we were aware of,” admits co-writer/ 
producer Rhett Reese. “We’re all learning.” 
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THE NAME’S POOL... DEADPOOL _ 


Vanessa’s death segues straight into a fun, 
very Bondian title sequence, complete with 
plenty of Reynolds cavorting, and Celine Dion 
belting out ‘Ashes’. “We fell in love with that 
song,” says Wernick. “We built the credits 
sequence around that song. It was tough — 
the credits sequence in the first movie was 
so beloved. How do we top it?” 


ls. 


A PETER CAN FLY _ The shot that 


launched a thousand gifs, as Rob Delaney’s 
affable regular bloke, Peter, sails through the 

air with his X-Force companions. “That was 

the one X-Force character we invented,” says 
Reese. Peter made such an impact that the 
film’s coda brings him back from an unfortunate 
demise. “We loved that the audience tapped 
into the Peter thing,” says Wernick. 


X-MEN MARKS THE SPOT _ while 


Wade Wilson whinges about how he never sees any 
other X-Men around the X-mansion, we see a shot 
of a host of them silently closing the door on him. 
It’s a fun gag, shot by X-Men: Dark Phoenix 
director Simon Kinberg, but don’t think too much 
about how the X-Men team of 1993 are around in 
the present day. “We went for the laugh and didn’t 
think too much about the logic,” says Wernick. 


EX-FORCE _— The film’s standout sequence 
sees X-Force, the super-group Deadpool 
assembles to fight Cable, killed in a hilarious series 
of Omen-style accidents. “It was around our third 
draft where we introduced that idea,” says Reese. 
It affected the inclusion of characters like Terry 
Crews’ Bedlam and Bill Skarsgard’s Zeitgeist. “We 
wanted to use characters we didn’t anticipate 
using in a real X-Force movie,” adds Reese. 


MAAAAAAT DAAAAAAAAMON _ as 


Cable (Josh Brolin) appears in a remote field, he 
takes out two rednecks. The one on the right is Alan 
Tudyk, and he’s there to distract you from the guy 
playing Redneck #1. In the credits, he’s billed as 
Dickie Greenleaf, but Empire can confirm that it’s 
Matt Damon under a load of make-up. “It was a 
well-kept secret,” laughs Wernick. “Some people 
don’t even know he’s in the movie!” Not anymore. 


THE VANISHER APPEARS _ «We never 


saw The Vanisher in our draft,” says Wernick. 
“But we thought that would be a perfect 
cameo.” And so it proved, with Brad Pitt, 

a rare A-lister who’s swerved Marvel and DC, 
showing up for an electrifying two seconds 
as another ill-fated X-Force member. “Ryan 
reached out to him, and it was an easy yes. 
A cup of coffee was the negotiation.” 


HAVE SHIRT, WILL COEK _ the longest 


scene in the movie, during which Deadpool and 
Cable make semi-nice, also births the word 
‘shirtcocking’, which describes the act of wearing 
a shirt whilst devoid of underwear. The term was 
coined on set by Reynolds’ wife, Blake Lively. 

“It ended up being a signature joke,” laughs 
Wernick. “I’ve never done shirtcocking in my 
entire life, just for the record.” Uh-huh. Sure. 
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REALLY DEADPOOL — towards the 


end, Deadpool finally carks it (albeit briefly) with 
a wonderfully absurd, Python-esque extended 
death scene in which Wade Wilson tests the 
patience of his fellow heroes by appearing to 
die, then come back for a last monologue. 

Or three. “Deadpool is just narcissistic enough 
that he would want to put people through 

a long death scene,” says Reese. 


TURN BACK TIME _ Deadpool uses a time 


gizmo to kill the proto-Deadpool of X-Men Origins: 
Wolverine and Ryan Reynolds as he reads the 
script to Green Lantern. “We wanted to have fun 
with that,” says Wernick. “Ryan loves to make fun 
of his choices — good or bad.” CHRIS HEWITT 


DEADPOOL 2 IS OUT ON 7 SEPTEMBER ON DOWNLOAD, 
AND ON 17 SEPTEMBER ON DVD AND BLU-RAY 
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RE.VIEW 


THE me \ 


Michael Mann 


JEFFREY WIGAND SITS in the 
corner of a hotel room, alone. 60 Minutes 
is on television, an interview he gave 
edited down to useless information. The 
mural on the wall behind him transforms 
into the garden where his two little 

girls play. Wigand’s in a bad place, lost 

in this dream, a haunting reminder of 
everything he’s given up, maybe for 
nothing. And Lowell Bergman, miles 
away, is a solitary figure on the darkening 
beach, worried about Wigand, hoping 
he’lI take his call. A storm looms. 

Michael Mann’s The Insider is based 
on the true story of ordinary people under 
extraordinary pressure: tobacco company 
Brown & Williamson’s former head of 
research and development, Jeffrey Wigand 
(Russell Crowe), and the man who helped 
him blow the whistle over the addictive 
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nature of its cigarettes, 60 Minutes 
producer Lowell Bergman (Al Pacino). 


“Very little of itis untrue,” Michael Mann | 


said. “But it’s all dramatised.” 

Bill Alden, then the DEA’s chief 
of public affairs, introduced Mann to 
Bergman, calling him one of three 
journalists he could trust. Bergman 
confided in Mann: a man named Jeffrey 
Wigand wanted to discuss Big Tobacco’s 
knowledge of the addictive, dangerous 
nature of nicotine, but he’d signed 
a confidentiality agreement with Brown 
& Williamson. CBS corporate didn’t 
want to air his interview with journalist 
Mike Wallace, fearing litigation. The 
episode was documented in a Vanity Fair 
article called ‘The Man Who Knew Too 
Much’, by Marie Brenner. 

Wigand piqued Mann’s interest. He 
was captivated by his relationship with 
Bergman; complete opposites who didn’t 
particularly like each other, their only 
commonality — their principles — brought 
into sharp relief by circumstances. “I’m 


aa 


runnin’ out of heroes. Guys like you are in 
short supply,” Bergman had told Wigand. 
Mann bought the rights to Brenner’s 
article about Wigand, and wrote the script 
with Eric Roth. Pacino was the first and 
only choice for Bergman, while Crowe, , 


| then an unusual choice to play a middle- 


aged American, impressed Mann with his 
reading. The film is a David and Goliath 
story about lonesome heroes in crisis, 
evoking the paranoid thrillers of the 1970s 
where individuals are defenceless against 
political and corporate power. Wigand is 
an imperfect hero, out of his league and 
in conflict. The real Bergman said, “The 
message of the movie is that individuals 
can make a difference in a world 
dominated by mega-corporations.” 

Critics loved the final product, the 
people at 60 Minutes were ambivalent, and _ | 
Brown & Williamson claimed the film was 
based on “fabrication and lies”. Accurate 
or not, The Insider is authentic. Mann 
filmed Wigand’s deposition in the 
courtroom where it really happened — 


Alamy, Photofest 


ascene so intense that Bruce McGill, 
who played his lawyer, ripped his 
stitches from a surgery six weeks prior. 

The film creates tension from the 
mundane: phone calls, a sushi dinner, 
golfing at night. Cinematographer 
Dante Spinotti captures characters in 
close-up, in oppressive spaces, lonely 
in the corner of the frame. The film’s 
violence is psychological, powerful. 
Wigand sees a burning car at the side 
of the road after his testimony: an 
omen, his life going up in flames. In the 
following scene, he discovers his wife 
has left him. After he receives a bullet 
in his mailbox and an emailed death 
threat, Wigand calls Bergman, who’s 
working on a story in New Orleans. 
He’s at acrime scene, a “white male 
subject shot to death”. It’s a perfect 
expression of Wigand’s state of mind. 

In The Insider, Brown & 
Williamson is a dehumanising 
force threatening Wigand’s life 
with impunity. We are introduced 
to Wigand as he talks his daughter 
through a life-threatening asthma 
attack, explaining exactly what is 
happening to her. Her family’s love 
and the truth help her get through it. 
This is the cosmic opposite of the 
tobacco industry, which knowingly 
poisons people and buries the truth. 

The film is about the price of 
having a conscience under capitalism, 
where money means more than honour 
and human lives. Mann’s protagonists 
are the last of a dying breed — men 
whose word is their currency, backed 
up by action. But having principles 
comes at a cost. Wigand’s slow-motion 
walk out of Brown & Williamson’s 
revolving doors mirrors Bergman’s 
exit from CBS. They’ve both been 
disillusioned. 60 Minutes hada 
reputation for integrity, but what’s been 
broken can never be fixed. Bergman’s 
and Wigand’s only satisfaction is 
recognising the other’s actual worth. 
“To anetwork, probably, we’re all 
commodities,” Bergman tells Wigand. 
“To me, youre not a commodity. 
What you are is important.” 

Jeffrey Wigand loses his home, 
his family, his dignity, his mind. But 
maybe it’s all been worth it for the 
moment when his unaltered 60 
Minutes interview airs, and his family 
watches. His older daughter glances 
at him, finally understanding why 
he sacrificed everything. Wigand is 
finally redeemed in his children’s 
eyes, and in his own. PRISCILLA PAGE 


THE INSIDER |S OUT NOW ON DVD, 
BLU-RAY AND DOWNLOAD 


MOVIE MASTERMIND 


DEAN DEVLIN 


What is the 
company Jeff 
Goldblum’s David 

works for in 
Independence 
Day called? 


a cable company, 
but | don’t 


Was it ACME? 
Half a point. The 
correct answer 
is the Compact 
Cable company. 


What is Jack’s 

(Kurt Russell) 
nickname for 
Daniel (James 
Spader) in 
Stargate? 
Chicken Man! It’s 
because when 
Daniel eats the 
creature, he says 
it tastes like 


a moment where it 
looked like Roland 
[Emmerich] and 

| might re-team 

to reboot the 


of movies, but it 
doesn’t look like it 
will happen now. 
Correct. 


. In The Patriot, 
what are 

the names of 
the dogs? 
Ah! Gosh. What 
were they called? 
[On hearing answer] 
Ah yes! Not the 
smartest dogs, 
but the sweetest. 
There’s a scene in 
the movie where 


: they are supposed 
: to run alongside 

: the horses, and on 
: the first take one 

: of the dogs darted 
: under the legs of 
Oh my gosh! It was i 
: Luckily, he was 
? okay. It was 
remember the name. } 
? The correct 

? answer is Jupiter 
i? and Mars. 


one of the horses. 


terrifying! 


What type 
of plants 


: are beside Dr 

? Okun’s bedside 

: in Independence 
: Day: Resurgence? 
: Were they orchids? 
: Correct. 


What does 
the French on 


: Reed Cassidy’s 

: (Martin Henderson) 
chicken. There was : 
: translate to? 

He had the Indian 
: head, but he also 
: had the other 

: thing... And | can’t 
franchise as a series : 
i hearing answer] 
: Yes! That’s right. 
i The correct 
answer is “Je Vois ; 
; Tout”, meaning, 
: “I See All.” 


insignia in Flyboys 


remember it! [On 


Who played the 
teacher in the 


: famous ‘Museum’ 
; teaser for 1998’s 

i Godzilla? 

: | believe it’s the 

: brother of the man 
: who plays Mayor 

: Ebert in the movie. 
: | should know this! 


: [On hearing answer] 
:; Ken Lerner! Ken 

: and | were in acting 
: class in the ’80s. 

: | cast his brother 

: Michael as the 

: Mayor and we 
: brought Ken in and : 
: shot itasateaser | 
: before putting it in 
: the movie. 

; The correct 

: answer is 

i Ken Lerner. 


In Real Genius, 
your character 


; Milton calculates 
: the ratio of guys 
: to girls at Pacific 
i Tech. What is it? 


No idea! [On 


; hearing answer] 

: There was no part 

i written for me in 

: the film. I’d tested 

: for the lead role that 
: Gabriel [Jarret] got. 
: Martha Coolidge, 

: the director, said 

i she would hire me 
; as an improv actor. 
: | worked for four 

; months and thought 
| had a big part, 


BAD SAMARITAN IS OUT ON 8 OCTOBER ON DVD AND DOWNLOAD 


but when | saw it, 
i | had two lines! 

? The correct 
answer is a ratio 
i of 4.93 to 1. 


What is Gerard 
Butler’s Jake 


: called when he’s 
i on his way to the 
ISS in Geostorm? 
i | have no idea! [On 
hearing answer] 

: | think if you go 
through my career, 
? you're going to 
see a lot of Bowie 

i references and a 
lot of Doctor Who. 
i The correct 

i answer is 

} Major Tom. 


You have 
a cameo in 


: Cellular. Who 

: also cameos, as 
: an irate man in 

: a police station? 
: That was the head 
i of the studio! 

i Robert Shaye. 

: And his sister Lin 
i is in the movie. 

! Correct. 


; 10 What is 
3 Andrew 


i Scott's (Dolph 

: Lundgren) code 
number in 

: Universal Soldier? 
: Ah... | know 
Jean-Claude Van 

i Damme’s was 44, 

: because that’s a 

i recurring number 
for our stuff. Roland 
: [Emmerich] and 

| met on the movie 
: Moon 44, so it 

: shows up over and 
: over again. | don’t 
remember Dolph’s. 
[On hearing answer] 
Ah yes! It makes 

} you think of Friday 
i the 13th and 

: being unlucky. 

i The correct 

? answer is GR-13. 
: JAMES WHITE 


FINAL SCORE 
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The sha 
of Walt 


Vince Gilligan 


A LITTLE OVER a decade ago, Vince Gilligan was a man 
without a plan. As water-tightly plotted as Breaking Bad seems, 
there was no elaborate flow chart on the writers’ room wall, 

no secret-notebook ‘bible’ containing all the key twists and 
rug-pulls to come in his five-season magnum opus. “We really 
were making it up as we went along,” the Texan showrunner 
admits to Empire when we meet during a rare visit to London 
(for him; we can’t get away from the place). “I’m really happy 
when folks like yourself ask, ‘Did you have a plan for every beat 
and bit of it?’ We really did not.” 

This was mostly the result of the fact that, when Breaking 
Bad began, Gilligan and his team had no idea how long the show 
would run. But, as much as they had to wing it, there was at least 
acrystal-clear “self-imposed mandate” that drove the narrative 
from year dot. You’ve probably already heard it — Gilligan 
wanted to take Mr Chips, that benign schoolteacher, and turn 
him into Scarface. “That’s all we had,” admits Gilligan. And they 
had Bryan Cranston as well. 

Turned out, that combination was enough. As hard as it 
was to figure out “the steps of devolution” from nice-guy Walter 
White to Machiavellian meth kingpin Heisenberg, Gilligan 
pulled it off, to an award-winning, pop-culture dominating 
degree. Walter’s journey was like nothing we’d seen on TV 
before, and it came with some truly astonishing, character- 
corrupting milestones. 
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_ “T think that might be the first moment 
_ of awakening — and he does say in that 


| before Walter White ever comes up with 
| the name of his alter ego. And it was very 
| much intended to be a crowd-pleasing, 


| itup pretty good. In hindsight, I wonder if 


_ of these guys being so unrepentantly nasty, 
| and hiring such a physically big guy. He’s 


to be, you know, David to his Goliath.” 


Walter (Bryan Cranston) surprise 
attacks the bully (Aaron Hill) who 
mocks Walter Jr (RJ Mitte). 

‘PILOT’, SEASON 1 


episode, ‘I am awake.’ Yeah, that is perhaps 
the first manifestation of Heisenberg, long 


rah-rah moment. We really front-loaded 


we larded it on a little too thickly, in terms 


like six-five, six-six and we wanted Walt 


Walter throttles Krazy-8 (Max 

Arciniega) with a bike lock. 

‘,.. AND THE BAG’S IN THE RIVER’, 
SEASON 1 
“We’ve all seen a lot of television, and a lot 
of movies, where the good guy has reason 
to kill the bad guy, but the better angels of 
human nature intervene and he refuses. At 
acertain point it feels like a cop-out, and 
when we were writing this episode I said 
to myself, ‘Let’s not cop-out here. This is 
areal consequence of getting into the world 
of criminality for Walter White. If you’re 
going to be a meth kingpin, youre going to 
have to do terrible things. And we figured, 
why not start from the get-go? So we had 
him kill this guy. But we weren’t quite 
ready for him to do it completely in cold 
blood, so we arranged the story such that 
he’s about to let him go, then he realises the 
character has that dagger-like piece of 
broken plate on him. If he had released 
him, maybe the guy would not have pulled 
the weapon. We'll never know, because Walt 
forced the issue. It’s left purposely opaque.” 


Walter turns down the 
Schwartzes’ (Jessica Hecht and 
Adam Godley) offer of help. 
‘GRAY MATTER’, SEASON 1 
“This may be the most important 
moment of the whole series. We were 
four hours into the storytelling — that’s 
the fifth episode — and it dawned on me, 
how long can we have Walt justifying his 
behaviour, saying, ‘I have to make money 
for my family, and I’ll do it however 
I can’? Does it become very quickly 
a mechanical enterprise where Walt 
this week makes $100,000? ‘Oh great, 
$100,000 tax-free, that’ll do it. Oh wait, 
I got mugged on the way to the drug- 
meet. I’ve got to make another $100,000,’ 
It becomes very absurd. And when we 
came up with this idea it scared us all: the 
thought that Walter White really is even 
less heroic than we already thought him 
to be. But something in my brain clicked 
and I started to really understand this 
character, and it all happened with this 
episode. We offered Walt the world. 
We offered him no-strings-attached 
treatment for his cancer. We offered him 
a great new job. And he says, ‘No thank 
you. Jesse, let’s cook meth.’ That’s when 
it all came alive for me, that’s when the 
show kicked into high gear, and if we had 
never done that scene, I don’t think you 
and I would be here talking.” 
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Walter lets Jane (Krysten Ritter) 

choke to death on her own vomit. 

‘MANDALA’, SEASON 2 
“This was the only point in the entire 
series that scared both the network and 
the studio. It even, in fact, scared my 
writers. My original idea was that Walt 
actively murders Jane, by giving hera 
second dose of heroin while she’s passed 
out. Everyone looked at me with such 
abject horror, I put that one to bed fairly 
quickly! But it led to, ‘What if she starts 
to die and his instinct is to save her, but 
then he holds off, and he passively 
watches her die?’ It’s a sin of inaction. 
That troubled everybody too, but I still 
had a feeling this was the right way to 
go. Then when we pitched it to Sony and 
AMC, they didn’t say, “You shouldn’t do 
this,’ but they did say, ‘Can we talk about 
it? We understand you're taking the good 
guy and turning him into the bad guy, but 
do you think you're doing it too quickly?’ 
It was a legitimate question, and I didn’t 
have a great answer other than, ‘It feels 
right in my gut.’ So we went with it, and 
it was avery shocking moment. I’ve had 
a number of people say to me, ‘I stopped 
watching the show at that point, because 
it was just too much for me. I didn’t like 
this guy anymore.’ Having said that, so 
many people kept rooting for Walt long 
past the point of good taste.” 


Walt’s “I am the one who knocks” 

speech. ‘CORNERED’, SEASON 4 

“These are some of my favourite lines 
of Walt’s dialogue in the entire run of the 
show, and taken out of context they are a 
wonderful flag-planting for the character. 
He lays it out as to what he has become, 
or will eventually become. But in that 
exact moment, Skyler is exactly right: Walt 
is absolutely in over his head. He really 
should call the police and throw himself 
on the mercy of the court, because he is 
going to get killed. And so when he says, 
‘Who do you think you're talking to... [am 
not in danger... I am the danger, he is 
lying to himself. However, he will become 
the danger. It’s almost aspirational. If 
there’s any one overweening aspect to this 
man’s character, it’s out-size pride that 
compensates for, underneath it all, just 
areally shattered, broken man who has 
really poor self-esteem.” 


The slow zoom to the Lily Of 

The Valley. ‘FACE OFF’, SEASON 4 

“And then you realise, “You shit! You 
poisoned a kid!’ This little boy, Brock an 
Posada), who is poisoned in this episode, 
is an absolute innocent. Walter doesn’t 
even know this kid, and has no grudge to 
bear him whatsoever, and what he does, 
he does strictly to motivate Jesse [Aaron 
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Main: Season 2, 

and Walter’s gone 

full Heisenberg. Above, 
left tp right: ‘Dead 
Freight’; ‘Say My 
Name’; ‘Felina’. 


Paul] to move. On the one hand, it’s 
brilliant, it’s playing chess on a Bobby 
Fischer level, because he is playing the 
grand master of all time: Gustavo Fring 
[Giancarlo Esposito]. But this is about as 
cold as it gets. When that episode aired, 
people kept coming to me saying, ‘Wait 
a minute, I read that wrong, right?’ They 
didn’t want to believe he had poisoned 
this kid. I said, ‘No, you read it right.” 


Walter lets Todd (Jesse Plemons) 

shoot Drew (Sam Webb), the kid 

on the bike. ‘DEAD FREIGHT’, SEASON 5 
“That’s a very interesting moment, because 
I don’t think Walt feels good about Drew 
Sharp. But he views it as, ‘Shit happens, bad 
things come to pass, and this went down 
pretty much like it had to” You can argue, is 
he just not reacting as quickly as Jesse [who 
screams, ‘No!’]? Or you could say, ‘Well, at 
this point he must realise this problem 
gets solved very quickly and neatly,’ Jesse in 
that moment still possesses his humanity. 
Walt, it could be argued, does not.” 


Walter shoots Mike (Jonathan 
Banks). ‘SAY MY NAME’, SEASON 5 
“The crew wore black armbands that 
day. It was a tough day of shooting, and 
a tough moment for everybody, because 


_ none of us wanted to see it happen. Brian 


didn’t, Tom Schnauz — who wrote and 
directed that episode — didn’t, I didn’t. 
Certainly Jonathan Banks didn’t want 

to leave the show. It was rough, because 
youre killing one of your heroes, and 
your main character, your protagonist, is 
pulling the trigger — and he’s doing it out 
of nothing but petulance. It’s one of the 
most anti-heroic moments of the entire 
show, and it’s borne of petulance and 
childishness. It’s the opposite of what a 
hero should do, and it’s painful to watch.” 


Walter orchestrates ten murders 
in three prisons in two minutes. 
‘GLIDING OVER ALL’, SEASON 5 
“That was masterfully written by Moira 
Walley-Beckett, and just brilliantly 
directed by Michelle MacLaren. That 


montage is a rough scene to watch: 
ruthless and cold-blooded and repellently 
nasty. I don’t know if it makes it more 
palatable or less palatable that we set it to 
a great Nat King Cole song, but we loved 
the irony of the song counterbalanced 
against the terrible images you're seeing. 
And then you'd cut to Walt, just hanging 
out in his dining room, waiting for word. 
At this point he really is Heisenberg. He 
is everything he hoped he would be way 
back when he said to his wife, ‘I am the 
danger... Iam the one who knocks.” 

to “tread lightly”. 


| | ‘BLOOD MONEY’, SEASON 5 


“At the point where he says this to Hank, 
he had effectively gotten away with it. He 
had left the business and life had taken 

a better turn. Of course, we realise in that 
moment too, he’s dying of cancer. But this 
is aman who is in retirement and the last 
thing he wants to do is go head-to-head 
with his brother-in-law. But a little of 
that Heisenberg re-awakens. The old 
razzmatazz is coming back, so to speak.” 


Walter tells Hank (Dean Norris) 


Walter and Skyler’s final farewell. 
|| ‘FELINA’, SEASON 5 

“For the last couple of seasons of the 
show, I kept getting a little impatient with 
Walt for his lack of self-awareness. It was 
so clear to us at acertain point that Walt 
did what he did for himself, that I said 
a couple of times in the writers’ room, 
‘Can’t Walt just admit it? Can’t he just say 
to himself and to us, “I do it for me”?’ And 
Sam Catlin — who now is a wonderful 
showrunner on Preacher — kind of made 
a face and shook his head. He said, ‘I think 
the moment Walter White has that self- 
knowledge, the show’s over.’ And it turns 
out he was right. The show /s over when 
Walt says, ‘I did it for me. I liked it, and 
I was good at it.’ That’s his farewell to 
his wife and family. Then the final act is 
machine-gunnery, high drama and cinema, 
but emotionally the show ends when he 
admits he did it all for himself.” DAN JOLIN 


BREAKING BAD IS OUT NOW ON DVD, BLU-RAY 
AND DOWNLOAD 


Illustration: Want Some Studio 


POWELL& = @ 
PRESSBURGE 
MOVIES 


MICHAEL POWELL & Emeric Pressburger 
are one of the finest filmmaking teams this 
country has ever produced. Today I’m going to pay 
them the respect they deserve by blitzing six of 
their films in one 12-hour sitting. It all feels rather 
boorish and uncouth for directors who extolled 
old-fashioned British mores. At least I have tea. 


SAM _THE LIFE AND DEATH OF 
COLONEL BLIMP (1043) 


“War starts at midnight”, famously bellows Major 
General Wynne-Candy (Roger Livesey, giving 
quite literally the performance of a lifetime). My 
own personal battle begins at 8am. Our struggles 
are comparable, I think. Audaciously sad for 

a war movie at the time, it sees Wynne-Candy 
witness the old world order being incrementally 
pulled from under his well-fed heels, while 
there’s incredible pathos in Anton Walbrook’s 
German officer-turned-refugee. And yet it zips 
along with such buoyant charm that I only 
remember to make one cup of tea. 


1AM A MATTER OF LIFE AND 
DEATH (1046) 


Another war movie with Roger Livesey — 

but it could hardly be more different from Blimp. 
This is a science-fiction fantasy romance which 
alternates between the most English village ever 
conceived, and an Art Deco approximation of 
heaven. It’s cinematic manna. I’ve lost count of 
the number of times I’ve seen it and it still has 
me marvelling and misty-eyed. Tea count: two. 


1PM BLACK NARCISSUS (1047) 


After two outstanding films, I’m not sure I’m in 
the mood for psychosexual mountain nuns. I know, 
I know, Black Narcissus is a masterpiece — but 
yeesh, all this sexual repression and casual 
racism leaves me as cold as the Himalayan 
winds. It’s gorgeously shot, of course, but for my 
money lacking the sly, seductive wit of Powell & 
Pressburger’s best. Perhaps it’s a different story 
viewed in isolation. Slightly bored, I find myself 
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Googling if it’s possible to drink too much tea. 
Did you know an excess of tannins can lead 
to an iron deficiency? 


3PM THE REO SHOES (1948) 


Martin Scorsese called this “the most beautiful 
Technicolor film ever made”, and it is certainly an 
explosion of glamour that feels very at odds with 
my increasingly musty living room. Perhaps it’s the 
delirium of binging, but I can’t help feeling this tale 
of creative obsession is in some way a metaphor 
for my own selfless pursuit of artistic perfection. 
As asmall tribute to all this dazzling colour, I treat 
myself to a mug of Echinacea & Raspberry. 


5.15PM THE TALES OF 

HOFFMANN (1951) 

The Tales Of Hoffmann is an opera. A straight- 

up opera. It occurs to me, shamefully, that 

I have never actually seen an opera. A grand 
experiment in cinematic theatre, it’s like 

a feature-length version of The Red Shoes’ famous 
dance sequence: baroque, lavish, and frequently 
bonkers (Moira Shearer’s head falls off at one 
point). I don’t always entirely know what’s going 
on. But it’s glorious! Maybe I like operas! I’m 
probably supposed to write about how exhausted 
Iam from all this binging, but honestly, if the films 
are this great, the iron deficiency is worth it. 


7.30PM THE BOY WHO TURNED 
YELLOW (1972) 


A wacky kids’ film about a boy who literally turns 
yellow is an odd note to end the day on, and 

a curious final collaboration for the filmmakers 
whose partnership had mostly dissolved 

a decade or so earlier. Their heyday is clearly 
behind them here, but the novelty of seeing an 
entire Tube train turn yellow is heaps of fun, and 
at amere 53 minutes long, I’m secretly grateful 
to finally be able to tend to my bedsores. What’s 
more, I have run out of tea. JOHN NUGENT 


THE RED SHOES |S OUT ON 10 SEPTEMBER ON BLU-RAY 
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ROAD HOUSE 


THIS MONTH’S NOMINATION 
for Cult status is Road House. Not the 
Patrick Swayze-Rowdy Herrington ’80s 
barroom brawl classic — the original Road 
House (1948), directed by Jean Negulesco, 
starring Ida Lupino, Cornel Wilde and 
Richard Widmark. The lasting, if little- 
noticed influence of Negulesco’s movie 
is as one of the key inspirations for the 
road house in Twin Peaks, which shares 
its handy location near gloriously strange 
woods abutting the Canadian border and is 
also an unlikely showcase for monotone 
torch singer/keyboard acts playing to 
audiences of drunken, plaid-shirted hairies. 
Technically, Road House is a film noir 
— with a super-tough dame at the apex of 
aromantic triangle that leads to torment 
and violence — but its wilderness setting, 
small cast and fable-like plot are worlds 
away from the mean streets of traditional 
hard-boiled capers. Here’s the set-up for 
tragedy: flashy, childish, outgoing Jefty 
(Widmark) owns the road house (a 
combination of lumberjack bar, hunting 
lodge, cabaret and bowling alley) but his 
sober, solid, suspicious pal Pete (Wilde) 
manages the place. Jefty is in the habit of 
‘discovering talent’, and imports Lily 
(Lupino) from Chicago, more interested 
in a quick shack-up than her skills as 
an entertainer. Lily turns out to be 
astonishing, with the sorely underrated 
Lupino (like co-star Wilde, among the first 
actors to go into directing) doing her own 
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_ minimal-range singing as her cigarette 


burns a groove in the piano lid. She 


_ breathes through ‘One For My Baby (And 


One More For The Road)’ in a manner that 


' would still seem New Wave (the clip’s 

- on YouTube — check it out), prompting 
- envious good girl Susie (Celeste Holm) 
- to gasp, “She does more without a voice 


than anybody I’ve ever heard.” 
After hard-bitten, sandpapery 
flirtation, Lily and Pete are drawn together 
— and Jefty takes it hard. Widmark had 
just broken through to stardom as 
acackling killer in Kiss Of Death and 
reprises his act here, entrapping Pete by 
framing him for theft and getting him 
paroled into his custody for the purposes 
of torture. Like so many noir villains, the 
broad performance holds up because the 
character type is eternal — Jefty’s mix of 
gaslighting, sexual assault, bullying, self- 
hatred, closeted desire (he has a little- 
noticed best pal called Lefty) and rich guy 
cruelty was in 1948 a portrait of a typical 
Hollywood big shot and is even more 
apposite in the age of Weinstein and 
Trump. The finale, set in misty studio 
forests, has one of the great acts of 
climactic violence in the cinema — with 
bloody-faced, demented Widmark 
alternately daring and begging a pissed- 
off Lupino to shoot him in the gut. 


ROAD HOUSE IS OUT NOW ON DVD 


MOVIE DUNGEON 


Kim on the latest 
DTV must-sees 


Caroline Labréche and Steeve 
Léonard’s RADIUS is an ingenious 
science-fiction suspense film. 
Amnesiac (Liam) Diego Klattenhoff 
discovers any living thing which 
comes within 50 yards of him drops 
dead (with eerie whitened eyes) — 
though the equally amnesiac Jane 
(Charlotte Sullivan) is immune to him. 
The Twilight Zone-ish idea is embraced 
with rigour — with the eerie opening of 
Klattenhoff walking through a silent small 
town whose whole population has 
dropped dead, leading to a satisfyingly 
complicated set of mysteries. 


This month’s zombie apocalypse 
comes in Colin Minihan’s IT STAINS 
THE SANDS RED, which offers an 
unlikely odd couple in fleeing-from- 
Vegas exotic dancer-cum-gangster’s 
trophy girlfriend Brittany Allen and 
besuited, slow-walking, flesh-lusting 
ghoul Juan Riedinger. It’s an episodic 
tale, mixing absurdist comedy and 
fall-of-civilisation horror, with a terrific 
widescreen look and excellent work 
from the two stars, who go through the 
desert action in woefully inappropriate 
costume and eventually sell the notion 
that the instinct-driven but reliable dead 
guy makes a better partner than any of 
the living clods in the heroine’s life. 


While you were making tea, Nicolas 
Cage starred in two more films. In 211 
he’s a cop on the verge of retirement/ 

grandfatherhood who has a bad day 

when mercs stage an assault on the 
local bank. In LOOKING GLASS he’s 
the new owner of a seedy motel which 
has a surveillance system he can’t 
resist using to peep on creepy guests, 
getting drawn into a dangerous mystery. 

Neither offers the full-on Caginess of 
Mom And Dad or Mandy, but we salute 
the star for never failing to commit to 
even the most middling effort. If forced 
to choose, go with Tim Hunter’s noirish 
Looking Glass over the shot-in-Bulgaria- 
pretending-to-be-America 277. 


Alamy, Allstar 
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THERE’S NO SUCH thing as 

a perfect film — well, maybe Paddington 2 
— but Midnight Run comes pretty 

damn close. Martin Brest’s 1988 movie, 
about Jack Walsh, a bounty hunter 
(Robert De Niro), transporting Jonathan 
‘The Duke’ Mardukas, an absconded Mob 
accountant (Charles Grodin), across 
country under the nose of the Mafia and 
the Feds, is part road-trip, part-buddy 
comedy, part-action movie, and is utterly 
magnificent. It’s incredibly influential — 
many movies, including the Gerard 
Butler/Jennifer Aniston comedy The 
Bounty Hunter, Reese Witherspoon’s 
Hot Pursuit and the Ryan Reynolds/ 
Samuel L. Jackson misfire The Hitman’s 
Bodyguard, have attempted to match 

its blend of character-based comedy, 
potty-mouthed humour and chaotic 
action, but none have come close. Its 
appeal lies in the incredibly quotable 
dialogue, the memorable, well-drawn 
supporting cast, and its lead duo, whose 
caustic, cantankerous chemistry never 
gets old. Those characters, and that 
dialogue, was written by George Gallo, 
who spoke to us about setting off on 

that midnight run. 


Midnight Run was a hit on release, and 
gained even more traction over time. 
At what point did you notice that? 

I don’t know. Here we are, years later, and 
I still hear it all the time. It hit a chord with 
people, some sweet spot, and I have to 
tell you, the most interesting thing to me 
is that Marty Brest and Robert De Niro and 
Charles Grodin, everyone who worked on 


it, got the joke. Jack Walsh was quite an 

angry guy and every line in his script was, 

“Fuck you”, “Motherfucker, fuck you, I’ll ots 

stick your fucking head in the fucking y — 

toilet.” It’s very angry and there’s a lot of ‘ Lae. 

nasty talk, but there’s a warm centre to a ; 

the movie. Walon Green, who wrote The ) ~ 

Wild Bunch, once said to me, “There are a7 

basically two kinds of movies. One is ; rim 

a candy-covered turd, and one is a turd — : 

with candy at the centre.” It was a turd ne, oa uv 
with candy at the centre, Midnight Run. —_ ; M 
How did you discover bounty hunting? bs , 

Midnight Run came out of a discussion 

— the whole fear of flying thing. There’s 

a friend of mine who’s a cop, Stanley 

White, who was a highly decorated cop in 

the sheriff’s department in Los Angeles, 

and a friend of mine. He was my technical 


advisor when I was writing Bad Boys, 
which was originally called ‘Bulletproof As Midnight Run hits 30, its writer, George Gallo, 
Hearts’, for Paramount. We were having reflects upon writing a modern classic 

lunch and I said, “I have this thing, I don’t 
like to fly, and I got this thing about 
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acriminal.” We started talking about 
how the guy won’t get on an airplane. He 
said, “Anybody with any police training 
knows you can’t force a criminal to fly. 
It’s against the criminal’s civil rights.” 
We started discussing it and somehow 
got onto bounty hunters. That was that. 


How did you pitch it to Martin Brest? 
Marty had read Bad Boys but didn’t want 
to do another cop movie after Beverly Hills 
Cop. I ran into him and that was total fate. 
I was on the Paramount lot and forgot 
something and went back to get it. Coming 
back the second time I saw Marty coming, 
and I said, “I got this thing I’m working on 
about a bounty hunter.” He made a face 
and said, “Do they still have bounty 
hunters?” That really wasn’t in the lexicon 
in the 1980s. It is now. I said, “Don’t ask 
me how it ends, I have no idea.” He read 
some pages and said, “I want to do this.” 


So The Duke’s fear of flying actually 
comes from you? 

Absolutely. I don’t fly. I have a very 
legitimate fear of flying. When there was 
word Middle Men [a 2009 film Gallo 


OCTOBER 2018 


' wrote and directed] was going to be at 


Cannes, I was praying at night that it 
would not get into the Cannes Film 
Festival just so I wouldn’t have to fly 
there. A friend of mine, Chris Mallick, 
the producer, sent me to a place where 
you get over phobias. I went to it and got 
on the plane and then flew home, but 

I think that could be the end of me flying. 
I don’t like it. I just don’t like it. 


Did you always want to incorporate 
that? How much of you is in Jack 

and The Duke? 

I almost did what The Duke did once. I was 
ona plane going to Florida to visit my 
parents, and I was like, “I’m over this shit.” 
They started to close the doors and I said, 
“Fuck this, I can’t do it.” I literally jumped 
out of my seat. I ran off the plane and my 
luggage went to Florida. I started to think 
that there’s something very funny about 

a guy who just refuses to fly. He just won’t 
do it, and that’s where it started in my head. 


When did you come up with the 
notion that The Duke was faking it? 
Somewhere during the writing process 


| I thought to myself, “He’s full of shit, he 

/ can fly.” Part of the writing for me is the 

| surprise, to see where it’s going to go. You 
| have these ideas as you're working. With 


Midnight Run I made it up. I just started 
writing. The whole third act, I had 
painted myself into a corner where Dorfler 
[John Ashton’s rival bounty hunter] has 
The Duke handcuffed to the sink in Vegas 
and he takes the picture of The Duke and 
walks away. I was stuck there for weeks. 
A friend of mine kept saying, “Let’s go to 
Las Vegas.” He handed me a brochure of 
Caesars Palace and I was flicking through 
and in the bathroom there were all these 
towels that said “Caesars”. I went, “Fuck! 
That’s what Dorfler did! He took a picture 
of the towel!” And that’s how I came up 
with that. That was weeks of pulling my 
hair out. 


Was Martin Brest worried that you 
were taking so long? 

I almost got fired at one point. Originally 
Dorfler died in the script, and he got shot 
in that parking lot scene. It was a little 
darker, the way it was originally written. 


| I brought that up. “I don’t think we can 


Bounty hunter Jack 
Walsh (De Niro) has 
a hold of his prize: blue 


|_ collar criminal Jonathan 


| ‘The Duke’ Mardukas 
(Charles Grodin). 
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kill Dorfler.” In a funny way I knew I was 
asking for trouble. Then Marty said to 
me, “I’m thinking the same thing. Go 
figure it out.” So I started working on it 
and never liked what I was coming up 
with. Over the Christmas holiday, we still 
didn’t have the ending. I knew they had 
other writers they were talking to, to try 
to come up with an ending. Then it hit me 
over the holidays — Dorfler shows up at 
the airport because he wants to go home. 
That’s when the whole thing came in 

my head. I wrote it and drove over to 
Marty’s house in Pacific Palisades. I gave 
it to him and went to wait outside. That 
was back when I used to chainsmoke, 

I was chainsmoking outside. He came 
through the door and said, “This is fucking 
great.” I said, “Thanks, man.” He said, 
“Do you know how close you came?” 

I said, “I can just imagine.” 


It’s such a quotable film. One of the 
great lines is, “Here come two words 
for you: shut the fuck up.” 

That was a total accident in the writing. 

I write very quickly, the dialogue. I don’t 
think about it, I just pour it out. And 
Iremember when I got to it, I was going 
to say, “Fuck you,” but I went, “No, he’s so 
mad that he can’t get his brain straight.” 
That was a total accident. 


It also has one of the great last lines. 
“Looks like I’m walking?” It just came to 


» me.I have the second-to-last line in the 
: movie. The cab driver who says, “What are 


you, a comedian? Get out of here!” That’s 
my voice. I looped that line. To me, “Looks 
like I’m walking,” was the whole movie, but 
Jack was walking in a different way in the 
end. He was walking with pride, he was 
getting a ten-year monkey off his back 
with Serrano [Dennis Farina], he was 
walking with money in his pocket for the 
first time in along time, he had his dream. 


Did you write Jack Walsh with De 
Niro in mind? 

No, I didn’t. To tell you the truth, 

I wrote about my father, who was 
avery wound-up sort of guy. He had an 
incredibly short fuse. I kinda wrote my 
dad. In a way, The Duke was me as a kid 
because I could set my father off better 
than anybody. [/Laughs] My father and 
me, we almost had a Wile E. Coyote-Road 
Runner relationship. 


It’s such an amazing relationship, 
with The Duke constantly needling 
Jack despite their circumstances. 
He can’t help himself. 

I’m both sides of that guy too, as people 
will tell you who know me. I can be Jack 


Clockwise from top 
left: A coffee break 
with a view for criminal 
Jimmy Serrano (Dennis 
Farina); Gun club: 
Bounty hunter Marvin 
Dorfler (John Ashton), 
Jack Walsh and 


= Jonathan Mardukas; 

: Screenwriter 

i: George Gallo on 
set; Walsh didn’t 


get the ‘sunglasses 
mandatory’ memo; No 
cars were hurt in the 
making of this movie...; 
Director Martin Brest 
chats to Yaphet Kotto, 
who plays Special 
Agent Alonzo Mosely. 


| Walsh and I can be The Duke. I’ve gotten 
_ more mellow with age. I don’t have an evil 
_ bone in my body, but if I can find some 

_ soft underbelly, which I was pretty good 

| at figuring out, I would do it just to start 
needling you. I would do it for the sheer 
fucking entertainment value of doing it. 


_ Grodin seems gregarious. Was there 

_ acertain amount of improv? 

' I could never tell where Chuck ended and 
_ The Duke began, or vice versa. He used 

_ to break my balls really bad. Talk about 

_ aguy finding your underbelly and going 

_ after you — he did that to me constantly. 

| De Niro and I were going out to dinner 

_ all the time, so I said, “Hey Chuck, you 

_ wanna go out to dinner?” He said, “Call 

| me, I’ll be in my room, call me at eight.” 

| Icalled him at eight. “Hey Chuck, it’s 

_ George, you wanna go out to dinner?” He 
| said, “Ah, George... no. I was just thinking, 
_ we don’t have a lot in common.” I was 

_ fucking crushed. Then he was, “George, I’m 
| joking.” [Laughs] He would let it go to the 
| point where you were really starting to 

| get hurt and then he would let you know. 


_ To think, the studio wanted Cher and 


Robin Williams. 
It would have been a very different film. 


' Kudos to Marty Brest for having the 
| guts to say, “No, we’re making the movie 


the way I want to make it.” He deserves 
all the credit for that. It was his guts 
and his vision and his stubbornness. 


| I tip my hat to him. CHRIS HEWITT 


| MIDNIGHT RUN IS OUT NOW ON DVD AS PART 


OF THE 80S COLLECTION 
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HELEN O’HARA 
Editor At Large. 
Has been to Pixar’s 
San Francisco HQ 
so often she could 
draw the blueprints 
from memory. 


DAN JOLIN 
Contributing Editor. 
Still remembers the 

buzz he got from 
first watching Buzz. 


OLLY RICHARDS 
Empire writer. 
Such a Pixar nut, 
he even cried at 
The Good 
Dinosaur. 


jl 


BEN TRAVIS 
Online Staff Writer. 
Has been watching 

Pixar films since 
he was knee-high 
to Luxo Jr. 
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Helen: So, Pixar. Are we pro? Are we anti? | 


Are we on the fence? I don’t expect an anti. 
Olly: Pretty pro. 

Ben: Same. One thing that I think comes 
through in Pixar a lot is how much of an 
impact they make on you at different 
times of your life and how you carry that 
with you between the older films and 
some of the newer ones. That comes 
through in my list. 

Dan: I was there at the start with Toy 
Story in 1995, and was an instant convert. 
I will say that my enthusiasm for Pixar 
has waned gradually. I don’t get as hyped 
now about a new Pixar movie as I did ten 
years ago, for example. 

Helen: Is it not just the name Pixar 

that excites you? It has to be the 

actual premise. 

Dan: Well, there seems to be two types 
of Pixar movies now. Sequels and not- 
sequels. I almost wish they’d just lay off 
the sequels. I love Incredibles 2 but I’d 
rather see another Inside Out. Not 
literally another Inside Out, but a film 
like Inside Out or Up. 

Olly: I feel they still do that. The sequels 
thing, I get it. They are a business. 
They’re not against making money. 

Dan: They should be. Story is 

king, wasn’t that the motto? Not, 

money is king. 

Olly: Fine. You go see your communist 
movies then. I think something like Coco, 
no-one else is doing something like that. 
Even in the early days not every single 
one was amazing. A Bug’s Life is good, 
but it’s not in my top ten. 


- wasn’t here until 1996, so unless you 

_ were on holiday, Dan, you're lying. 

| Dan: Are you calling me a liar? 

_ Helen: Yeah. 

_ Dan: That’s nice. 

| Olly: Toy Story is untouchable. It 

_ changed everything. Regardless of the 

- fact that it was the first major computer 
animated film, it’s just such a brilliantly 
: written movie. It’s so funny. It’s one of 

| the best comedies ever. 

| Ben: It’s like the absolute nucleus of i 
_ everything Pixar have done since. It’s i 
| so funny, it’s about creating this world 

/ you've never seen before, and also with 

| these weirder, darker elements that 

/ come through in quite a few Pixar films. 


| animated film, they were going to kill all 


| brilliantly done. 


Helen: We’ll start with Toy Story, which 
was released in the States in 1995, and 


Dan: Toy Story is a workplace comedy, 

isn’t it? Toy Story 2 is a great action 

film. And then Toy Story 3... It’s funny, 

I absolutely loved it, but there’s one scene 
in 3 that has wiped almost every scene 

in that movie out of my memory. The one 
in the furnace. 

Helen: I genuinely thought foramoment | 
that in a Disney-distributed, Pixar- 


the toys. I believed for a second that this 
is it. Wow, that’s dark. 

Olly: There is no other animation 
studio, possibly Ghibli, that you think 


might do that. e 
Helen: I think Toy Story 2 is phenomenal. z = wry 
The divide between toys as toys and toys 5 ne hs a 
as things that a lot of people fetishise is = 

=} 


Olly: It doesn’t matter what age you 
are because there'll be different things 
you'll get from it. There’s so much going 
on in that film. 
Helen: The pinnacle of that is Inside 
Out. Kids are watching some brightly 
coloured characters have a brightly 
coloured adventure. Parents are 
watching a psychologically, really solid, 
examination of emotions, culminating in 
actual depression. This is one of the most 
astonishing depictions of depression I’ve 
ever come across. 
Ben: This film gave me a vocabulary to 
understand the idea of happy memories 
within your past becoming sad. They’re 
still happy, but they’re sad at the same 
time. It’s so perceptive about emotion. 
Olly: It’s a genius piece of filmmaking. 
It’s so rare that you go and see a film and 
go, “I don’t understand how that came 
together in someone’s head.” 
Helen: There’s a whole heck of a lot of 
great Pixar directors, but Pete Docter 
might be the number one. Up has a very 
solid emotional throughline which is a 
man losing the thing that means most to 
him and finding some sort of comfort in 
the rest of his life. It’s incredible. 
Ben: I love Monsters, Inc. so much. It’s 
the greatest world Pixar ever made, the 
characters are my favourite Pixar 
characters. I never get bored of it. 
Dan: That’s interesting. It’s my least 
favourite Pete Docter film. It was too 
much the template they set up with Toy 
Story: a workplace, the secret life behind 
something you know about, at the heart 
of it is a buddy dynamic. 
Helen: I will say that they became 
aware of that themselves. They’ve 
talked about that being a part of 
The Incredibles’ move away from it. 
They recognised they were in danger 
of that becoming their thing. 
Dan: The Incredibles is top. It almost 
makes you believe that a family 
could get on with each other and 
work together as opposed to 
constantly bickering and driving 
their dad mad. Look, it’s the 
summer holidays, I’m two weeks in 
and I’m going a bit mad. 
Olly: I love the level of minute comedy 
detail. The fact that the baddy’s lair is 
on Nomanisson Island is just one of the 
best jokes I’ve ever seen in a film, and 
it’s thrown away. 
; Dan: I didn’t even know that joke. Oh my 
To listen to : : : 
tho full Pixar debate God, you've just given me something new 
as a podcast, go to about The Incredibles. 


www.empireonline. Helen: Right, enough squabbling. 
com/podcast Let’s vote! 


THE PIXAR MOVIES ARE AVAILABLE NOW ON 
DVD, BLU-RAY AND DOWNLOAD 


THE TOP TEN 


TOY STORY (1095) 


Helen: “It was seismic in its impact 
because it’s impeccable in its 
storytelling. The tech may have 
dated a little, but the characters 
and emotion never pale. The 
original and best.” 


WALL®E (e008) 


Ben: “This is prime Pixar. Just like its titular 
robot, WALLeE will take your heart, churn it up 
into a neat little cube, and spit it back out again.” 


INSIDE OUT 015) 


Helen: “As befits a film about the workings 
of the brain, this is the smartest film Pixar 
has ever made. Long live Bing Bong.” 


U P (2009) 


Dan: “A true original, whose seemingly random 
elements (talking dogs, balloons, talking birds, 
grief) click together to form a perfect whole.” 


THE INCREDIBLES (2004 


Dan: “My personal favourite, and it’s a super- 
crime it’s not ranked higher. The best Fantastic 
Four/Watchmen cross-over ever made.” 


MONSTERS, INC. (2001 


Ben: “Mike and Sulley are a double act to rival 
even Buzz and Woody, and Monstropolis is an 
inspired setting. Pixar’s most purely funny film.” 


TOY STORY 2 (1000) 


Olly: “Pixar gets a lot of flak for doing sequels, 
but Toy Story 2 expanded the themes of the 
first and is a cracking action movie to boot.” 


8. RATATOUILLE 2007, 


Dan: “A gorgeous concoction which celebrates 
both the joy of creativity and the art of criticism, 
and also makes you feel less bad about rats.” 


9. TOY STORY 3 2010) 


Olly: “The best part three of any series. That 
furnace scene is heart-wrenching. The ending 
brings the whole story perfectly full circle.” 


10. FINDING NEMO (2003) 


Helen: “A story about how fear can stop 
you doing what you love, and love can 
overcome everything you fear. It’s glorious.” 
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THE GODFATHER 


IT ONLY TOOK -— contrary to some reports — a day. One 
day, one take. “Oh my God. You can’t do that over again. How 
many times you think you can do that?” James Caan told Larry 
King, reflecting on the bloody massacre of his character Santino 
‘Sonny’ Corleone, hot-headed firstborn to The Godfather 
(Marlon Brando), gunned down at the tollbooth on the Long 
Beach Causeway in New York State. 

Cinema doesn’t get much bloodier than this. 

It also, ultimately, doesn’t get much more emotional. 

Because although Sonny is an old-school hoodlum — 
peacocking and punching like he’s walked out of a’30s Warner 
Bros. gangster classic — he’s also beloved. He’s funny, he’s 
flawed, he’s fiercely loyal. The reason Sonny is driving alone is 
he’s enraged, racing to attack — even kill — his brother-in-law, 
for beating up his sister. Impetuousness is his downfall — 
triggered by family, triggered by love. 

On set, under pressure — always fearing being fired, always 
clashing with the studio and his crew — writer/director Francis 
Ford Coppola would nonetheless sometimes pull pages from 
Mario Puzo’s book, rather than referencing his own script. You 
can feel it here. The moments on screen snatched straight from 
Puzo’s prose: “... the shots caught Sonny Corleone in the head 
and neck as his massive frame spilled out of the car... Sonny’s 
body sprawled on the asphalt... Men each fired shots 
into Sonny’s body, then kicked him in the face to 
disfigure his features even more, to show a mark 
made by a more personal human power.” 

It is, even today, a startlingly violent scene. And it 
was frightening to film. Caan recalls his fear about the 
squibs — blood-packed small explosives, encased in 
brass — which were sewn into his jacket. He recalls 
there being 5,000 in the car, street and toll booth and 
147 on his person; a number perhaps slightly inflated in 
memory — Joe Gelmis, a journalist at the time, records 
110 — but either way, dangerous. There were 200 
pre-drilled holes in Sonny’s 1941 Lincoln, which were 
also filled with explosives so the car would appear 
riddled with bullets. “You had to see these squibs, they 
would blow a hole in your hand!” recalls Caan. And the 
reason he took the risk? Not dedication to the film, the 
director, or art. “The only reason I did it was because 
there were girls on set!” he laughs. “Otherwise I would 
have said, ‘Nah!’ And if ’d know they would have made 
two I could have made money, I would have said, ‘No, 
screw you, Francis, I ain’t dying right now!” 

But Francis had done his old friend (they first met 
in college) a favour, ensuring cinematic immortality 
with one of the most memorable ever death scenes, 
followed by Brando’s definitive portrayal of grief, the 
fear of loss, the ultimate nightmare for any parent: 

“Look how they massacred my boy.” NEV PIERCE 


THE GODFATHER |S OUT NOW ON DVD, BLU-RAY 
AND DOWNLOAD 
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RE.VIEW 
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Mike Newell 


MIKE NEWELL, LIKE his 
contemporary Stephen Frears, is a hard 
director to pin down. He’s as comfortable 
making romantic comedies or lavish 
blockbusters as he is independent 
dramas, such as his latest, The Guernsey 
Literary And Potato Peel Pie Society. Is 
there a connective tissue? “If you boiled 
everything down, everything I’ve made 

is about good characters in bad fixes,” he 
says. We asked him to talk us through five 
of the best. Well, four winners and one 
near-career funeral. 


1. FOUR WEDDINGS AND A FUNERAL 
(1994) 

The Richard Curtis-written comedy 
that made Hugh Grant a star and 
launched a thousand imitators. 

“T was deeply negative about the title. 
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_ I wanted them to change it. They said, 


“You're mad, why?’ I said, ‘Audiences will 
count. If halfway through they’ve only got 
to the second wedding, they’re on their 
bikes.’ I was wildly wrong, and nobody 
objected to the title at all. We were all 


' gung-ho to make it in the late summer, 


then it was closed down because of 


- money. Hugh went off to do a movie 


in Australia [Sirens], and they said, 

“We’ll re-cast.’ I said no. Because I saw 
everybody for that part. They had to have 
verbal dexterity. But only one had the 
combination of being very slightly but 
just forgivably posh, who was gorgeous- 
looking, and who never tripped up on the 
words. That was Hugh. So we waited for 
him. That was the right thing to do.” 


2. DONNIE BRASCO (1997) 

Post-Four Weddings, Newell found 
himself directing Al Pacino and 

an increasingly stellar Johnny Depp 
in this low-key but acclaimed tale of 
an FBI agent going undercover in 


ntures 


a New York crime family. 


- “I knew that this was an absolutely 


wonderful script. But how could I, an 
Englishman, possibly go up against Francis 
Ford Coppola and all that wonderful 


aesthetic of the Godfather movies? What 


was there for me to do? The thing was 
to develop the relationship between 
Pacino and Johnny Depp. That’s where 
the juice lay. It was clear that the trick 
of the movie was that Michael Corleone 
was going to play this no-account junior 
mechanic. How are you going to change 
the audience’s perception? He was right 
in the middle of his Big Al period, and 

I think he would have heard himself 

in that mode and thought this wasn’t 
quite right. So, he was prepared to 
cooperate. I was constantly, in tiny ways, 
saying, ‘I wonder what would happen 

if that was softer?’ It was death by 

a thousand drips! But he was terrific. 
Does somebody who is as experienced 
as Al not see what is happening? 

I doubt that.” 


Alamy 


3. HARRY POTTER AND THE GOBLET 

OF FIRE (2005) 

Newell’s first blockbuster, this 
adaptation of the fourth Potter 

book remains a fan favourite, and 
introduced the world to Robert 
Pattinson through his doomed 

Cedric Diggory. 

“Alan Horn was in charge at Warner 
Bros. and had been there for about two 
years. I liked him a lot. He said to me, ‘Can 
you make two films out of this book?’ 

I said, ‘I don’t think you can, and I don’t 
think you should. There’s enough incident 
for two films, but not enough story,’ It 
was North By Northwest — the innocent 
at risk. It’s a thriller, a black thriller. I had 
no idea how to make the film. CGI can 

be very dull, but I did find out as we went 


along. And the big thing was, somebody 

_ died. That was a key thing. At the end of the 
_ film, Cedric Diggory crashes back into the 

| arena and everyone starts cheering, but 

_ he’s dead. I wanted the actor who played his 
father, Jeff Rawle, to how] like an animal, 


_ and he did. And it’s a tremendous thing. All 


_ of asudden you are no longer joking. It’s 

| no longer acute film about schoolchildren. 

_ It’s not even that the boy dies, it’s that the 
love of his father is torn out of him.” 


4. PRINCE OF PERSIA: THE SANDS OF 
TIME (2010) 

A disappointment critically and 
commercially, Newell’s adaptation 

of the beloved video game failed 

to repeat the Potter magic. 

“T have mixed memories of it. They sent 
me the script, but because they were in 

_ the middle of a writers’ strike, we never 

_ cracked it. I made a film which I always 

_ think of as very different from the one that 
- went out. Jerry [Bruckheimer, producer] 
saw it and he saw that in his estimation the 
film was adrift. So I was required to fire 
my editors, which I did very, very badly. 

It takes exquisite skill to fire somebody. 

- And in came Michael Kahn, who cuts for 

| Spielberg. For me, it was a great big epic 

- romance with battles and princesses and 
| it had areal swing to it. Off he went and he 
cut lots of things I wouldn’t have cut. But 
- you know what? If I were him I would say, 
‘What is he talking about? I saved his film!” 


| 5. THE GUERNSEY LITERARY & POTATO 
| PEEL PIE SOCIETY (2018) 

| Newell’s latest sees Lily James shine 

_ ina wistful post-World War II drama 
_ that found fans despite — or possibly 
_ because of — that unwieldly title. 

- “Tlove the title. The title took a lot of 
stick. Of course, it’s cute. And cute is 

' usually the kiss of death. There had 

| been three versions of the script by 

_ three separate writers and each of them 

_ came to me. What none of them did, 

| except the one I made, is show how 

_ this preposterous title happened. I think 
_ alot of serious people hated the title. 

_ However, the people who come to the 

_ midweek screenings didn’t. People feel 

_ guilty about liking it. People come up 

_ tome out of alleys and say [in mock 

_ whisper], ‘I saw your film. I really enjoyed 
| it. But I’ve got to go now.” CHRIS HEWITT 


| THE GUERNSEY LITERARY AND POTATO PEEL 
| PIE SOCIETY IS OUT NOW ON DVD, BLU-RAY 
| AND DOWNLOAD 


Illustration: Olly Gibbs 


Big films tackled by 
little people 


BRODY BENNEWORTH-GRAY 
5) 


What was the film about? 
It was about Mary Poppins. 


Who was Mary Poppins? 
She was the one with the umbrella. 


Who was your favourite character? 
Those little kids who wandered about. 


Do you remember their names? 
No. 


What was the best thing Mary did? 
She took them to the park and went 
up a chimney. They got stuck. 
Whooo00000000! 


What did they do up on the roof? 
They did a lovely dance. Now can | get 
anew game? 


“Supercalifragilisticexpialidocious...” 
what do you think it means? 
| don’t know. 


Can you Say it? 
Afarfarfarfar... docious. 


Have your friends seen the film? 
Nope. Now can | get a new game? 


How many stars out of five would 
you give the film? 
Ten! 


What did you think of Bert? 
Good. 


Did you like his dancing? 
| did. Now can | get anew game? 


MARY POPPINS |S OUT NOW ON DVD, 
BLU-RAY AND DOWNLOAD 
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SUNSET 
BOULEVARD 


Robert Ackroyd 


0 
Rad 
DS eee Sh 


al 


IT TAKES ABOUT 45 minutes every night to find a film you haven’t seen. | 


Scrolling through the new dross, with a feeling you’ve already found the only 
hidden gem in Wind River. So you filter your search. Pop into genres; indie — 
scroll on... still don’t think you can handle Paddy Considine’s Tyrannosaur... 
Twenty minutes later youre in Classics and reconsidering TV altogether. 

I must have pondered over watching Sunset Boulevard more than any 
other movie, or it feels that way. Maybe I just notice it more. It’s the legendary 
archetypal Hollywood ‘picture’, chapter one in every Film Studies text book. 

Film writer and Wrath Of Khan director Nicholas Meyer proclaims it 
interesting that Billy Wilder, having “made the greatest movie in every 
genre, should have also made the greatest movie that is NO-genre with 
Sunset Boulevard”. Hmm... Meyer goes on, “So you have the greatest POW 
escape movie, Stalag 17. You have the greatest comedy, Some Like It Hot. 
You have the greatest film noir, Double Indemnity...” 

First of all, the greatest comedy is Trading Places, and second, it’s dusty 
old rhetoric like this that has always turned me off. I rarely go in for olde 
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Hollywood. On The Waterfront was a joyous surprise in how contemporary 
it felt, none of that Prohibition/Gumshoe parlance or tap-dancing musical 
skits, seeee. I mostly attributed that to Marlon Brando, and decided on’54 
being about as old as I go — advice maybe Joe Gillis would have benefited from. 

At face value Sunset Boulevard is about a screenwriter being run out of 
town by repo men, and a forgotten star of the silent screen suffering from 
clinical depression. Joe Gillis (William Holden) is a classic man’s man in that 
he’s a middle-class, philandering, misogynist egoist with spurious talent. 
The studios aren’t interested in his scripts, so instead of getting a day job he 
decides to head back east. As chance would have it, he runs into reclusive 
and ageing former child star, Norma Desmond (Gloria Swanson), and 


figures he can con her into some quick cash by editing a script of hers. 


You quickly realise, with the aid of a laborious narration, that this is of 
course the Hollywood cautionary tale of the fame machine. The opening 
shot is of a gutter strewn with dead leaves in Beverly Hills. As Franz 


| Waxman’s famous orchestra shrieks bloody murder, we get the feeling it 


is from this very gutter that all movie stars must emerge and where they 
are all certain to be returned (Film Studies degree kicking in!). 

The sets are incredible, lavish and authentic. Some of the set-pieces, 
like the eerily caught wind in the broken pipe organ in Desmond’s palatial 
dining room, or the inexplicable chimpanzee funeral, are enchanting and 
sinister at the same time. The dialogue is razor-sharp, in an exhausting way. 
Every line is so slick, so meticulously composed, it just feels uncannily 
unnatural at the rate at which they are delivered. Or maybe that’s the design; 
after all, our two leads both live on either side of disillusion. Gillis speaks like 
a budget Oscar Wilde, which would perhaps explain his professional struggle. 

Norma Desmond exists in the emotional red zone for the entirety of 
the movie. Screaming at her butler, reenacting her classic roles or pleading 
for love from a well of tears, it is this performance on which the whole 
movie hangs. A lot has been made about the unique suitability of Gloria 
Swanson to her role as Norma Desmond. Swanson was herself a star of 
silent cinema, and although she hadn’t quite Howard Hughes’d herself, her 


film career had cooled to a degree that playing such a washed-up character 
wasn’t as an offensive proposition as Pola Negri had felt it was when she 
was initially offered the role. Nevertheless, she is quite amazing. The 
performance is irrefutable in its craft — Norma Desmond is so utterly 
unbearable, this must be indicative of a compelling performance. 

Sunset Boulevard is inarguably an all-star production equipped with 
a legendary cast and crew at the peak of their powers. It’s just so archaic, 
and predictable; I mean, the ending is given away in the first two minutes! It’s 
difficult to fairly judge a film like this: how am I expected to retrospectively 
appreciate how groundbreaking it was? Similar to when people recount 
how they swerved off the road in 1963 when they heard ‘Please Please Me’ 
on the radio for the first time. My brain seemed to love it, but in my heart 
of hearts I was unmoved. I’ll give it a few years and try it again. 


SUNSET BOULEVARD |S OUT NOW ON DVD, BLU-RAY AND DOWNLOAD. FLORENCE 
AND THE MACHINE’S NEW ALBUM, HIGH AS HOPE, IS OUT NOW 
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HOME SCREEN 


EVERY NEW 
RELEASE YOU NEED 
TO OWN. NOW 


HEATHERS 


OUT 10 SEPTEMBER / CERT 15/ 103 MINS 


Cinema has a lot to answer for. There was 

a time when, to an adolescent, impressionable 
blank canvas, the likes of Christian Slater in 
Heathers seemed a worthy role model, because 
he looked cool and talked cool and Winona 
Ryder fancied him. In reality, or at least woke 
adulthood, if you bumped into this smirking 
buffoon you might ask, “Mate, what’s wrong 
with you?” Winona’s Veronica certainly gets 

the measure of Slater’s JD soon enough. And 
Heathers is still a good lark, writer Daniel Waters’ 
biting dialogue (“Did you have a brain tumour 
for breakfast?”) holding up in a miraculously 
nihilistic film which birthed the likes of Mean 
Girls (directed by Waters’ brother Mark) and 
Election. Those are arguably better works, 

but definitely less iconic. Michael Lehmann’s 
movie was pure John Hughes antidote, 
decidedly free of feelgood slush, and still 
snaps. ALEX GODFREY 
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PICK OF 
THE MONTH 


THE GOOD PLACE: SEASON 1 


OUT 10 SEPTEMBER / CERT 15 / 325 MINS 
° 


Holy motherforking shirtballs! Sitcoms can 

often leave people cold, but The Good Place is 
another matter entirely. The brainchild of Parks And 
Recreation’s Michael Schur, this heaven-centric 
comedy sees Kristen Bell as Eleanor Shellstrop 
who, upon being killed by an errant shopping 
trolley, ends up in ‘The Good Place’ alongside an 
up-tight nerd (William Harper), a Buddhist monk 


THE PRODUCERS 


OUT 10 SEPTEMBER / CERT PG / 88 MINS 


If ‘Springtime For Hitler’ were the only funny bit in 
The Producers, it would still be enough to make it 
one of the funniest films of all time. That it’s only 
one of several absolutely gut-busting sequences 
and one-liners means that this glorious, daring 
farce has stood astride pretty much the entirety 
of comedy for half a century. Some might prefer 
Blazing Saddles as far as Mel Brooks’ oeuvre 
goes, but The Producers not only has a better 
assortment of endlessly hilarious characters — 
from Kenneth Mars’ demented playwright Franz 
Liebkind to Dick Shawn’s whacked-out hippie 
Hitler Lorenzo St DuBois (“LSD”) — but a 
stronger heart running through it, too. When 

he’s not being fantastically neurotic, Gene Wilder 
is at his most endearing, and Zero Mostel’s 
towering performance makes the egotistical 
monster of Max Bialystock just vulnerable 
enough that the pair’s unlikely friendship binds 
the film together. SEB PATRICK 


| (Manny Jacinto) and a self-obsessed socialite 


(Jameela Jamil). By turns sweet, demented 

and surreally hilarious, this is not only the most 
original comedy on television but it also boasts 
an ace up its sleeve that turns the whole show 


' on its head and makes it twice as good in 
| Season 2. Watch it for Ted Danson’s hilarious 


heavenly overseer, watch it for Janet the walking 


/ computer, watch it for Chidi’s exasperated 

- ethics lectures. In fact, if the afterlife is spending 
. eternity with Bell, Danson et al, we should all 

| just die now. JAMES DYER 


SALVADOR 


OUT 17 SEPTEMBER / CERT 18 / 122 MINS 
 amO 


- Often thought of as Oliver Stone’s directorial 


debut, Sa/vador has such a sense of anger, 


' frustration and hard-earned despair, it’s hard 


to believe it was the work of a neophyte. 
And it wasn’t, of course. He’d directed two 
little-seen horrors (including Michael Caine 


| curio The Hand), but this was the first time 


the Vietnam veteran-turned-filmmaker had 
really been unashamed in his politics and fury. 
James Woods is magnificent as a morally 
bankrupt, bottom-feeding photojournalist — 
aman for whom the word weasel is too 
approving — who is shocked into conscience 
by seeing how the USA fuels fascism in 1980 
South America. As a young man | found the 
film surprising, powerful and sad for how it 
showed a shit being decent and decent men 
being such shits. Now it is just two of those 
things. This is Salvador. This is America. 

NEV PIERCE 
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SOLO: ASTAR WARS STORY 


OUT 24 SEPTEMBER / CERT 12/135 MINS 
mame 


Arriving with a Wookiee-sized level of expectation 
and judgement on its shoulders, Solo: A Star 
Wars Story might not have set any box office 
records to go with its hero’s Kessel Run 
achievement, but it was certainly fun. I’d had 
concerns over Alden Ehrenreich’s ability to 
channel the swagger and charm that Harrison 
Ford all but copyrighted, but he puts his own 
impish stamp on the character. Awash in 
production nightmares given the director swap 
from Phil Lord and Chris Miller to Ron ‘Safe 
Hands’ Howard more than halfway through 
shooting, it’s a wonder that this works at all. Yet 
it artfully riffs on a heist movie, fills in a lot of 

the blanks on Han (not that they needed filling 
in), and sprinkles Star Wars references aplenty 
without ever feeling gratuitous. Plus I’ve a lot 

of time for Phoebe Waller-Bridge’s L3-37 and 
would happily watch an origin story all about the 
talkative droid’s past adventures. JAMES WHITE 


THE SHAWSHANK REDEMPTION 


OUT 10 SEPTEMBER / CERT 15 / 136 MINS 
ED me 


Often described as a box-office flop that became 
a classic, Shawshank seems to delight in tall 
tales — like its narrator, Red (Morgan Freeman). 
In reality it made its money back and was 
nominated for seven Oscars, but it’s fair to say 
that it took a minute for people to realise the 
extent of its greatness. Director Frank Darabont 
took Stephen King’s dialled-back, melancholy 
novella and gave it colour and life, writing an 
unhurried screenplay that allows you to invest 
yourself completely in Andy Dufresne’s (Tim 
Robbins) quest for freedom. It’s funnier, and 
sadder, than in the novella, but just as full of 
character and an engulfing sense of place. 

And like the prison’s stone walls, the film has 

a constant, indelible heart: a wrongly convicted 
man, of unfailing conviction, and the friendship 
that kept him sane. It eventually found its 
audience. It just turns out that that included 
everyone. HELEN O’HARA 


GOTHAM: SEASON 4 


OUT 17 SEPTEMBER / CERT 15 / 922 MINS 


mm 


At one crime scene, GCPD cop Jim Gordon 

(Ben McKenzie) tells bystander Edward Nygma 
(Cory Michael Smith) that the prime suspect is 

a toymaker who moonlights as a hit man, taking 
out his targets with explosive playthings. Nygma 
(aka the Riddler) aptly chortles, “That’s so Gotham.” 


' Over successive seasons, this Batman prequel 


shows Christopher Nolan’s Gotham City gradually 
morphing into Tim Burton’s cartoon noirscape. 
Stand-out reinventions: Robin Lord Taylor’s 


_ tragic, scary and absurd Penguin; Sean Pertwee’s 
_ toughest Alfred ever; Camren Bicondova’s 


pouting street urchin who’ll become Catwoman; 
and amazing turn-things-around arcs for Erin 


| Richards and Morena Baccarin, introduced 


as dull love interests but transformed in this 
season into wildly entertaining killer harpies. 
| think Gotham gets ‘comic book’ in a way other 


» screen adaptations don’t — it’s funny, wicked, 
» gruesome and often demented. KIM NEWMAN 


AVENGERS: INFINITY WAR 


OUT NOW / CERT 12/ 149 MINS 


foo enw) 


There are approximately 14,600,005 different 


realities in which Avengers: Infinity War collapses 


under its own weight, destroyed by the burden 

of tying together the storylines of 18 preceding 
movies and shoehorning dozens of characters, 
many of whom headline their own movies, into 

an overarching narrative. Thankfully, we appear to 
be living in the one reality where it works. A minor 
miracle of moviemaking, courtesy of directors Joe 
and Anthony Russo and writers Christopher Markus 
and Stephen McFeely, this is a relentless, intense, 
propulsive beast that doesn’t slow down for 

a second, and yet still allows its characters room 
to breathe, quip, grow and grieve, as the Earth’s 
mightiest heroes, and the Guardians Of The 

Galaxy, find themselves hopelessly outmatched 

by Thanos and his fist of fun. It bumps off major 
characters in the first five minutes, and follows 

up with an ending that is about as bold and 

brave as blockbusters get. CHRIS HEWITT 


RED DWARF: COMPLETE SERIES 1-8 


| OUT 1 OCTOBER / CERT 12/ TBC MINS 


Science-fiction sitcom Red Dwarfs BBC 
years can broadly be separated into three 


| periods — the early, promising years (series 


one and two), the golden age (three to six), and 
the post-Rob Grant era (seven and eight), when 
one half of the writing team decided he’d had 
enough. Those final two series (before the 
show went into hiatus for a decade) are unfairly 
maligned. Yes, there are elements that don’t 
work (Kochanski joining the team and the 

crew being resurrected both throw the crew’s 
dynamics off balance), while eight in particular 
runs out of steam before the end, but that 
shouldn’t disguise some sharp (if admittedly 
less consistent) comedy writing. There is 

a drop in quality, that’s undeniable, but it’s 

one made more noticeable by what went 
before — at its best, Red Dwarf is up with 


_ the best sitcoms Britain’s ever produced. 
| JONATHAN PILE 


a 


BAD BOYS 1&2 


OUT NOW / CERT 18 / 255 MINS 


Conventional wisdom has it that a buddy-cop 
movie should feature one wild card and one 
straight man. Michael Bay’s Bad Boys shoots that 


/ conventional wisdom in the head, then dumps the 


body out of a speeding Ferrari. Starring Martin 
Lawrence as Marcus (sexually frustrated, quippy) 
and Will Smith as Mike (fucks everything, quippy), 
Bay’s debut feature has as its MacGuffin a 

$100 million heap of Mafia narcotics, which is apt, 
because the film plays out like a feature-length 
rail of cocaine. The two LAPD dynamos speed 


_ through a Miami where the sky is perpetually 


tangerine, making cute with call girls and waving 
their SIG Sauers in the faces of ponytailed goons. 
It’s the hyperactive, nogoodnik son of Beverly 
Hills Cop, and a full-gloss blast. I’m less fond of 
Bad Boys 2, despite its show-stopping freeway 
chase: full of crude comic licks, relentlessly long 
yet even more ADD, it’s a less effective high that 


| leaves a bad taste in the mouth. NICK DE SEMLYEN 
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Oliver or director Carol, maybe? (4) 
; Here We Go Again! advised this tuneful 
sequel (5,3) 


9 The nationality of John Huston’s fabulous 


Falcon (7) 

10 James Dean’s final movie (5) 

11 He won an Oscar portraying Bela Lugosi 
in Ed Wood (6,6) 

13 Non-speaking actors who play walk-on 
parts (6) 


15 Tod Browning’s classic early movie about 


a band of circus performers (6) 

17 He was Drax in Guardians Of The Galaxy 
(4,8) 

20 Warren, star of Dillinger (1973) (6) 

21 Add One Night for the duration of this 
Marion Cotillard release (3,4) 

22 Susan — Oscar winner for Dead Man 
Walking (8) 


23 This 2018 sci-fi thriller starred Clive Owen (4) 


COMPETITION ENDS 30 SEPTEMBER 
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In which Christopher Plummer suffered memory 
loss (8) 

Coltrane who, during the filming of Boyhood, had 
72 haircuts (5) 

Danny, cast as a hearse driver in Stiffs (6) 
Michael Caine presented this 2017 documentary 
regarding the stars of the ’60s (2,10) 

She was Sloane in Ferris Bueller’s Day Off (3,4) 
In which Woody Allen and Sylvester Stallone 
voiced insects (4) 

Shop required for this 1991 French black 
comedy (12) 

Danny Dyer’s 2015 hitman (8) 

“The truth is complicated” claimed the tagline to 
this Don Cheadle starrer (7) 

In which Bruce Dern made his mark on Maude 
Adams (6) 

Michael Jai White’s groundbreaking superhero (5) 
Model Kate, seen in Zoolander 2, The Boy In The 
Dress etc (4) 
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STARRING JOHN TRAVOLTA and Kelly 
Preston, and directed by Entourage star Kevin 
Connelly, Gotti charts the rise and fall of one 
of the most notorious members of the New 


| York Mob, John Joseph Gotti, who exercised 
| a violent reign over the city during the 1980s. 
| Taking in extortion, murder, gambling and a /ot 


| of illegal drugs, it’s quite a story. To mark its 
| release, we have a 49” Smart TV, a Blu-ray 

| player and a Blu-ray copy of the film to give 

| away. To be in with a chance of winning, 


simply crack the crossword, solve the anagram 
and text your answer to the number below. 
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20 Uncle, 22 Pressure, 23 Dern. DOWN: 1 Scanners, 2 Grier, 4 Avatar, 5 Expectations, 6 Raw Deal, 7 Nero, 8 Robert Eggers, 12 Angry Men, 14 Blanche, 

16 Stoker, 18 Dr Dre, 19 Pulp. ANAGRAM ADMIRAL ACKBAR 


TERMS AND CONDITIONS: One entry per person. Texts cost 50p + standard network rate. Ask the bill payer’s permission before entering. Entries must be received before 1 October or will not be valid (but the cost of the text 
may still be charged). One winner will be selected at random. Competition promoted by Bauer Consumer Media Limited t/a Empire (“Empire”). Empire’s choice of winner is final and no correspondence will be entered into in this 
regard. The winner will be notified, by phone (on the number the text was sent), between seven and ten days after the competition ends. Empire will call the winner a maximum of three times and leave one message. If the winner 
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The highly anticipated sequel to Vicious 
has arrived... 


Find us at: HO© TITANBOOKS.COM 


THE EMPIRE CLASSIC SCENE 


TRUE GRIT, 


INT. STONEHILL’S OFFICE — DAY 


Mattie Ross (Hailee Steinfeld) is bargaining with 
Stonehill (Dakin Matthews) over three ponies and 
a horse owned by her recently murdered father. 


STONEHILL: | do not entertain hypotheticals; 
the world as it is is vexing enough. Secondly, 
your valuation of the horse is high by about 
$200. How old are you? 


MATTIE: If anything, my price is low. My Judy 
is a fine racing mare. | have seen her jump an 
eight-rail fence with a heavy rider. | am 14. 


STONEHILL: Well, that’s all very interesting. The 
ponies are yours, take them. Your father’s horse 
was stolen by a murderous criminal. | had provided 
reasonable protection for the creature as per our 
implicit agreement. My watchman had his teeth 
knocked out and can take only soup. 
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MATTIE: | will take it to law. 
STONEHILL: You have no case. 


MATTIE: Lawyer J. Noble Daggett of 
Dardanelle, Arkansas, may think otherwise. 
As might a jury, petitioned by a widow and 
three small children. 


STONEHILL: | will pay $200 to your father’s 
estate when | have in my hand a letter from 
your lawyer absolving me of all liability from 
the beginning of the world to date. 


MATTIE: | will take $200 for Judy, plus $100 
for the ponies and $25 for the grey horse that 
Tom Chaney left. He was easily worth 40. 
That is $325 total. 


STONEHILL: The ponies have no part in it. 
| will not buy them. 


MATTIE: Then the price for Judy is $325. 


STONEHILL: | would not pay $325 for a winged 
Pegasus! As for the grey horse, it does not 
belong to you. 


MATTIE: The grey horse was lent to Tom 
Chaney by my father. Chaney only had the 
use of him. 


STONEHILL: | will pay $225 and keep the 


* grey horse. | don’t want the ponies. 


MATTIE: | cannot accept that. There will be no 
settlement after | leave this office. It will go to law. 


STONEHILL: Ah, well this is my last offer: 
$250. For that, | get the release previously 
discussed and | keep your father’s saddle. The 
grey horse is not yours to sell. 


MATTIE: The saddle is not for sale. | will keep 
it. Lawyer Daggett can prove ownership of the 


' grey horse. He will come after you with a writ 


of replevin. 
STONEHILL: A what? 
MATTIE: A writ of replevin— 


STONEHILL: Alright. Now listen very carefully 
as | will not bargain further. | will take the ponies 
back and the grey horse — which is mine — and 
settle for $300. Now you must take that or leave 
it and | do not much care which it is. 


MATTIE: Well, Lawyer Daggett would not 
wish me to consider anything under $325. 
But | will settle for $320 if | am given the 20 
in advance. Now here is what | have to say 
about that saddle... 
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